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Why  Study  at  a  ConservatoryP 

Because  technical  skill  and  talent  is  not  enough.  Success  in  the  field  of 
music  requires  much  more.  A  conservatory  education — its  focus,  its 
demands,  its  expectations — is  the  foundation  upon  which  you  huild  your 
career. 

Because  you  need  to  connect  with  the  professional  musicians  of  the 
future.  Talent  and  ambition  are  common.  Students  who  work  to  develop 
their  talent  and  use  their  ambition  to  strive  for  excellence  are  rare. 
Conservatory  students  represent  the  best  musicians  of  today  who  become 
the  professional  musicians  of  tomorrow. 

Why  New  England  ConservatoryP 

Because  NEC-trained  musicians  stand  out  from  the  crowd.  Why ?  Because 
they  are  musical  artists,  not  merely  technicians.  They  learn  to  master 
their  craft  splendidly,  but  they  are  not  mere  imitators.  As  a  student  at 
NEC  you  will  begin  to  listen  in  new  ways,  to  interpret  with  insight,  to 
merge  your  intellect  with  your  instincts.  How?  By  building  a  close  work- 
ing relationship  with  members  of  our  faculty — acknowledged  masters  who 
are  among  the  greatest  in  the  world — and  by  learning  from  the  finest 
young  musical  talent  of  today — your  peers  at  NEC. 

Because  the  musical  future  is  unknown  and  you  want  to  be  prepared.  At 
NEC  you  will  find  everything  you  need  to  learn  and  grow.  You  will  also  be 
able  to  explore  different  musics,  participate  in  creating  new  composititms, 
and,  without  a  doubt,  you  will  acquire  an  artistic  point-ot-view.  Since 
1867,  NEC  has  provided  the  world  with  the  finest  performers,  composers, 
and  educators.  We  are  proud  of  our  tradition  of  excellence  and  invite  you 
to  consider  NEC  as  the  key  to  your  musical  future. 
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Because  Boston  is  o  city  as 
well  as  a  community. 
Bostonians  are  creative 
performers,  educators,  students, 
and  a  wide  variety  of  working 
people  and  their  families.  Boston 
offers  a  broad  spectrum  of  cul- 
tural, ethnic,  and  architectural 
differences.  Boston  is  a  livable 
city  with  parks,  restaurants,  and 
interesting  neighborhoods.  And 
within  a  short  time,  the  beauty 
of  Cape  Cod  beaches  and  the 
Atlantic  Ocean,  or  the  moun- 
tains of  New  Hampshire  and 
Vermont,  can  be  yours  to  enjoy. 


For  any  student,  Boston  offers  learning 
opportunities  that  only  a  major  artistic 
and  academic  center  of  more  than  60 
major  universities  and  200,000  stu- 
dents from  all  over  the  world  can  offer. 
TTiere  is  no  better  place  to  experience 
college  life  than  Boston,  whether  you 
are  an  undergraduate  student  of  1 7  or  a 
graduate  student  of  25  +  . 

For  a  student  in  the  performing  arts, 
Boston  offers  an  exceptional  array  of 
opportunities  to  perform,  listen,  ob-  — 
serve,  and  network.  With  major  arts 
institutions  such  as  the  Boston  Sym- 
phony Orchestra,  Handel  &  Haydn 
Society,  Boston  Lyric  Opera,  and  Bos- 
ton Ballet,  and  world-renowned  con- 
cert halls,  including  Symphony  Hall 
and  NEC's  own  Jordan  Hall,  there  are 
literally  hundreds  of  concerts  offered 
each  year.  Visual  and  theater  arts  afi- 
cionados will  appreciate  Boston's  Mu- 


Beacon  Hill 


seum  of  Fine  Arts,  Isabella  Stewart 
Gardner  Museum,  Institute  of  Con- 
temporary Arts,  American  Repertory 
Theatre,  Huntington  Theatre,  and 
the  several  Broadway-rim  houses  in 
the  theater  district  along  with  the 
landmark  theater,  the  Wang  Center  of 
the  Performing  Arts. 

And  for  a  student  who  watches 
sports,  Boston  has  the  internationally 
known  teams  of  the  Red  Sox,  the 
Bruins,  the  Celtics,  and  the  New 
England  Patriots. 

Student  Services 

The  jollowmg  information  offers  a  brief 
outline  of  the  various  student  services 
offered  at  New  England  Conservatory. 
Detailed  information  on  any  of  these 
programs  may  he  obtained  by  contacting 
the  Dean's  Office. 

Academic  and  Course 
of  Study  Advisement 

The  advising  staff  of  the  Academic 
Dean's  Office  provides  individual 
counseling  for  students  throughout 
their  stay  at  NEC.  Students  have 
registration  appointments  each  semes- 
ter to  review  their  program  of  study 
and  progress  toward  graduation. 

The  International 
Student  Office  (ISO) 

ISO  assists  international  students  by 
providing  information  on  immigration 
regulations,  travel,  and  on-  and  off- 
campus  employment  possibilities.  An 
internatitmal  student  advisor  is  avail- 
able for  academic  advising  and  can 
arrange  for  tutorial  help  with  course 
work. 

For  students  whose  native  language 
is  not  English  or  who  are  not  fluent  in 
English,  NEC  offers  courses  in  both 
Intensive  English  and  English  as  a 
Second  Language  (ESL).  Tiught  by 
professional  language  specialists,  these 
courses  are  designed  to  help  students 
achieve  the  fluency  needed  to  partici- 
pate fully  in  academic  courses  and  to 
be  able  to  communicate  effectively 


with  their  teach- 
ers and  fellow 
musicians. 

The  Counsel- 
ing Center 

The  Counseling 
Center,  staffed 
by  three  psy- 
chologists and 
several  interns, 
offers  psycho- 
logical counsel- 
ing services. 


Health  Services 

NEC  offers  a  health  insurance  plan 
that  includes  comprehensive  accident 
and  sickness  insurance  coverage  as 
required  by  Massachusetts  state  law. 
NEC  students  are  also  eligible  for 
dental  coverage  through  the  Boston 
University  Dental  Plan. 

The  NEC  Student  Health  Insur- 
ance Plan  is  designed  to  work  hand- 
in-hand  with  the  Lane  Health  Center 
of  Northeastern  University.  Lane 
Health  Center,  located  within  walk- 
ing distance  of  NEC,  is  a  fully  staffed, 
student  service-based  clinic  that  pro- 
vides walk-in  health  and  wellness 
programs. 

On-Campus  Residence  Hall 

The  Residence  Hall  provides  on- 
campus  accommodations  for  158  men 
and  women.  It  includes  six  floors  of 
student  dorm  rooms,  largely  double 
occupancy;  a  dining  hall;  24-hour 
security;  laundry  facilities;  and  prac- 
tice rooms.  A  professional,  live-in 
director  and  six  resident  assistants 
oversee  a  variety  of  programs  and 
services. 

Career  Services 

The  resources  of  the  Career  Services 
Center  are  available  to  all  students, 
faculty,  and  alumni  of  NEC.  The 
office  maintains  a  wide  range  of  infor- 
mation including  job  listings,  profes- 
sional auditions,  competitions,  grants, 


Museum  oj  Fine  Arts 

and  summer  festivals.  In  addition,  the 
staff  of  the  Career  Services  Center 
assists  students  in  the  preparation  of 
an  artistic  resume  and  dossier. 

The  Gig  Referral  Service  provides 
performance  opportunities  within  the 
greater  Boston  area  for  interested 
students  in  all  majors  and  programs. 
Yearly  bookings  total  approximately 
$250,000. 
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New  England  Conservatory 
provides  a  wide  range  of 
performance  opportunities 
for  all  students.  In  addition  to 
those  at  NEC,  many  students 
take  advantage  of  the  profes- 
sional ensemble  opportunities 
offered  within  the  greater  Boston 
area,  ranging  from  regional  or- 
chestras to  jazz  clubs  to  church 
choirs. 

The  Gig  Referral  Service  at 
NEC  provides  playing  job  refer- 
rals throughout  the  city  ranging 
from  solo  work  to  small  combos 
and  chamber  groups. 


Solo  Performance 

NEC  offers  trequent  opportunities  for 
solo  performance.  In  addition  to  a 
weekly  recital  series  open  to  all  stu^ 
dents,  NEC  holds  five  concerto  com- 
petitions each  year.  Large  and  small 
ensembles  are  open  hy  audition  to  all 
students.  Students  majoring  in  perfor- 
mance are  required  to  give  a  full  public 
recital. 

Small  Ensembles 

Bach  Ensemble 

The  select  NEC  Bach  Ensemble  is  a 
select  group  that  performs  Bach's  works 
on  modern  instruments,  focusing  on 
works  such  as  the  Brandenburg  Concer- 
tos, the  orchestral  suites,  the  concertos 
tor  violin  and  harpsichord,  and  the 
cantatas.  Repertoire,  however,  is  not 
limited  to  Bach's  works.  The  ensemble 
performs  twice  a  year  in  a  chamber 
music  setting. 

Brass  Ensemble 

The  NEC  Brass  Ensemble  performs 
two  concerts  at  NEC  each  year  plus 
off-campus  concerts  at  the  Isabella 
Stewart  Gardner  Museum,  Old  South 
Church,  and  other  venues.  Repertoire 
consists  of  original  and  transcribed 
music  from  the  16th  through  the  20th 
centuries  for  groups  ranging  in  si:e 
from  8  to  25  players.  There  are  oppor- 
tunities for  solo  student  performances. 

CalHthumpian  Consort 

The  CalHthumpian  Consort  performs 
the  provocative  music  of  the  avant- 
garde,  and  has  recorded  and/or  given 
the  first  Boston  performances  ot  music 
hy  John  Zorn,  John  Cage,  and  Karlheinz 
Stockhausen. 


Chamber  Ensembles 

The  Chamber  Music  Program  consists 
of  more  than  50  ensembles  coached 
by  faculty  members  for  ten  one-hour- 
and-a-half  sessions  each  semester. 
Each  ensemble  performs  publicly  at 
least  once  during  each  of  their  semes- 
ters in  residence.  Highly  qualified 
groups  are  invited  to  play  in  Jordan 
Hall  at  NEC  as  part  of  the  semi-an- 
nual chamber  music  galas. 

Chamber  Singers 

The  select  NEC  Chamber  Singers 
perform  music  from  the  Renaissance 
through  the  20th  century  and  recently 
toured  Japan  and  Taiwan. 

Contemporary  Ensemble 

The  NEC  Contemporary  Ensemble 
presents  several  concerts  annually  at 
NEC  and  around  greater  Boston. 
Repertoire  ranges  from  Stravinsky  and 
Ives  to  modem  masterpieces  by  Berio 
and  Ligeti  to  works  by  prominent 
local,  faculty,  and  NEC  student  com- 
posers. Recent  guest  composers  have 
included  Lutoslawski,  Boulez, 
Messiaen,  SchuUer,  Maxwell-Davies, 
Harbison,  and  Tippett. 

Contemporary  Improvisation 
Ensembles 

Contemporary  Improvisation  en- 
sembles provide  vehicles  for  the  re- 
hearsal and  performance  of  Third 
Stream  music,  including  partially 
notated/partially  improvised  music, 
totally  improvised  pieces  with 
formatic  bounds  only,  "jazz"-type  im- 
provisations using  flexible  instrumen- 
tation and  concepts,  and  explorations 
of  music  of  various  non-Western  cul- 
tures. Repertoire  ensembles  are  super- 
vised by  department  faculty  and 
perform  music  of  various  styles  in 
departmental  concerts  throughout  the 
year.  The  Freshman  Ensemble  intro- 
duces techniques  of  improvisation  and 
ensemble  playing,  drawing  on  music 
from  diverse  sources. 

Guitar  Ensemble 

Students  perform  repertoire  from  the 
14th  to  20th  centuries. 


Historical  Performance  Ensemble 

Students  perform  vocal  and  instrumen- 
tal music  through  the  Romantic  period. 

Honors  Ensembles 

Each  year  the  Conservatory  selects 
five  exceptional  chamber  groups  to 
become  NEC  Honors  Ensembles. 
Recently  the  groups  have  included  a 
string  quartet,  a  brass  quintet,  a  wood- 
wind quintet,  and  two  jazz  ensembles. 
Students  receive  a  stipend  and  per- 
form ten  concerts  a  year  in  the  greater 
Boston  area  in  addition  to  a  recital  in 
Jordan  Hall.  In  the  recent  past,  the 
Honors  Woodwind  Quintet,  the  Hon- 
ors Brass  Quintet,  and  the  Honors 
String  Quartet  were  prize  winners  in 
the  Coleman  Chamber  Ensemble 
Competition. 

Horn  Choir 

The  Horn  Choir  plays  solo  and  cham- 
ber repertoire.  Solo  literature  is  per- 
formed with  piano  accompaniment. 
Chamber  repertoire  includes  original 
materials  and  transcriptions,  perfor- 
mance of  orchestral  literature,  and 
audition  repertoire. 

Jazz  Ensembles 

NEC's  numerous  small  jazz  ensembles 
perform  several  times  a  year  in  a  vari- 
ety of  traditional  and  contemporary 
instrumental  and  vocal  jazz  repertoire. 
Coached  by  the  Contemporary  Impro- 
visation Department  faculty,  groups 
include  Jimmy  Giuffre's  ensemble  for 
five  saxophones  and  rhythm  section,  a 
contemporary  funk 
ensemble  coached  by 
Bob  Moses,  and  Do- 
minique Eade's  jazz 
choir. 

Opera  Studio 

Students  study  and 
perform  opera  scenes 
and  serve  as  opera 
chorus  in  Opera  The- 
ater productions. 

Percussion  Ensemble 

The  NEC  Percussion 
Ensemble  performs 


twice  a  year  in  Jordan  Hall  at  NEC 
and  makes  appearances  throughout 
greater  Boston.  Repertoire  has  in- 
cluded premieres  of  works  by  Irvin 
Bazelon,  Christopher  Rouse,  Tibor 
Pusztai,  John  Harbison,  Stanley  Le- 
onard, and  James  Hoffmann,  in  addi- 
tion to  standard  ensemble  repertoire. 
Guest  artists  appear  frequently  with 
the  ensemble,  and  there  are  opportu- 
nities tor  solo  performances. 

Thelonious  Monk  Jazz  Ensemble 

This  ensemble  is  comprised  of  the 
seven  students  enrolled  in  the  Thelo- 
nious Monk  Institute  of  Jazz  Perfor- 
mance program  at  NEC. 

Trombone  Choir 

The  Trombone  Choir  draws  its  reper- 
toire from  music  written  for  the  en- 
sembles as  well  as  from  transcriptions. 
The  choir  performs  througln)ut  the 
year  and  at  the  annual  concert  at 
Symphony  Hall  for  the  Boston  Sym- 
phony Orchestra  Open  House. 

Large  Ensembles 

Chorus 

The  NEC  Chorus  devotes  itself  to  the 
study  and  performance  ot  the  major 
choral  repertory'  written  from  medi- 
eval to  modern  times.  Each  year  the 
NEC  Chorus  gives  tour  concerts  and 
in  some  seasons  appears  with  the 
Boston  Symphony  Orchestra.  The 
Chorus  has  made  numerous  recordings 


and  is  often  selected  to  perform  at 
national  and  regional  conferences. 

Members  have  participated  in 
concert  tours  in  the  United  States  and 
abroad,  including  Russia,  Spain, 
Puerto  Rico,  Israel,  two  tours  of  Eu- 
rope,  and,  most  recently,  Romania, 
Bulgaria,  and  China. 

Jar:  Big  Band 

The  NEC  J  a::  Big  Band  performs 
classic  and  contemporary  big  band 
music  in  a  \  ariety  of  concert  settings. 
The  band  has  won  critical  acclaim  for 
a  number  of  recordings  as  well  as  for 
performances  throughout  the  country. 
Each  year  the  band  performs  at  least 
one  concert  under  the  direction  of  a 
noted  guest  artist.  In  the  past  these 
have  included  John  Lewis,  Dizzy 
Gillespie,  Gunther  SchuUer,  Randy 
Weston,  Muhal  Richard  Abrams,  and 
Gerald  Wilson.  In  addition,  the  band 
regularly  performs  the  music  of  co- 
director  George  Russell. 

Jordan  Winds 

The  NEC  Jordan  Winds  performs  a 
challenging  variety  of  repertoire, 
ranging  in  size  from  octet  to  full  wind 
ensemble,  and  in  style  from  Gabrieli 
to  Mozart  to  living  composers.  Impor- 
tant works  that  are  sometimes  ne- 


glected  because  of 
unusual  instrumen- 
tation form  an 
integral  part  of  the 
ensemble's  four 
annual  Jordan  Hall 
at  NEC  concerts. 


opera  Theater 

The  NEC  Opera 
Theater  produces 
two  full-scale  op- 
eras and  a  series  of 
opera  scenes  each 
year.  The  two 
productions  are 
staged  at  the  Emer- 
son Majestic  Theatre  in  Boston's  Mid- 
town  Cultural  District.  In  recent 
seasons,  the  Opera  Theater  has  pre- 
sented Strauss  Die  Fledermaus,  Mozart 
Die  Zauherflote  and  II  Barbiere  de 
Seviglia,  Menotti  The  Medium, 
Prokofiev  La  Duenna,  Verdi  Falstaff, 
Mozart  Marriage  of  Figaro,  Britten  Albert 
Herring,  Puccini  La  Boheme,  Floyd 
Susannah,  Stravinsky  The  Rake's 
Progress,  Poulenc  Dialogues  of  the  Carmel- 
ites, and  Rossini  The  Barber  of  Seville. 

NEC  Symphony  Orchestra 
and  NEC  Philharmonia 

All  orchestral  instrument  students 
participate  in  one  of  the  two  orchestras, 
either  the  Symphony  Orchestra  or  the 
Philharmonia.  Each  orchestra  performs 
full  public  recitals  in  Jordan  Hall  at 
NEC  each  year;  the  NECSO  giving 
seven  concerts  and  the  NECP 
five  concerts.  Concert  programming 
runs  the  full  gamut —  standard  sym- 
phonic literature  through  the  avant- 
garde.  In  addition  to  the  regularly 
scheduled  concerts,  additional  orches- 
tral experience  is  provided  by  the  two 
annual  NEC  Opera  Theater  produc- 
tions. Festival  Week,  held  each  March, 
and  the  Commencemeiit  Concert. 
Distinguished  guest  conductors  from 
around  the  world  work  with  NEC  stu- 
dents as  part  of  the  regularly  scheduled 
reading  rehearsals  as  well  as  concert 
presentations.  During  past  seasons  stu- 


dents have  worked  with  Kazuyoshi 
Akiyama,  Sir  Colin  Davis,  Leon 
Fleisher,  Lukas  Foss,  Leon  Kirchner, 
Witold  Lutoslawski,  Kurt  Masur,  Seiji 
Ozawa,  Mstislav  Rostropovich, 
Michael  Tilson  Thomas,  Sir  Michael 
Tippett,  Christoph  von  Dohnanyi, 
Simon  Rattle,  and  Stanislaus 
Skrowaczewski. 

Wind  Ensemble 

The  NEC  Wind  Ensemble  performs 
six  full  concerts  each  year  in  Jordan 
Hall  at  NEC  with  additional  concerts 
throughout  greater  Boston.  Concert 
programming  includes  the  significant 
literature  for  wind,  brass,  and  percus- 
sion instruments  composed  from  the 
Renaissance  to  the  20th  century. 


and  Guest  Artists  [a  partial  list) 

in  addition  to  the  many  master  classes  given  by  NEC  faculty 


Performers 

Brass — Jcihn  DeWitt,  Frank 
Kaderabek 

Guitar — Christopher  Parkening, 
David  Russell,  David  Starohin,  David 
Tanenbaum,  Eliot  Fisk,  Ben  Verdery 

Jazz — Hal  Galper,  Sun  Ra,  Kenny 
Barron,  Clark  Terry,  Dave  Holland, 
Muhal  Richard  Abrams,  Kenny 
Wheeler,  Gerald  Wilson,  Randy 
Weston,  Fred  Hersch 

Percussion — Don  Liuzii,  Paul 
Yancich,  Ed  Uribe,  Thomas  Stubbs, 
Richard  OT")onnell,  John  Kasica 

Organ — Harald  Vogel,  Karel  Paukert, 
Gustav  Leonhardt,  Peter  Williams 


Piano — Leon  Fleisher,  Andre  Watts, 
Karl  Ulrich  Schnabel,  John  Perry, 
Marc  Ponthus 

Strings — Anner  Bylsma,  Kim 
Kashkashian,  Yo-Yo  Ma,  Nathan 
Milstein,  Yfrah  Neaman,  Silvia 
Rosenberg,  Henryk  Szeryng,  Robert 
Vernon 

Voice — Warren  Jones,  Elly  Ameling, 
Lucy  Shelton,  Paul  Sperry,  Martin 
Katz,  Martin  Isepp,  Ernst  Haefliger 

Winds — Torkil  Bye,  Larry  Combs, 
Daniel  Deffayet,  John  Mack,  Joseph 
Robinson,  Harry  Sparnaay 


Composers 

Toru  Takemitsu 
Gyorgy  Ligeti 
Luciano  Berio 
John  Cage 

Sir  Michael  Tippett      Michael  Colgrass 


Witold  Lutoslawski 
Earl  Kim 
Milton  Babbitt 
Elliott  Carter 


Martm  l.scp/) 


]ohn  Cag 


Conductors 

Seiji  Ozawa 
Kurt  Masur 

Michael  Tilson-Thomas 
Mstislav  Rostropo\  ich 
Simon  Rattle 


Stanislaw  Skrowaciewski 
Gunther  SchuUer 
Karel  Husa 
John  Harbison 
Leon  Kirchner 


Clark  Tcrr\ 


The  Campus 


New  England  Conservatory  is  an 
urban  campus,  located  in  the  histori- 
cal Back  Bay  area  of  Boston,  and  is 
part  of  the  Fenway  Cultural  District. 
Our  neighbors  include  Symphony 
Hall,  the  Huntington  Theatre,  the 
Museum  of  Fine  Arts,  and  the  Isabella 
Stewart  Gardner  Museum.  University 
neighbors  include  Northeastern  Uni- 
versity, Wentworth  Institute,  and 
Simmons  College. 

Our  campus  consists  of  three  build- 
ings: the  main  building  on  Hunting- 
ton Avenue,  a  national  historic 
landmark  and  home  of  world-famous 
Jordan  Hall;  the  Residence  Hall  with 
adjacent  Spaulding  Library;  and  the 
St.  Botolph  building. 

The  main  building  houses  three 
recital  halls — ^Jordan,  Brown,  and 
Williams — the  majority  of  teaching 
and  practice  spaces,  and  administra- 
tive and  department  offices. 

The  Residence  Hall  is  home  to  158 
students  with  food  services  located  on 


the  main  floor.  Adjacent  to  this  facil- 
ity is  the  Spaulding  Library'. 

The  St.  Botolph  building  houses 
additional  classrooms  used  for  prac- 
tice, rehearsal,  and  instruction.  Also, 
a  number  of  administrative  and  de- 
partmental offices  are  located  here.  Of 
special  interest  to  prospective  students 
will  be  the  offices  of  Admission,  Fi- 
nancial Aid,  and  Career  Services. 


Concert  Halls 

Jordan  Hall  at  NEC  was  declared  a 
National  Historic  Landmark  in  1994- 
Built  in  1903,  the  hall  is  one  of  the 
most  acoustically  perfect  concert  halls 
in  the  world.  With  a  seating  capacity 
of  1,019,  it  provides  performance 
space  for  NEC  large  ensemble  perfor- 
mances, faculty  recitals,  and  numerous 
professional  concerts. 

Brown  Hall,  with  a  seating  capac- 
ity of  200,  serves  as  the  site  of  cham- 
ber music  concerts,  opera  scenes,  and 
student  recitals. 


Williams  Recital  Hall,  with  a 
seating  capacity  of  150,  provides  an 
intimate  concert  space  for  many  of  the 
student  recitals  and  smaller  chamber 
ensembles. 

The  Lihraries 

The  Harriet  M.  Spaulding  Library^ 
and  The  Idabelle  Firestone  Library 

contain  approximately  1 10,000  vol- 
umes of  music,  books,  sound  and 
video  recordings,  microforms,  and 
manuscripts  and  subscribe  to  more 
than  250  music  journals.  In  addition, 
the  library  computer  catalogs  provide 
access  to  more  than  900,000  volumes 
in  the  neighboring  institutions  of 
Fenway  Libraries  Online.  NEC  shares 
reciprocal  borrowing  privileges  with 
14  institutions  in  the  Fenway  Library 
Consortium,  including  the  Museum  of 
Fine  Arts,  Simmons  College,  and  the 
University  of  Massachusetts/Boston. 
NEC  also  shares  a  cooperative  agree- 
ment for  guest  use  of  collections  with 
14  institutions  in  the  Boston  Area 
Music  Lihraries,  including  Boston 
University,  Brandeis  University,  and 
the  Harvard  University  Loeb  Music 
Library'. 

The  NEC  libraries  are  part  of  the 
national  computer  networks  OCLC 
and  the  Internet.  Through  these  net- 
works, students  have  access  to  library 
catalogs  and  information  databases 
throughout  the  world. 

Spaulding  Library's  special  collec- 
tions include  early  printed  editions 
from  the  16th,  17th,  and  18th  centu- 
ries, manuscripts  and  first  editions  of 
works  by  composers  of  the  "Boston 
School,"  the  John  A.  Preston  collec- 
tion of  letters  by  eminent  19th-cen- 
tury composers,  and  the  Elise  Hall 
manuscript  collection  of  works  com- 
missioned from  prominent  20th-cen- 
tury composers. 


The  Firestone  Library  houses  the 
complete  collection  of  audio  and  kine- 
scope recordings  of^the  original  "Voice 
of  Firestone"  performances,  which 
aired  from  1932  to  1963  and  featured 
some  of  the  greatest  names  in  opera. 

The  Performance  Library  provides 
the  scores  and  parts  for  all  of  the 
Conservatory's  large  performance  en- 
sembles. This  collection  includes  more 
than  3,500  titles. 

The  Electronic  Music  Studio,  un- 
der the  direction  of  Robert  Ceely,  in- 
cludes an  analog  room  and  a  digital 
room.  The  analog  room  contains  an 
ARP  2600,  a  Moog  modular  system,  an 
EML  synthesizer  compliment,  and  a 
Buchla  Music  Easel  together  with 
multi-track  recording  and  playback 
facilities.  The  digital  room  is  built 
around  NECTAR,  a  site-specific  soft- 
ware package.  In  conjunction  with 
other  sequencing  and  programming 
software,  NECTAR  controls  many 
digital  sound  modules  including  units 
by  EMU,  Kawai,  Korg,  Oberheim, 
Roland,  and  Yamaha. 

The  Music  and  Computer  Studio 
houses  Macintosh  computers  and  a  full 
selection  of  music  software  for  nota- 
tion, sequencing,  education,  and  per- 
formance. The  studio  also  offers  a  wide 
range  of  conventional  applications 
including  word  processors,  spread 
sheets,  databases,  and  graphic  and  page 


layout  programs.  In  addition,  the 
studio  is  equipped  with  both  Korg  and 
Kurzweil  synthesizers,  which  can  be 
used  independently  or  in  conjunction 
with  the  studio's  MIDI  software  and 
recording  systems.  Open  to  all  stu- 
dents, the  studio  is  also  used  in  con- 
junction with  coursework  in  the 
Undergraduate  Theory  and  Liberal 
Arts  departments. 

The  Audio  Visual  Department 
runs  a  professional  recording  studio 
equipped  with  a  Steinway  "C"  piano 
and  a  tape  duplication  facility.  The 
recording  studio  contains  equipment 
by  Studer,  Otari,  AKG,  Neumann, 
Sennheiser,  Urei,  and  Nakamichi. 
Students  are  encouraged  to  use  the 
studio  to  record  tapes  for  auditions 
and  competitions  and  to  document 
musical  development.  The  depart- 
ment professionally  records  all  Con- 
servatory performances  and  sessions 
for  the  New  England  Conservatory 
Recording  Series,  provides  live  sound 
reinforcement  services,  and  is  avail- 
able to  record  student  recitals. 

Instrument 
Collections 

NEC's  early  instrument  collection 

includes  several  single-manual  and 
five  double-manual  harpsichords. 
Other  early  keyboard  instruments 
include  a  Noack  portative  organ  and  a 
1620  Hans  Ruckers  virginal  that  is  on 
loan  to  Boston's  Museum  of  Fine  Arts. 
The  Department  of  Historical  Perfor- 
mance owns  a  set  of  crumhorns  and  a 
set  of  Renaissance  recorders.  Viola  da 
gamba  students  may  use  instruments 
from  the  chest  of  Dolmetsch  viols 
belonging  to  the  Conservatory. 

The  Tourjee  and  Sargent  collec- 
tions contain  a  large  tiumber  of  wind, 
strmg,  and  percussion  instruments 
from  India  and  the  Far  East.  Among 
the  outstanding  historical  instruments 
from  the  West  is  an  ornate  buccin,  or 
trombone,  decorated  with  a  dragon's 
head.  These  instrument  collections 


are  housed  primarily  in  the  Harrison 
Keller  Room  in  the  main  building. 
NEC's  Carr  Organ  Room  was 

constructed  in  the  Renaissance  style 
and  is  noted  for  its  favorable  acoustics. 
It  houses  a  Fisk  chamber  organ  and  a 
Noack  meantone  organ.  The  Fisk, 
built  in  1974,  is  an  all-purpose  cham- 
ber instrument  of  seven  stops  well- 
suited  for  continuo  playing.  The 
Noack  is  a  two-manual  and  pedal 
organ  with  four-and-a-half  stops  and 
suspended  mechanical  action.  Built  by 
Fritz  Noack  in  1979,  the  organ  is 
tuned  in  meantone  temperament. 

Other  organ  practice  rooms  house 
the  country's  first  Metzler  organ,  a 
two-manual  instrument  of  1 1  stops 
(15  ranks)  built  in  Zurich  in  1957;  the 
Noack  organ  (Georgetown,  Mass., 
1965),  which  has  two  manuals  and 
nine  stops;  and  the  Hammarberg  or- 
gan (Gothenburg,  Sweden,  1965),  a 
two-manual  organ  with  12  stops  that 
is  tuned  in  the  temperament  of  modi- 
fied Kirnberger  111  and  was  the  first 
Hammarberg  organ  in  the  U.S. 

NEC  students  also  have  access  to 
the  world-renowned  Fisk  organ  in 
Boston's  Old  West  Church,  an  his- 
toric building  with  excellent  acoustics 
designed  by  Asher  Benjamin.  Built  in 
1971,  the  Fisk  organ  has  three  manu- 
als and  pedal  with  29  stops. 


Harp 


Ann  Hill 


vPilot 


Accompanying 

Terr>'  Decima 
Warren  Jones 
+  Irma  Vallecillo 

Bassoon 

*  Gregory'  Hennegar 

*  Richard  Ranti 

**  Matthew  Ruggiero 

*  Richard  Svoboda 

Borromeo  String  Quartet 

Nicholas  Kitchen,  Violin 
Ruggero  Allifranchini,  Violin 
Hsin-Yun  Huang,  Viola 
Yeesun  Kim,  Violoncello 

Chamber  Music 

Frank  Battisti 

*  Norman  Bolter 
Colin  Carr 

*  Peter  Chapman 
Stephen  Drur>' 
John  Gibbons 
Scott  Hartman 
John  Heiss 
Richard  Hoenich 

**  Eugene  Lehner 
David  Leisner 
*Jon  Menkis 

*  Tim  Morrison 
+  Scott  Nickrenz 

Donald  Palma 
Kenneth  Radnofsky 
Eric  Rosenblith 
Robert  Paul  Sullivan 

*  Keisuke  Wakao 
William  Wrzesien 
Benjamin  Zander 
Patricia  Zander 


Clarinet 

*  Thomas  Martin 

*  Craig  Nordstrom 

+  William  Wrzesien  (Chair, 
Woodwinds) 

Composition 

Arthur  V.  Berger 

Robert  Ceely 

Robert  Cogan 

Robert  DiDomenica 

Alan  Fletcher 

John  Heiss 
+  Lee  Hyla 

Rodney  Lister,  notation 

Joseph  Gabriel  Esther  Maneri 
+  Malcolm  C.  Peyton 

Conducting 

+  Frank  L.  Battisti,  Wird 

Ensemble 
+  Tamara  Brooks,  Choral 
+  Richard  Hoenich,  Orc/iestral 

Contemporary 
Improvisation 

+  Ran  Blake 
Dominique  Eade 
Mick  Goodrick 
Jon  Hazilla 
Robert  Labaree 
Takaaki  Masuko 
Hankus  Netsky 
Danilo  Perez 
Abby  Rabinovitz 
Scott  Sandvik 

Double  Bass 

*  James  Orleans 
Donald  Palma 

*  Todd  Seeber 

*  Lawrence  Wolfe 


Ensembles 

Callithumpian  Consort 
Stephen  Drury 

Chorus  and  Chamber  Singers 

+  Tamara  Brooks 
Contemporary  Ensemble 

John  Heiss 

Contemporary'  Improvisation 
Ensembles 

+  Ran  Blake 
Abby  Rabinovitz 
Scott  Sandvik 

Jazz  Big  Band 

Scott  Cowan 
George  Russell 
Jazz  EnserrJjles 
Allan  S.  Chase 
Dominique  Eade 
Masashi  Harada 
George  Garzone 
John  McNeil 
Bob  "Rahboat"  Moses 
Danilo  Perez 
George  Russell 
Norman  Zocher 
Opera  Theater  and  Studio 
Marc  Astatan 
+  John  Monarty 
SyTOphonv  and  Philhartnonia 

*  Richard  Hoenich 
Percussion  Ensemble 

*  Frank  Epstein 
Trombone  Choir 
Norman  Bolter 
Wind  Ensemble 

+  Frank  L.  Battisti 
Jordan  Winds 
Donald  Palma 

Euphonium 

*  Norman  Bolter 

*  Chester  Schmitz 

Flute 

John  Heiss 
Christopher  Krueger 
Paula  Robison 

*  Fenwick  Smith 

Guitar 

David  Leisner 
Robert  Paul  Sullivan 


Historical  Performance 

Aldo  Abreu,  Recorder 
+  John  Gibbons,  Harpsichord 
Laura  Jeppesen,  Viola  da  Gamha 
Christopher  Krueger,  Baroque 
Flute 

Laurie  Monahan,  Voice 
Daniel  Pinkham,  Baroque 

Performance 
William  Porter,  Organ, 

Continuo 
John  Tyson,  Recorder 

Horn 

*  Daniel  Katzen 

*  Charles  Kavalovski 

*  Richard  Mackey 

*  Jonathan  Menkis 

*  Richard  Sebring 
*Jay  Wadenpfuhl 

Improvisation  and 
Ja2z  Studies 

Charlie  Banacos,  Composition 
Ran  Blake,  Piami,  Contemp(rrary 

ImprrMTSation,  Associate  Chair 

of  Imprroiisatu.m 
Paul  Bley,  Piano 
Barry  Boettger,  Classiccd  Bass 

Technique 
Fred  Buda,  Percussion 
Allan  S.  Chase,  Ensemble 
Scott  Cowan,  Tnimpet 
Sa  Davis,  Percussion 
Dominique  Eade,  Voice, 

Contemporary  Improvisation 
George  Garzone,  Saxophone, 

Improvisation 
Mick  Goodrick,  Guitar, 

Contemporar>'  Improvisation 
Masashi  Harada,  Ensemble 
Thomas  Hojnacki,  Ja;;  Theory 
Jerry  Leake,  TabLi 
John  Lockwood,  Double  Bass 
E\-erett  Longstreth,  Arranging 
Joseph  Gabriel  Esther  Maneri, 

Composition 
Bevan  Manson,  Piano, 

Composition ,  Arranging 
Takaaki  Masuko,  Contemporary 

Improvisation 


Cecil  McBee,  Double  Bass 
Tom  Mcintosh,  Cumpositum, 

Trombone 
John  McNeil,  Trumpet, 

Improvisation 
Bob  "Rahhoat"  Moses, 

Percussion 
+  Hankus  Netsky,  Improvisation, 

Contemporary  Improvisation 
Danilo  Perez,  Piano, 

Composition 
Tom  Pollard,  Rhythm 
Abhy  Rabinovitz,  Contempo- 
rary Improvisation 
Randy  Roos,  Guitar 
Michael  Rossi,  Jazz  Styles 
George  Russell,  Lydian 

Chromatic  Concept 
Scott  Sandvik,  Contemporary 

Improvisation 
Rick  Stepton,  Trombone 

Interdisciplinary  Studies 

Angela  Myles  Beeching,  Career 
Skills 

Jean  Stackhouse,  Pedago^ 

Practicum 
Robert  Paul  Sullivan,  Career 

Skills 

Liberal  Arts 

Jean  Chandler 
Rita  Cote 

Katherine  Desjardins 
Calvin  Hicks 
Sandra  R.  Joshel 
Panagiota  Kambouris 
James  A.  Klein 
+  Bruce  McPherson 
Warren  Reed 
Barbara  Reutlinger 
Sherrilyn  Roush 
Anne  Squire 
Patricia  Truscello 

Music  Education 

Frank  L.  Battisti 
Mitchell  Cohen 
+  Richard  Colwell 
Lyle  Davidson 
Mary  Epstein 
Allen  Feinstein 
Maureen  Morgan 
Brian  O'Connell 
Michele  Parker 
Kenneth  Radnofsky 
Michael  Rossi 
Larry  Scripp 
Robert  Paul  Sullivan 

Music  History  and 
Musicology 

Helen  Greenwald 
Anne  Hallmark 
John  Heiss 
+  Robert  Labaree 
Daniel  Pinkham 
William  Porter 
Peter  Row 
Scott  Sandvik 
Gregory  E.  Smith 


Music  Theory 

F.  John  Adams 

Larry  Thomas  Bell 

Paul  Burdick 

Douglas  Buys 
+  Robert  Cogan,  Graduate 
+  Lyle  Davidson,  Undergraduate 

Pozzi  Escot 

John  Felice 

Alan  Fletcher 

John  Heiss 

James  Hoffmann 

Joseph  Gabriel  Esther  Maneri 

William  Porter 

Larry  Scripp 

Deborah  Jane  Stein 

Gerald  Zaritzky 

Oboe 

Laura  Ahlbeck 

*  Alfred  Genovese 

*  Wayne  Rapier 

*  Keisuke  Wakao 

Opera 

Marc  Astafan 
+  John  Moriarty 
Timothy  Steele 
Melinda  Sullivan 
Donald  Swanson 
Angela  Vanstory 
Patricia  Maria  Weinmann, 

Opera  Workshop 
Reed  Woodhouse,  Opera 

Workshop 
Daniel  Wyneken 

Organ 

+  Yuko  Hayashi 
William  Porter 
Donald  Teeters 

Percussion 

Fred  Buda 
Sa  Davis 
"*"*  Frank  Epstein  (Chair, 

Percussion  and  Brass) 

*  Everett  Firth 
*Will  Hudgms 

Ed  Uribe 


Piano 

Wha  Kyung  Byun 
+  Gabriel  Chodos 
Stephen  Drury 
Randall  Hodgkinson 
Veronica  Jochum 
Jacob  Maxin 
Victor  Rosenbaum 
Russell  Sherman 
Craig  Smith,  Piano  Literature 
Jean  Stackhouse,  Piano 

Pedagogy 
Guy  Urban,  Secondary  Piano 
Lev  Vlassenko  (Leave  of 

Absence  J  995-96) 
Patricia  Zander 

Saxophone 

Kenneth  Radnofsky 

Trombone 

*  Norman  Bolter 
Scott  Hartman 

Trumpet 

*  Peter  Chapman 

*  Timothy  Morrison 

*  Charles  Schlueter 

Tuba 

*  Chester  Schmitz 

Viola 

James  Dunham 

*  Burton  Fine 
Hsin-Yun  Huang 
Marcus  Thompson 

Violin 

Michele  Auclair,  visiting  faculty 
Robert  Brink 
James  Buswell 
Nancy  Cirillo 

*  Malcolm  Lowe 

Kazuko  Matsusaka  (Viola  for 
Violinists) 
+  Eric  Rosenblith  (Chair,  Strings) 
Masuko  Ushioda 

*  Valeria  Vilker-Kuchment 


Violoncello 

Colin  Carr 

Yeesun  Kim 

Laurence  Lesser 

Joel  Moerschel  (Orchestral 

Cello) 
David  Wells 

Vocal  Coaching 

Terry  Decima 
Kayo  Iwama 
Angela  Vanstory 

Voice 

David  Arnold 
+  Susan  Clickner 
Patricia  Craig 
Terry  Decima,  Diction, 

Repertoire 
D'Anna  Fortunato 
Carole  Haber 
Helen  Hodam 
Martin  Isepp,  Master  Classes 
Warren  Jones,  Master  Classes 
Kathleen  Kaun 
Mark  Pearson 
Paul  Sperry,  Repertoire 
Mark  St.  Laurent 
Irma  Vallecillo,  Repertoire 
Angela  Vanstory,  Diction 

*Boston  Sympliony  Orchestra  Member 
**Former  BSO  Member 
+Department  Chair 
Faculty  List  as  of  July  1,  1995 


New  England  Conservatory 
curricula  enable  you  to 
develop  as  an  artist,  adapt 
to  musical  challenges,  and  explore 
new  musical  career  directions. 

Undergraduate  and 
Graduate  Programs 

Accompanying* 
Bassoon 
Clarinet 
Composition 

Conducting  (Choral,  Orchestral,  Wind 

Ensemble)* 
Contemporary  Improvisation 
Double  Bass 
Euphonium 
Flute 
Guitar 
Harp 

Harpsichord 
Historical  Performance 


Horn 

Jaz:  Composition 
Jazz  Studies 
Music  Education* 
Music  History 
Musicology* 
Oboe 

Opera  Concentration* 

Organ 

Percussion 

Piano 

Saxophone 

Teaching  Certification  (available  in 

conjunction  with  all  majors) 
Theoretical  Studies 
Trombone 
Trumpet 
Tuba 
Viola 
Violin 
Violoncello 
Vocal  Pedagogy* 
Voice 


*Graduate  Level  Only 


School  of 

Undergraduate  Studies 

New  England  Conservatory  programs 
of  study  are  intended  to  offer  an  educa- 
tion appropriate  to  the  demands  of 
career-oriented  musicians.  In  addition 
to  the  extensive  courses  available  at 
NEC,  students  may  explore  additional 
areas  of  study  through  several  cross- 
registration  possibilities  with  local  area 
colleges.  For  students  serious  about 
wanting  to  pursue  a  dual  degree  pro- 
gram of  study  combining  the  arts  and 
sciences  with  a  professional  music 
program,  NEC  has  an  established  five- 
year  program  with  Tufts  University. 

Information  concerning  application 
and  admission  procedures  to  all  pro- 
grams of  study  is  listed  in  the  Admis- 
sions section  of  this  publication. 

For  specific  program  curricular  inforrrui' 
don,  please  refer  to  the  CURRICULA 
section  of  this  publication. 

Bachelor  of  Music 

The  bachelor's  program  combines  stu- 
dio instruction  in  the  classic  artist/ 
mentor-apprentice  approach  with  a 
wide  range  of  performance  opportuni- 
ties available  both  within  the  college 
and  the  greater  Boston  area.  EssentiaL 
to  this  study  is  the  coordinated  curricu- 
lum of  classroom  instruction  in  music 
history,  music  theory  and  ear  training, 
humanities  and  liberal  arts. 

The  Conservatory  views  the  liberal 
arts  as  essential  and  has  developed  a 
unique  curriculum  that  integrates  lib- 
eral arts  with  the  study  of  music  history 
and  theory  incorporating  various  musi- 
cal genres  in  the  appropriate  historical, 
literary,  and  cultural  contexts. 


Academic  course  work  begins  in  the 
first  year  with  a  core  group  of  classes  in 
theory  and  music  history  plus  liberal 
arts  classes.  Second-year  students  ex- 
plore the  18th,  19th,  and  20th  centu- 
ries in  coordinated  music  history, 
theory,  and  humanities  courses.  Build- 
ing on  this  foundation  of  common 
knowledge,  students  can  focus  on  areas 
of  special  interest  during  the  final  two 
years  of  study  through  elective  courses 
in  all  three  departments. 

Undergraduate  Diploma 

The  Undergraduate  Diploma  program 
is  a  three-year  sequence  of  musical 
performance  studies  focusing  on  studio 
instruction  in  instrumental  or  vocal 
performance,  repertoire  coaching,  and 
tutorials.  It  includes  appropriate  en- 
semble and  chamber  music  participation 
and  classroom  course  work. 

NEC/Tufts  University  Five-Year 
Double  Degree  Program 

Through  a  collaborative  program  with 
Tufts  University,  New  England  Conser- 
vatory offers  a  combined  program  of 
study  that  leads  to  a  bachelor  of  arts  or 
bachelor  of  science  degree  from  Tufts 
University  and  a  bachelor  of  music 
degree  from  New  England  Conserva- 
tory. Admission  to  this  challenging 
program  requires  both  a  high  degree  of 
academic  achievement  and  musical 
competency.  Applicants  are  reviewed 
by  both  schools,  and  admission  is  of- 
fered separately. 


Individual  pro- 
grams of  study  are 
flexible  and  are 
planned  by  the  stu- 
dent and  academic 
advisors  from  the  two 
institutions.  Usually, 
the  first  and  second 
years  of  study  are 
spent  predominantly 
on  the  Tutts  campus, 
the  third  and  fourth 
years  principally  at 
the  Conservatory,  and 
the  fifth  year  evenly 
divided  between  the  two  institutions. 

Students  in  the  Tufts/NEC  combined 
program  are  required  to  meet  all  the 
musical  expectations  and  academic 
requirements  of  both  institutions. 

Cross-Registration 

In  order  to  augment  the  academic  offer- 
ings of  New  England  Conservatory,  the 
college  has  cross-registration  agree- 
ments with  Northeastern  University, 
Simmons  College,  and  Tufts  University. 
Students  discuss  their  interests  with 
their  advisor  at  the  time  of  registration 
at  NEC.  Course  offerings  with  each 
institution  vary  each  semester,  and 
enrollment  openings  are  limited. 

School  of 
Graduate  Studies 

The  graduate  programs  ot  New  England 
Conservatory  are  designed  to  challenge 
and  expand  each  student's  musical  abili- 
ties and  knowledge  in  preparation  for  a 
professional  career.  Electives  available 
from  departments  throughout  the  col- 
lege offer  students  a  wide  range  of  op- 
portunities enabling  a  concentration  in 
a  special  area  of  interest  or,  with  an 
additional  year  of  study,  a  second 
master's  degree. 

Master  of  Music 

The  Master  of  Music  curricula  focus  on 
studio  and  ensemble  work  supple- 
mented by  academic  course  require- 
ments in  musicology  and  theoretical 
studies.  Additional  study  is  provided 


through  frequent  master  classes,  guest 
artists,  and  repertoire  classes. 

Graduate  Diploma 

The  Graduate  Diploma  is  an  intensive 
program  of  instruction  in  performance 
or  composition  studies.  Open  to  stu- 
dents of  exceptional  abilities  who  wish 
to  dedicate  their  study  to  studio  in- 
struction and  performance,  the  major 
portion  of  the  curriculum  consists  of 
studio  instruction  and  ensemble/cham- 
ber music  experience.  Additional 
course  work  is  determined  for  each 
student  on  an  individual  basis  in  con- 
sultation with  the  student's  academic 
advisor  and  studio  instructor. 

Doctor  of  Musical  Arts 

This  selective  degree  program  is  in- 
tended for  musicians  who  combine  the 
highest  attainments  in  their  major  area 
with  proven  accomplishment  in  musi- 
cology and  theoretical  studies.  Offered 
in  composition,  performance,  theoreti- 
cal studies  (projected),  and  music  edu- 
cation, a  master's  degree  in  music  is 
prerequisite  for  admission  consideration. 

Artist  Diploma* 

The  Artist  Diploma  is  NEC's  highest 
award  for  achievement  in  performance. 
It  is  a  tuition-free  program  open  by 
competition  to  exceptionally  accom- 
plished solo  performers.  Each 
individual's  program  is  formulated 
through  conferences  with  the  principal 
teacher  and  the  Artist  Diploma  Com- 
mittee, a  faculty/administrative  body 
that  advises  participants  and  monitors 
programs  and  student  progress.  The 
committee  may  recommend  course 
work,  independent  study  projects,  con- 
sultations and  coachings  with  members 
of  the  faculty,  and  participation  in 
NEC's  ensembles.  The  program,  how- 
ever, insures  the  student  freedom  for 
intensive  performance  studies  and 
practice,  culminating  in  two  full  Jordan 
Hall  at  NEC  recitals,  one  in  each  vear 
of  residence. 

*  Except  m  the  most  unusual  and  com{)ellina 
circumstances,  the  Artist  Diploirui  uill  he 
limited  to  those  arecis  oj  perjonrumce  u  ith  a 
substantial  and  sigi\ificant  solo  repertoire. 
Residence  in  Boston  area  required. 


NEC  offers  all  students 
numerous  opportunities  to 
broaden  their  personal 
experience  and  participate  in 
making  a  difference  within  the 
NEC  community  and  within  the 
communities  of  Boston.  The  fol- 
lowing list  represents  some  of 
the  ways  that  NEC  students  be- 
come involved: 

Student  Government — The 
Organization  of  Students  (TOS) 

Alumni  Board 

Alumni  Long-Range  Planning 

Commencement 

Disciplinary  Action 

Diversity 

DMA  Committee 

Faculty  Senate 

Faculty  Evaluations 

Graduate  Curriculum 

Orientation 

Orchestra  Issues 

Student  Advocacy 

Student  Affairs 

Undergraduate  Curriculum 

Campus  Organizations 

Chinese  Student  Association 
Christian  Fellowship 
Gay/Leshian/Straight  Alliance 
Korean  Student  Association 

Boston  Music  Education 
Collaborative 

Teaching  and  volunteer  work  with 
Boston  school  children  as  part  of  the 
collaborative  program  between  NEC, 
the  Boston  Symphony  Orchestra, 
Public  Network  Station  WGBH,  and 
the  Boston  Public  Schools. 
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NEC  Extension  Division — 
Preparatory,  Community  Service, 
and  Adult  Education 

Teaching,  coaching,  and  volunteer 
opportunities  available  to  work  with 
musicians  of  all  ages  and  abilities. 

Social  Events 

Because  there  is  life  outside  of  a 
practice  room  or  a  recital  hall,  NEC 
organizes  a  number  of  events  over  the 
course  of  the  year  for  students  to  meet 
and  enjoy  each  other  in  different 
social  settings. 

"Welcome  to  NEC"  Dance  and  Social 
"Back-tO'School"  barbecue 
Apple-picking  day  trip  to  New  Hamp- 
shire 

Halloween  dance  at  the  Colonnade 
Hotel 

International  Day 

AIDS  Awareness  Day 

Ski  trip  to  Killington,  Vermont 

Winter  holiday  party 

Chinese  and  Korean  New  Year  cel- 
ebrations 

Black  History  Month  Celebration 
Concert 

Commencement  Gala 

Senior  class  activities 


Where  NEC  Graduates 
Can  Be  Heard  and  Seen' 

Artie  Shaw  Orchestra 

Atlanta  Opera 

Berhn  jaz:  Festival 

Boston  Blazing  Orchestra,  at  the 

Kycito,  Japan,  festival 
Boston  Lyric  Opera 
Boston  Pops 

Boston  Symphony  Orchestra 

Central  City  Opera 

Chicago  Symphony  Orchestra 

David  Letterman's  CBS  Orchestra 

Gewandhaus  Orchestra 

Greater  Miami  Opera 

Handel  &.  Haydn  Society 


Honors  and  Awards 

NEC  students  and  alumni:  among  the  finest  musicians 
in  the  world  whose  musical  talents  are  recognized 
throughout  the  world. 


Van  Clibum  International  Piano 

Competition 
Young  Concert  Artists  International 

Auditions 
Concert  Artists  Guild 
Coleman  Chamber  Music  Competition 
Metropolitan  Opera  National  Council 

Auditions 
Marian  Anderson  Award 
William  Kappell  Piano  Competition 


Naumberg  Competition 

Martial  Solol  Competition 

Queen  Elisabeth  International  Music 

Competition 
International  Tchaikovsky  Competition 
Fulbright  Fellowships 
Presser  Award 

Baltimore  Opera  Competition 
Liederkranz  Competition 
Guggenheim  Awards 


Houston  Grand  Opera 
Jerusalem  Symphony  Orchestra 
Klezmer  Conservatory  Band 
Knitting  Factory 

Los  Angeles  Philharmonic  Orchestra 

Lyric  Opera  of  Chicago 

Marian  McPartland  NPR  Jazz  Program 

Mercer  Ellington  Orchestra 

Metropolitan  Opera  Company 

Minnesota  Orchestra 

Montreal  Symphony  Orchestra 

National  Symphony  Orchestra 

New  England  Ragtime  Ensemble 

New  York  Philharmonic 

Opera  Theater  ot  Augsburg 

Opera  Theater  of  Pittsburgh 

Orange  Then  Blue 

Philadelphia  Orchestra 

Pittsburgh  Orchestra 

Renaissance  Opera  and  Chorus 

St.  Paul  Chamber  Orchestra 

St.  Louis  Symphony  Orchestra 

San  Francisco  Opera 

San  Francisco  Symphony  Orchestra 

Santa  Fe  Opera 

The  Canadian  Brass 

The  Cleveland  Orchestra 

The  Tonight  Show 

*a  \)an\a\  list 


Application 


Admission  to  New  England  Conserva- 
tory is  highly  competitive.  Openings 
in  all  programs  and  degree  tracks  are 
determined  each  year  based  on  en- 
semble quotas  and  studio  openings. 
Interested  students  may  apply  for 
admission  by  filing  an  application 
with  appropriate  supporting  materials 
and  by  completing  an  audition  before 
a  faculty  committee  or  sending  an 
audition  tape. 

September  (Fall)  admission  is  the 
usual  and  preferred  term  of  enroll- 
ment. January  (Spring)  admission  is 
not  recommended  for  freshmen  and  is 
generally  not  allowed  for  students 
whose  first  language  is  not  English. 
Transfers  and  graduate  students  inter- 
ested in  January  admission  should 
contact  the  Office  of  Admission  to 
inquire  about  space  availability  early 
in  the  fall  term  so  that  an  audition 
may  be  scheduled. 

Deadlines  for  priority  admission 
consideration  to  the  September  term 
are  January  1  for  D.M.A.  applicants 
and  January  15  for  all  other  programs 
of  study.  International  students  should 
plan  to  file  their  applications  early  in 
order  to  provide  sufficient  time  to 
submit  the  required  English  profi- 
ciency and  funding  support  informa- 
tion. 

Admission  decisions  for  the  Sep- 
tember term  are  mailed  in  early  April. 
Students  offered  a  place  are  requested 
to  respond  by  May  1  or  within  thirty 
days  of  the  initial  offer  of  admission. 

Auditions 

The  audition  is  the  most  important 
aspect  of  the  admission  decision  pro- 
cess. Students  should  prepare  their 
audition  carefully  following  the  guide- 
lines in  the  Application  for  their 


prospective  major/program.  All  appli- 
cants are  advised  to  work  closely  with 
their  private  teacher  and/or  musical 
coach  to  insure  that  both  the  techni- 
cal and  musical  aspects  of  the  works 
presented  demonstrate  present  ability 
to  its  best  advantage.  Musical  growth 
and  potential  is  also  considered  during 
the  evaluation  process  by  the  faculty. 

Auditions  in  Boston  are  preferred; 
however,  taped  auditions  serve  as  an 
alternative  to  students  living  more 
than  500  miles  from  Boston.  Details 
concerning  application,  audition,  and 
admission  requirements  are  included 
in  the  Application  for  Admission, 
available  by  contacting  the  Office  of 
Admission. 

Financial  Aid  and 
Scholarships 

All  applicants  are  eligible  for  financial 
aid  consideration.  Awards  are  based 
on  both  the  financial  need  of  the 
student  and  talent  and  potential  of 
the  student  as  demonstrated  through 
the  audition  and  supporting  materials 
of  the  application.  As  funds  are  com- 
petitively awarded  and  limited,  stu- 
dents who  do  not  meet  the  stated 
deadlines  or  who  do 
not  have  complete 
applications  at  the 
time  of  financial  aid 
reviews  seriously 
jeopardize  their  eligi- 
bility for  financial 
aid  consideration. 

Students  inter- 
ested in  being  con- 
sidered for  any  form 
of  award  are  required 
to  file  appropriate 
paperwork  by  Janu- 
ary 30  (for  Septem- 
ber enrollment). 


Details  on  the  financial  aid  applica- 
tion process,  deadlines,  and  required 
materials  are  included  in  the  Applica- 
tion for  Admission. 


Visiting  NEC 


Students  interested  in  visiting  NEC 
for  either  a  small  group  information 
session  or  one-on-one  session  with  an 
admissions  counselor  are  encouraged 
to  do  so  by  telephoning  in  advance  of 
the  requested  visit.  Throughout  the 
academic  year,  student- led  tours  are 
available.  (Tours  are  not  available 
during  the  months  of  May  through 
August.)  During  the  visit,  students 
may  request  to  meet  with  faculty  or 
enrolled  students,  and  sit  in  on  se- 
lected classes. 

NEC  is  located  in  the  Back  Bay- 
Fenway  Cultural  District  area  of  Bos- 
ton, within  easy  walking  distance  of 
many  major  hotels.  NEC  may  be 
reached  by  both  public  transportation 
(MBTA)  or  taxi  and  is  a  20-minute 
ride  from  either  Logan  International 
Airport  or  the  Back  Bay  Amtrak  Ter- 
minal. 


Established  in  1867 

Accredited  by  New  England  Associa- 
tion of  Schools  and  Colleges 
(NEASC),  National  Schools  of  Music 
(NASM) 

Facuhy:  185  (58  full-time,  127  part- 
time) 

Students:  761  (43  states,  33  foreign 
countries);  37%  of  students  are  inter- 
national 

Student/Faculty  Ratio:  4:1 
Endowment:  $30  million 
Applications  to  Admission:  3:1 

Costs  of  Attendance  (1995-96) 
Tuition:  $16,200 

Fees  (Including  Health  Services): 

$1,000 

Room  and  Board:  $7,650 
Total  Costs:  $24,850 

Financial  Aid  and  Scholarships 

$2.8  million  in  scholarships  offered 
yearly 

80%  of  students  receive  some  form  of 
need-based  aid  (i.e.  scholarship, 
grants,  loans,  work-study  programs) 

New  England  Conservatory  is  an  equal 
opportunity  organization.  The  Conserva- 
tory encourages  the  participation  of  all 
individuals  without  regard  to  race,  color, 
religion,  sex,  age,  national  or  ethnic 
origin,  sexual  orientation,  physical  or 
mental  disability,  or  veteran  status  in  its 
administration  arui  operation  of  its 
programs  and  activities.  Helen  Ouellette, 
Vice  President  of  Finance  and  Adminis- 
tration, coordinates  the  Conservatory's 
efforts  in  complying  with  this  policy. 


Accompaniment 

Introduction  to  Accompanying  Skills+ 
Advanced  Accompanying  Skills 
Studio  Accompaniment 
Coaching  in  Sonata  Repertoire* 
Vocal  Accompaniment* 

Brass  and  Percussion 

Drum  Set  Class  + 

Chamber  Music  for  Percussionists+ 
Hand  Drumming+ 
Electronic  Percussion+ 
Horn  Choir+ 

Latin  American  Hand  Drumming 
Trombone  Choir+ 
Brass  Orchestral  Repertoire  Class+ 
Percussion  Orchestral  Repertoire  Class+ 

Chamber  Music 

Sonata  and  Lieder  Repertoire+ 
Interpretation  Class+ 
Coaching  in  Sonata  Repertoire* 

Composition 

Instrumentation  and  Orchestration 
Digital  Music  Composition+ 
Graduate  Composition  Seminar* 
Introduction  to  Sound  Synthesis* 
Tonal  Composition* 
History  and  Methods  of  Film  Music* 

Conducting 

Advanced  Solfege* 
Choral  Conducting+ 
Orchestral  Conducting+ 
Wind  Ensemble  Conducting 
Woodwinds  and  Brass:  Development  and 

Literature+ 
Contemporary  Improvisation 
Graduate  Third  Stream  Ear  Training 
Aural  Improvisation  After  Schoenberg 
Rhythmic  Training 
Issues  and  Trends  in  American  Music 
Yiddish  Music  Performance  Styles 
Third  Stream  Methodology 
Indian  Modal  Improvisation 
Third  Stream  Explorations:  A  Boston 

Perspective 
Development  of  Personal  Style 
Music  of  BiUie  Holiday 

Contemporary  Improvisation 

(all  courses  are  graduate  level) 
Aural  Improvisation  After  Schoenberg* 
Aural  Training  and  Improvisation  for  Non- 
Majors* 

Development  of  Personal  Style* 


Film  Noir* 

Graduate  Third  Stream  Ear  Training* 

Indian  Modal  Improvisation* 

Issues  and  Trends  in  American  Music* 

Music  of  Billie  Holiday* 

Rhythmic  Training* 

Third  Stream  Methodology* 

Third  Stream  Explorations:  A  Boston 

Perspective* 
Music  of  Billie  Holiday* 
Yiddish  Music  Performance  Styles* 

Guitar 

Chamber  Music  with  Guitar+ 

Guitar  Repertoire  and  Performance  Seminar+ 

Historical  Performance 

Baroque  Music  Performance* 

Classical  Era  Chamber  Music  Performance+ 

Elementary  Thoroughbass 

Harpsichord  Literature  for  Pianists 

Issues  in  Historical  Performance+ 

Keyboard  Instruments  and  Repertoire:  Bach 

to  Beethoven 
Viol  Consort+ 

Interdisciplinary  Studies 

Career  Skills 

Independent  Pedagogy  Practicum+ 
Internship  in  Arts  Administration* 

Jazz  Studies 

Jazz  Studies  and  Contemporary  Improvisation 
Introduction  to  Jazz  Theory  and  Ear  Training 


Jazz  Theory 
Jazz  Repertoire 

Aural  Improvisation  After  Schoenberg 
Development  of  Rhythmic  Skills 
Lydian  Chromatic  Concept  of  Tonal 

Organization 
Arranging+ 

Advanced  Jazz  Theory+ 

Jazz  Ear  Training 

Rhythm  Practice 

Fundamentals  of  Aural  Training 

Development  of  Personal  Style 

Jazz  Vocal  Traditions 

Rhythmic  Training 

Issues  and  Trends  in  American  Music 

Yiddish  Music  Performance  Styles 

Indian  Modal  Improvisation 

Third  Stream  Explorations:  A  Boston 

Perspective 
Senior  Seminar  in  Musicianship 
Music  of  Billie  Holiday 

Liberal  Arts 

First  Year  Core  Curriculum 
Freshman  Writing 
Humanities  (1  and  II) 
Languages 

English  as  a  Second  Language  (I  and  II) 
Introduction  to  Spoken  German  (1  and  II) 
French  (I  and  II) 
German  (I  and  II) 
Italian  (I  and  II) 


Course  Offerings  continued 


Literature 

Classics 

Shakespeare 

American  Literature 

Contemporar>'  Literature 

Modernism 

History 

Ancient  Near  East 

Darwin,  Marx,  and  Freud 

The  Politics  of  the  Modem  World 

China  and  japan 

Europe  in  the  20th  Century 

Holocaust 

Roman  Culture  and  Society 
The  American  Century 
Cultural  Studies 

Medieval  and  Renaissance  Culture 
Religious  Traditions  of  the  World 
Music,  Society,  and  Politics 
Black  Culture  and  Consciousness 
Human  Nature 
Art 

Visual  Arts  Studio 

Art  History':  The  Story  of  Modem  Art 

Film  Studies 

Science 

Sociology  of  Music 
Social  Psychology 

The  Cosmos:  Chance,  Necessity  and  Order 
Universe:  Introduction  to  Astronomy 
The  Brain  and  Behavior 
Psychology  of  the  Life  Cycle 
Measure  for  Measure:  A  Musical  History  of 
Science 

Ecology:  The  Study  of  Our  Environment 

Music  Education 

Philosophical  Study  of  Education* 
Social  Sciences  and  Education* 
Arranging  for  School  Ensembles* 
Literature  and  Materials  for  Middle  and  High 

School  Band  and  Orchestra* 
Test,  Measurement,  and  Assessment  in  Music 

Education* 
Models  of  Music  Learning* 
Music  for  Special  Learners* 
Administration  and  Supervision  in  Music 

Education* 
Music  and  Cognition* 
Instrumental/Choral  Conducting  and 

Rehearsal  Techniques* 
Philosophy  of  Music  Education* 
American  Culture  in  Music  Education* 
Advanced  Behavioral  Techniques  in  Music 

Education* 
Teaching  Jazz 

Current  Trends  in  Music  Education* 
History  of  Music  Education 
Teaching  Percussion 

Music  History 

Survey  of  Jazz  History+ 
Dramatic  Vocal  Music  from  Monteverdi  to 
Handel 


Keyboard  Music  of  Bach,  Handel,  and 
Couperin 

Defining  Greatness,  Three  Case  Studies: 

Machaut,  Josquin,  and  Byrd 
Women  and  Music 

The  Symphony  from  the  Early  18th  Century 

through  Beethoven 
Operas  of  Mozart 

The  Music  Dramas  of  Richard  Wagner 
The  Golden  Age  of  Italian  Opera:  Rossini  to 
Puccini 

Topics  in  Jazz  History:  African-American 

Folk  Styles 
TTie  Classical  String  Quartet 
Schoenberg  and  Stravinsky:  Old  Rivals,  a 

New  View 

Contemporary  Developments:  Music  from 

1945  to  the  Present 
Paris  and  Vienna,  1880-1920 
Ives  and  Bartok:  Composers  as  Creative 

Ethnomusicologists 
Art  Song  in  the  19th  Century 
19th-century  Program  Music 
The  Piano  Sonatas  of  Beethoven 
Ellington,  Monk,  and  Mingus 
Introduction  to  World  Music 
Area  Study  in  World  Music 
Baroque  Instrumental  Music* 
Topics  in  Baroque  Music:  Music  of  J.S.  Bach* 
Topics  in  the  Classical  Era* 
Performance  Practice  1650  to  1750 
Topics  in  Music  of  the  19th  Century* 
Notation  of  Medieval  Music* 
Topics  in  American  Music* 
Introduction  to  Ethnomusicology* 
Asian  Modal  Systems* 
Music  of  India* 
Ives,  Schoenberg,  Stravinsky* 
The  Avant-Garde  from  Eric  Satie  to  John  Zom* 
Area  Study  in  Ethnomusicology* 

Music  Theory 

Twelve-Tone  Music + 

Introduction  to  Microtonal  Music 

20th  Century  Compositional  Practices 

Advanced  Harmony 

Topics  in  20th  Century  Music 

Analysis  and  Performance  of  19th  Century 

German  Lieder 
Analysis  for  Performers:  Analytical  Techniques 

for  20th  Century  Music 
Advanced  Solfege 
16th  Centur>'  Counterpoint+ 
Invention  in  the  Style  of  Bach+ 
Fugue  in  the  Style  of  Bach 
Microtonal  Composition  and  Performance* 
Interpretive  Analysis* 
Advanced  Tonal  Ear  Training* 
Contemporary'  Ear  Training* 

Music  Theory 

Twelve-Tone  Music + 
Introduction  to  Microtonal  Music 
20th  Century  Compositional  Practices 
Advanced  Harmony 


Topics  in  20th  Century  Music 

Analyis  and  Performance  of  19th  Century 

German  Lieder 
Analysis  for  Performers:  Analytical  Techniques 

for  20th  Century  Music 
Advanced  Solfege 
16th  Century  Counterpoint+ 
Invention  in  the  Style  of  Bach+ 
Fugue  in  the  Style  of  Bach 
Microtonal  Composition  and  Performance* 
Interpretive  Analysis* 
Advanced  Tonal  Ear  Training* 
Contemporary  Ear  Training* 

Opera 

( Open  to  vocal  performance  majors  by  audition) 
Vocal  Performance  Seminar  — 
Opera  Workshop 
Stage  Makeup 
Opera  Diction 
Staging  Class 

Stage  Techniques  (1  and  II) 
Movement  (I  and  II) 
Aria  Class 

Organ 

Elementary  Thoroughbass+ 

Organ  Class  for  Non-Majors 

History  of  the  Organ  and  Organ  Design* 

Advanced  Keyboard  Harmony  and  Improvisation* 

Music  in  Modem  Liturgy* 

Hymnody* 

Organ  Repertoire  and  Performance  Practice* 
Choral  Conducting  for  the  Church  Musician* 

Piano 

Piano  Class 

Piano  Performance  Seminar:  Investigations  of 
the  Pianist's  World,  Music,  and  Concems+ 
Piano  Pedagogy+ 

Techniques  of  Playing  20th  Century-  Piano 
Music* 

Strings 

Bass  Class + 

Viola  Class  for  Violinists+ 
Aural  Heritage  of  String  Playing+ 
String  Pedagogy* 

Voice 

Vocal  Coaching+ 
Voice  Class 
Singers  Seminar+ 
Diction  for  Singers+ 
Vocal  Pedagogy  * 

Vocal  Techniques  and  Repertoire,  French 
Vocal  Techniques  and  Repertoire,  German 
Vocal  Techniques  and  Repertoire,  English  and 
American 

Woodwinds 

Woodwind  Performance  Seminar+ 

+  Offered  at  both  the  undergraduate  and  graduate 
level. 

*  Offered  at  the  graduate  level  only. 
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Sample  Courses  of  Study 
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Total:  122  Credits 

Fall  Semester 

Spring  Semester 

First  Year 

Studio 

4 

Studio 

4 

Ensemble  (Vocal) 

1 

Ensemble 

1 

Solfege  1 

3 

boltege  11 

Intro.  Musical  Styles 

2 

Harmony  I 

2 

Freshman  Writing 

2 

Music  History  I 

2 

Humanities  I 

2 

Humanities  II 

2 

Notation 

2 

Class  Instruction/Piano 

1 

Total  Credits 

16 

Total  Credits 

15 

Second  Year 

Studio 

4 

Studio 

4 

Ensemble 

1 

Ensemble 

1 

Solfege  III  or  Perf.  Techs. 

3 

Solfege  IV  or  Perf.  Techs. 

3 

Harmony  11 

3 

Harmony  111 

3 

Music  History  II 

2 

Music  History  III 

2 

16th  Century  Counterpoint 

3 

16th  Century  Counterpoint 

3 

Liberal  Arts  elective 

2 

Liberal  Arts  elective 

2 

Total  Credits 

18 

Total  Credits 

18 

Third  Year 

Studio 

4 

Studio 

4 

Music  Theory  300  elective 

3 

Music  Tlieory  300  elective 

3 

Music  History  elective 

2 

Music  History  elective 

2 

Tonal  Composition 

2 

Tonal  Composition 

2 

Electronic  Music 

2 

Electronic  Music 

2 

Career  Skills 

1 

Career  Skills 

1 

Liberal  Arts  elective 

2 

Liberal  Arts  elective 

2 

Total  Credits 

16 

Total  Credits 

16 

Fourth  Year 

Studio 

4 

Studio 

4 

Orchestration 

2 

Orchestration 

2 

Grad.  Comp.  Seminar 

2 

Grad.  Comp.  Seminar 

2 

Liberal  Arts  electives 

6 

Liberal  Arts  electives 

4 

Conducting 

2 

Conducting 

2 

Piano/Class  Instruction 

1 

Total  Credits 

16 

Total  Credits 

15 

Jazz  Studies 

Total:  120  Credits 

Fall  Semester 

Spring  Semester 

First  Year 

Studio 

4 

Studio 

4 

Ensemble 

1 

Ensemble 

1 

Solfege  I 

3 

Solfege  II 

3 

Freshman  Writing 

2 

Harmony  I 

2 

Humanities  I 

2 

Music  History  I 

2 

jazz  History 

2 

Humanities  II 

2 

Fund,  of  Aural  Tr. 

2 

Fund,  of  Aural  Tr. 

2 

Total  Credits 

16 

Total  Credits 

16 

Second  Year 

Studio 

4 

Studio 

4 

Ensemble 

1 

Ensemble 

1 

Soltege  III  or  Pert.  Techs. 

3 

Solfege  IV  or  Perf.  Techs. 

3 

Harmony  II 

3 

Harmony  III 

3 

Ja::  Ear-Tr.  or  Adv.  Aur.  Tr 

2 

J  a::  Theory- 

2 

Music  History  11 

2 

Music  Histor\'  III 

2 

Total  Credits 

15 

Total  Credits 

15 

Third  Year 

Studio 

4 

Studio 

4 

Ensemble 

1 

Ensemble 

1 

Arranging  I 

Arranging  I 

2 

Lydian  Chrom.  Concept 

2 

Ja::  History  topic 

2 

Ja::  Repertoire 

2 

Electives 

2 

Liberal  Arts  elective 

4 

Liberal  .Arts  elective 

-) 

Career  Skills 

1 

Career  Skills 

1 

Total  Credits 

16 

Total  Credits 

14 

Fourth  Year 

Studio 

4 

Studio 

4 

Ensemble 

1 

Ensemble 

1 

Liberal  Arts  electives 

6 

Liberal  Arts  electives 

6 

Electives  (Arranging  II) 

2 

Electives  (.Arranging  11) 

2 

Music  History  elective 

2 

Recital 

0 

Total  Credits 

15 

Total  Credits 

13 

21 


Undergraduate  Curricula  continued 


Orchestral  Instruments 


Total:  120  Credits 


IT    1 1   C  * 

rail  semester 

opnng  oemester 

First  Year 

Studio 

4 

Studio 

4 

Ensemble 

1 

Ensemble 

1 

Solfege  I 

3 

Solfege  11 

3 

Intro.  Musical  Styles 

2 

Harmony  I 

2 

rresriman  Wntmg 

L 

Music  History'  1 

2 

Humanities  I 

1 

Humanities  II 

2 

Total  Credits 

14 

Total  Credits 

14 

occuiiu  ic<tr 

Studio 

4 

Studio 

4 

Ensemble 

1 

Ensemble 

1 

boltege  111  or  Fen.  lechs. 

3 

Solfege  IV  or  Perf.  Techs. 

3 

Harmony  11 

3 

Harmony  III 

3 

Music  History  11 

2 

Music  History  111 

2 

Liberal  Arts  elective 

2 

Liberal  Arts  elective 

2 

Chamber  Music 

1 

Chamber  Music 

1 

Total  Credits 

16 

Total  Credits 

16 

Third  Year 

Studio 

4 

Studio 

4 

Ensemble 

1 

Ensemble 

1 

Music  Theory  300  elective 

3 

Music  Theory  300  elective 

3 

Music  History  elective 

2 

Music  History  elective 

2 

Career  Skills 

1 

Career  Skills 

1 

Liberal  Arts  elective 

2 

Liberal  Arts  elective 

2 

Chamber  Music/Elective 

2 

Chamber  Music/Elective 

2 

Total  Credits 

15 

Total  Credits 

15 

Fourth  Year 

Studio 

4 

Studio 

4 

Ensemble 

1 

Ensemble 

1 

Liberal  Arts  electives 

6 

Liberal  Arts  electives 

4 

Chamber  Music/Electives 

4 

Chamber  Music/Electives 

6 

Recital 

0 

Total  Credits 

15 

Total  Credits 

15 

Piano 


Total:  120  Credits 


Fall  Semester 

Spring  Semester 

First  Year 

Studio 

4 

Studio 

4 

Ensemble  (Vocal) 

1 

Ensemble 

1 

Solfege  I 

3 

Solfege  II 

3 

Intro.  Musical  Styles 

2 

Harmony  I 

2 

Freshman  Writing 

2 

Music  History  1 

2 

Humanities  I 

2 

Humanities  II 

2 

Total  Credits 

14 

Total  Credits 

14 

Second  Year 

Studio 

4 

Studio 

4 

Ensemble 

1 

Ensemble 

1 

Solfege  III  or  Perf.  Techs. 

3 

Solfege  IV  or  Perf.  Techs. 

3 

Harmony  II 

3 

Harmony  III 

3 

Music  History  II 

2 

Music  History  III 

2 

Liberal  Arts  elective 

2 

Liberal  Arts  elective 

2 

Total  Credits 

15 

Total  Credits 

15 

Third  Year 

Studio 

4 

Studio 

4 

Ensemble  or  Intro,  to  Accm 

1-2 

Ensemble  or  Stud.  Accm. 

0-1 

Music  Theory  300  elective 

3 

Music  TTieor>'  300  elective 

3 

Music  History  elective 

2 

Music  Histor>'  elective 

2 

Career  Skills 

1 

Career  Skills 

1 

Piano  Perf.  Seminar 

2 

Piano  Perf.  Seminar 

1 

Liberal  Arts  elective 

2 

Liberal  Arts  elective 

2 

Elective 

2 

Total  Credits  1 

5-16 

Total  Credits 

15-16 

Fourth  Year 

Studio 

4 

Studio 

4 

Elective 

3 

Electives 

7 

Piano  Pedagogy 

2 

Liberal  Arts  electives 

4 

Liberal  Arts  electives 

6 

Recital 

0 

Chamber  Music 

1 

Total  Credits 

16 

Total  Credits 

15 

Voice  Total:  120  Credits 


Fall  Semester 

Spring  Semester 

First  Year 

Studio 

4 

Studio 

4 

Ensemble 

1 

Ensemble 

1 

Solfege  I 

■2 

J 

Solfege  11 

J 

Intro.  Musical  Styles 

2 

Harmony  I 

2 

Freshman  Writing 

2 

Music  Histor>'  I 

2 

Italian 

3 

Italian 

3 

Humanities  I 

2 

Humanities  II 

2 

Singers'  Seminar 

0 

Singers'  Seminar 

0 

Total  Credits 

17 

Total  Credits 

17 

Second  Year 

Studio 

4 

Studio 

4 

Ensemble 

1 
1 

Ensemble 

1 
1 

Solfege  111 

3 

Solfege  IV 

3 

Harmony  11 

3 

Harmony  III 

3 

Music  History  II 

2 

Music  History  III 

2 

German 

3 

German 

3 

Singers'  Seminar 

0 

Singers'  Seminar 

0 

Piano 

1 

Piano 

1 

Total  Credits 

17 

Total  Credits 

17 

Third  Year 

Studio 

4 

Studio 

4 

Ensemble 

1 

Ensemble 

1 

Music  Theory  300-eIective 

3 

Music  Theory  300  elective 

3 

Music  History  elective 

2 

Music  History  elective 

2 

French 

3 

French 

3 

Singers'  Seminar 

0 

Singers'  Seminar 

0 

Elective/Piano 

1 

Elective/Piano 

1 

Total  Credits 

14 

Total  Credits 

14 

Fourth  Year 

Studio 

4 

Studio 

4 

Ensemble 

1 

Ensemble 

1 

Diction 

2 

Diction 

2 

Career  Skills 

1 

Career  Skills 

1 

Electives/Piano 

4 

Electives/Piano 

4 

Singers'  Seminar 

0 

Singers'  Seminar 

0 

Recital 

0 

Total  Credits 

12 

Total  Credits 

12 

Teacher  Certification 


Program  Total:  25  Credits 

(Available  to  all  students) 
Graduate  Courses 

Contemporary'  Issues  in  Music  Education  2 

Philosophical  Study  of  Education  3 

Curriculum  Development  in  Music  Education  2 

Child  Growth  and  Development  2 

Undergraduate  Courses 

Teaching  Choral  Music  or  Teaching  Instrumental  Music  2 
Teaching  Classroom  Music  1:  Grades  N-4  or 

Teaching  Classroom  Music  111:  Grades  10-12  3 

Teaching  Classroom  Music  II:  Grades  5-9  3 

Music  Education  L;iborator>'*  0 

Practice  Teaching  Seminar  6 

Practice  Teaching  2 


Proficiency  examination  on  secondary  instruments  is  required. 
*Election  required  ever>'  semester 


Sample  Courses  of  Study 


A  A  A  A  nt  11  o  n  ■  m  a  n  ff 

RCCOIIiPallllllcllI 

iotal:  36  Credits 

Fall  Semester 

Spring  Semester 

First  Year 

Studio 

4 

Studio  4 

Diction 

2 

Diction  2 

History /Theory 

2 

Histor^'/Theory  2 

Coaching  in  bonata  Repertoire 

1 

Coaching  m  bonata  Repertoire  1 

Promotional  0 

Total  Credits 

9 

Total  Credits  9 

Second  Year 

Studio 

4 

Studio  4 

Vocal  Accompaniment, 

Vocal  Accompaniment, 

French 

2 

French  2 

Vocal  Accompaniment, 

Vocal  Accompaniment, 

German 

2 

German  2 

Coaching  in  Sonata  Repertoire 

1 

Coaching  in  Sonata  Repertoire  1 

Recital  0 

Total  Credits 

9 

Total  Credits  9 

Brass 

Total:  36  Credits 

Fall  Semester 

Spring  Semester 

First  Year 

Studio 

4 

Studio  4 

Brass  Orchestral  Seminar* 

1 

Brass  Orchestral  Seminar*  1 

Electives 

4 

Electives  4 

Ensemble 

0 

Ensemble  0 

Promotional  0 

Total  Credits 

9 

Total  Credits  9 

First  Year 

Studio 

4 

Studio  4 

Theoretical  Studies 

2 

Musicology  2 

Electives 

4 

Electives  2 

Ensemble 

0 

Ensemble  0 

Recital  0 

Total  Credits 

10 

Total  Credits  8 

Note:  Horn  majors:  participation  in  Horn  Choir  for  two  semesters; 
trombone  majors:  participation  in  Trombone  Choir  for  two  semesters. 

*  Recommended  for  first  year;  may  be  repeated  for  credit. 


Composition 

Fall  Semester 


First  Year 

Studio 

Graduate  Composition 

Seminar 
Theory 
Electives 


Total  Credits 

Second  Year 

Studio 

TTieory 

Electives 


Total  Credits 

Conducting 

Fall  Semester 


First  Year 

Studio 

Score  Reading 

History/Theory 

Electives 


Total  Credits 

Second  Year 

Studio 

Electives 


10 

4 
4 


Total:  36  Credits 

Spring  Semester 


4 

Studio 

4 

Graduate  Composition 

2 

Seminar 

2 

2 

TTieor>' 

2 

2 

Electives 

2 

First-Year  Review 

0 

10 

Total  Credits 

10 

4 

Studio 

4 

Theory 
Electives 


Total  Credits  8 

Total:  36  Credits 

Spring  Semester 


Studio 

Score  Reading 
Histor^'/Theory' 
Electives 


Total  Credits 

10 

Studio 

4 

Electives 

4 

Recital 

0 

Total  Credits 


Total  Credits 


Contemporary  Improvisation 


Total:  36  Credits 


Fall  Semester 

Spring  Semester 

First  Year 

Studio 

4 

Studio 

4 

Third  Stream  Methodology 

2 

Third  Stream  Methodology 

2 

History /Theory 

2 

History /Theory 

2 

Electives 

2 

Electives 

2 

Promotional 

0 

Total  Credits 

10 

Total  Credits 

10 

Second  Year 

Studio 

4 

Studio 

4 

Third  Stream  Methodology 

2 

Third  Stream  Methodology 

2 

Electives 

2 

Electives 

2 

Recital 

0 

Total  Credits 

8 

Total  Credits 

8 

Majors  must  take  a  listening  exam  during  orientation.  Students  who  fail 

the  exam  must  register  for  Graduate  Third  Stream  Ear  Training. 

Jazz  Studies 

Total:  36  Credits 

Fall  Semester 

Spring  Semester 

First  Year 

Studio 

4 

Studio 

4 

Advanced  Jazz  Theory  or 

Advanced  Jazz  Theory  or 

Lydian  Chromatic 

Jazz  Styles 

2 

Concepts 

2 

History /Theory 

2 

History /Theory 

2 

Electives 

2 

Electives 

2 

Ensemble* 

0 

Ensemble* 

0 

Promotional 

0 

Total  Credits 

10 

Total  Credits 

10 

Second  Year 

Studio 

4 

Studio 

4 

Electives 

4 

Electives 

4 

Ensemble* 

0 

Ensemble* 

0 

Recital 

0 

Total  Credits 

8 

Total  Credits 

8 

*  Does  not  apply  to  Jazz  Composition  majors. 

Music  Education 

Total:  36  Credits 

Fall  Semester 

Spring  Semester 

First  Year 

Readings  in  Music  Education 

Curriculum  Development  in 

Research 

2 

Music  Education 

2 

History  of  Music  Education 

2 

Music  Education 

2 

Degree  Concentration* 

4 

Degree  Concentration* 

4 

History /Theory 

2 

Electives 

2 

Total  Credits 

10 

Total  Credits 

10 

Second  Year 

Music  Education 

2 

Music  Education 

2 

History /Theory 

2 

History /Theory 

2 

Electives 

2 

Electives 

2 

Directed  Study 

2 

Directed  Study 

Total  Credits 

8 

Total  Credits 

8 

*Degree  Concentration  (8  Credits): 

Applied  Music:  Studio  (6  credits),  pedagogy  (2  credits),  half  recital. 
Conducting:  programs  are  designed  in  consultation  with  the  appropriate 
department  chair  (choral,  orchestral,  or  wind  ensemble);  may  include 
conducting,  materials  and  literature,  rehearsal  techniques,  and  education 
curriculum.  Jazz,  Theory,  and  Musicology:  Programs  are  designed  in 
consultation  with  the  appropriate  department  chair.  World  Music: 
Ethnomusicology  (8  credits).  Composition:  Programs  are  designed  in 
consultation  with  the  department  chair. 


MusicoiOQv 

Total:  36  C 

redits 

Fall  Semester 

Spring  Semester 

First  Year 

Writing  About  Music 

2 

Writing  About  Music 

2 

Music  History* 

4 

Music  History* 

4 

Music  Theory* 

2 

Music  Theory* 

2 

Teaching  Music  History 

2 

Electives 

2 

Teaching  Internship 

0 

Teaching  Internship 

0 

Total  Credits 

10 

Total  Credits 

10 

Second  Year 

Music  History* 

4 

Music  History* 

4 

Studio 

2 

Studio 

2 

Electives 

2 

Electives 

2 

Teaching  Internship 

0 

Teaching  Internship 

0 

Musicology  Exams 

0 

Portfolio 

0 

Total  Credits 

8 

Total  Credits 

8 

*  See  catalog  for  specific 

courses. 

Percussion 

Total:  36  Credits 

Fall  Semester 

Spring  Semester 

First  Year 

Studio 

4 

Studio 

4 

Drum  Set  Class 

1 

Drum  Set  Class 

1 

Percussion  Orchestral 

Percussion  Orchestral 

Seminar* 

1 

Seminar* 

1 

Hand  Drumming 

1 

Mallet  Class 

1 

Electives 

2 

Electives 

2 

Ensemble 

0 

Ensemble 

0 

Promotional 

0 

Total  Credits 

Total  Credits 

0 

Second  Year 

Studio 

4 

Studio 

4 

History /Theory 

2 

History /nieor>' 

2 

Electives 

4 

Electives 

2 

Ensemble 

0 

Ensemble 

0 

Recital 

0 

Total  Credits 

10 

Total  Credits 

8 

*  Recommended  for  the  first  year;  may  be  repeated  for  credit. 

Students  who  have  taken  Drum  Set  Class  as  NEC  undergraduates  are  ex- 
cused from  the  requirement.  Hand  Chumming  is  offered  in  alternate  years. 


Graduate  Curricula  continued 


Piano 

Total:  36  Credits 

Fall  Semester 

Spring  Semester 

First  Year 

StuJio 

4 

Studio  4 

Theory 

2 

History  2 

Piano  Performance  Seminar 

I 

Piano  Performance  Seminar  1 

Allied  Skills* 

2 

Electives  2 

Studio  Accompaniment 

0 

Promotional  0 

Total  Credits 

9 

Total  Credits  9 

Second  Year 

Studio 

4 

Studio  4 

Electives 

4 

Electives  4 

Collaborative  Piano  Skills** 

2 

Recital  0 

Total  Credits 

10 

Total  Credits  8 

*  Allied  Skills:  pedagogy,  conducting,  score  reading,  orchestration/ 

arranging,  organ,  composition,  lecture/demonstration 

**  Collaborative  Piano  Skills: 

chamber 

music,  accompanying 

Strings 

Total:  36  Credits 

Fall  Semester 

Spring  Semester 

First  Year 

Studio 

4 

Studio  4 

History/Theory 

2 

Historv'/Theory  2 

Chamber  Music 

1 

Chamber  Music  1 

Electives 

2 

Electives  2 

Ensemble 

0 

Ensemble  0 

Promotional  0 

Total  Credits 

9 

Total  Credits  9 

Second  Year 

Studio 

4 

Studio  4 

Chamber  Music 

1 

Electives  5 

Electives 

4 

Ensemble  0 

Ensemble 

0 

Recital  0 

Total  Credits 

9 

Total  Credits  9 

Theoretical  Studies 

Total:  36  Credits 

Fall  Semester 

Spring  Semester 

First  Year 

Studio 

4 

Studio  4 

Schenker's  Analytical  Methods  2 

Schenker's  Analytical  Methods  2 

Electives 

4 

Electives  4 

First- Year  Portfolio  0 

Total  Credits 

10 

Total  Credits  10 

Second  Year 

Studio 

4 

Studio  4 

Psychophysical 

Psychophysical 

Analysis  (1  or  II) 

2 

Analysis  (I  or  II)  2 

Electives 

2 

Electives  2 

Analytical  Thesis  0 

Compositional  TTiesis  0 

Portfolio  0 

Total  Credits 

8 

Total  Credits  8 

Vocal  Performance 

Total:  36  Credits 

Fall  Semester 

Spring  Semester 

First  Year 

Studio 

4 

Studio  4 

Historv'/Theory 

2 

History/Theory  2 

Electives 

4 

Electives  4 

Ensemble* 

0 

Ensemble*  0 

Promotional  0 

Total  Credits 

10 

Total  Credits  10 

Second  Year 

Studio 

4 

Studio  4 

Electives 

4 

Electives  4 

Recital  0 

Total  Credits 

8 

Total  Credits  8 

*  See  catalog  for  specific  ensemble 

and  Opera  requirements. 

Vocal  Performance  majors  must  pa 

>s  NEC  master's  language  exams  in 

French,  German,  and  Italian. 

Woodwinds 

Total:  36  Credits 

Fall  Semester 

Spring  Semester 

First  Year 

Studio 

4 

Studio  4 

Histor>'/Theory 

2 

History /Theory  2 

Electives 

4 

Electives  4 

Ensemble 

0 

Ensemble  0 

Promotional  0 

Total  Credits 

10 

Total  Credits  10 

Second  Year 

Studio 

4 

Studio  4 

Electives 

4 

Electives  4 

Ensemble 

0 

Ensemble  0 

Recital  0 

Total  Credits 

8 

Total  Credits  8 

Sample  Course  of  Study 


Doctor  of  Musical  Arts  in 

Solo  Performance,  Composition. 

and  Conducting 


Total:  60  credits 


First  semester 

Second  semester 

Studio 

4 

Studio 

4 

DMA  seminar 

3 

DMA  seminar 

3 

Academic  elective 

2 

Academic  elective 

2 

Academic  elective' 

2 

Recital- 

3 

Total  credits 

9 

Total  credits 

14 

Third  semester 

Fourth  semester 

Studio 

4 

Studio 

4 

DMA  seminar 

3 

DMA  seminar 

3 

Academic  elective 

2 

Academic  elective 

2 

Academic  elective 

2 

Recital 

3 

Qualifying  exams 

0 

Total  credits 

11 

Total  credits 

12 

Fifth  semester 

Sixth  semester 

Academic  elective' 

2 

Academic  elective 

1 

Academic  elective 

2 

Performance  area  elective'' 

2 

Beyond-degree  studio; 

Recital 

3 

half-time^ 

0 

Research 

3 

Language  exam 

0 

Total  credits 

4 

Total  credits 

10 

'  In  the  first  two  years,  year-long  tuition  credits  should  total  twenty.  One- 
credit  offerings  such  as  chamber  music  or  thoroughbass  can  be  used  to 
equalize  the  semesters,  or  students  can  elect  eleven  credits  in  either 
semester. 

^  Recitals  can  he  scheduled  in  any  semester. 

'  In  the  third  year,  students  may  take  ten  credits  of  tuition  credits  in  any 
fall-spring  configuration. 

■*  Performance  area  electives  (chamber  music,  e.g.)  may  be  taken  at  any 
time,  substituting  for  other  elective  credit,  which  will  then  be  postponed 
to  the  final  year. 

'  If  40  tuition  credits  have  already  been  earned  in  two  full-time  years, 
only  8  tuition  credits  will  be  needed  in  the  third  year;  in  this  situation,  2 
credits  may  be  "spent"  on  extra  lessons. 


Aldo  Abreu 
Recorder 

Aldo  Abreu  has  toured  throughout  the  U.S., 
Europe,  and  his  native  Venezuela.  First  prize 
winner  at  the  1992  Concert  .-Artists  Guild  New 
York  competition,  Abreu  has  performed  at  the 
Ambassador  Auditorium  in  Los  Angeles,  the 
Gardner  Museum  in  Boston,  the  Spi\  ey  Con- 
cert Hall  in  Atlanta,  and  the  Metropolitan 
Museum  of  Art  and  Weill  Recital  Hall  in  New 
York.  He  was  featured  at  the  1993  Spoleto 
Festivals  in  the  U.S.  and  Italy  and  twice  at  the 
Festival  Music  Society  in  Indianapolis.  Abreu 
has  also  been  a  soloist  with  the  Illinois  Cham- 
ber Symphony,  the  West  Shore  Symphony,  and 
the  American  Bach  Soloists. 

Performer  Diploma,  Teacher  Diploma,  the  Royal 
Conservatory  in  The  Hague;  M.M..  Indiana 
University'.  Sti^lies  uit/i  Ricardo  Kanji,  Michael 
Barker,  Scoa  Martin  Kosofsky.  Recordings  on 
Koch  Interruitiorud  Label.  Faculty  of  the  Curso 
Intemacional  de  Mtisica  Historica  in  Mijas,  Spain, 
the  Amherst  Early  Music  Festival  and  Institute. 

E  John  Adams 
Music  Theoi">' 

F.  John  Adams  directs  the  New  Bedford  Sym- 
phony Orchestra  and  has  conducted  the 
Worcester  Festival  Orchestra,  the  Boston 
Classical  Orchestra,  the  Boston  Festival  Or- 
chestra, and  the  National  Philharmonia  Or- 
chestra of  Boston,  as  well  as  other  student, 
civic,  and  choral  groups.  Adams  has  served  as 
assistant  conductor  for  Leonard  Bernstein  and 
has  performed  as  guest  pianist,  harpsichordist, 
and  organist  with  the  BSO  under  Seiji  Ozawa 
and  Michael  Tilson  Thomas. 

B.A.,  A.M.,  Ph.D.,  Harvard  University. 
Cor\ducting  with  Frederick  Prausnitz  and  Nadia 
Boulanger;  voice  with  Mark  Pearson.  Former 
faculty  of  Weliesley  College  and  Harvard 
Uruversity. 

Laura  Ahlbeck 
Oboe 

Laura  Ahlbeck  is  principal  oboist  with  the  Bard 
Festival  Orchestra  and  the  Boston  Pops  Espla- 
nade Orchestra,  and  a  former  member  of  the 
Metropolitan  Opera  Orchestra,  the  Columbus 
(Ohio)  Symphony  Orchestra,  and  the  Orquesta 
Sinfonica  de  Maracaibo  in  Venezuela.  She  is  an 


active  chamber  musician  in  Boston  and  a 
frequent  substitute  with  the  Boston  Symphony 
Orchestra. 

B.M. ,  cum  laude,  Ohio  State  University;  M.M. , 
Manhattan  School  of  Music.  Oboe  with  William 
Baker  and  Elaine  Douvas .  Former  faculty  of 
Mannes  College  of  Music.  Abofacidty  of  Brandeis 
University,  Boston  Conservatory,  and  Phillips 
Academy. 

Ruggero  AUifranchini 
Borromeo  String  Quartet 

Violinist  Ruggero  AUifranchani  has  performed 
in  recital  and  as  concert  soloist  with  numerous 
orchestras  throughout  Italy.  As  a  member  of  the 
Borromeo  String  Quartet,  he  has  toured  and 
performed  throughout  the  world. 

B.M.,  Curtis  Institute  of  Music;  A.D.,  NEC. 
Studies  with  Jascha  Brodsky  at  the  New  School  in 
Philadelphia.  Szymon  Goldberg. 

David  Arnold 
Voice 

David  Arnold,  baritone,  has  appieared  as  a 
principal  soloist  with  Sir  Georg  Solti  and  the 
Chicago  Symphony,  with  Seiji  Ozawa  and  the 
Boston  Symphony  (with  which  he  recorded 
Schoenberg's  Gurre-Lieder),  with  Leonard 
Bernstein  in  the  world  premiere  of  David 
Diamond's  Ninth  Symphony  tor  Baritone  and 
Orchestra  at  Carnegie  Hall,  with  Roger 
Norrington  and  the  St.  Luke's  Chamber  Or- 
chestra, with  Zubin  Mehta  and  the  Israel 
Philharmonic,  and  with  the  orchestras  of 
Philadelphia,  San  Francisco,  Baltimore,  Detroit, 
St.  Louis,  Atlanta,  Houston,  and  Pittsburgh. 
Arnold  has  sung  leading  roles  with  the  Metro- 
politan Opera,  the  English  National  Opera,  The 
Opera  Company  of  Boston,  New  York  City 
Opera,  L'Opera  de  Montreal,  and  Berlin's  famed 
Komische  Oper,  and  has  performed  at  the 
Spoleto  and  Holland  festivals  and  with  the 
Concertgebouw  Orchestra  and  Musica  Sacra. 
Arnold  has  received  the  New  York  City-  Opera 
Gold  Debut  Award  and  a  career  grant  from  the 
National  Opera  Institute. 

B.M.,  M.M.,  Indiarui  University;  Artist  Diploma, 
NEC.  Voice  with  Margaret  Harshaw.  Recordings 
on  CRl,  Philips,  Advent,  Leonarda,  and 
Arabesque . 


Marc  Astafan 

Assistant  Director,  Opera  Program 

Marc  .'\stafan  has  performed  as  an  actor,  singer, 
and  dancer  in  performances  for  the  Capitol 
Repertory'  Company,  Albany  Civic  Theatre, 
Park  Playhouse,  Lake  George  Opera, 
Glimmerglass  Opera,  Ballet  North,  and  as 
baritone  soloist  with  the  Albany  Symphony 
and  the  Concert  Series  at  St.  Patrick's  Cathe- 
dral in  New  York.  In  1987,  he  received  the 
Mendelssohn  Club  Vocal  Award.  As  a  stage 
director,  Astafan  has  worked  for  the  Central 
Cit>'  Opera,  Boston  Conser\-ator%-,  Chautaugua 
Opera,  and  the  Colorado  Symphony,  in  addi- 
tion to  production  staff  credits  at  the  Santa  Fe 
Opera,  Boston  Lyric  Opera,  and  Michigan 
Opera  Theatre.  In  1995  he  directed  The  Scarf 
and  the  world  premiere  of  The  Automobile 
Grave\arii.  He  is  also  a  dramatic  coach  for 
singers. 

Michele  Auclair 
Visiting  Faculty,  Violin 

Michele  Auclair  has  been  a  soloist  with  the 
Berlin  Philharmonic,  the  Moscow  Philhar- 
monic, and  Societe  des  Concerts  du 
Conservatoire,  among  others.  She  has  been  a 
professor  at  the  Paris  Conservatoire  since  1969 
and  many  of  her  students  have  won  awards  in 
international  competitions  such  as  the 
Tchaikovsky,  Brussels,  and  Indianapolis. 
Auclair  has  made  numerous  recordings,  includ- 
ing Schubert's  complete  works  for  violin  and 
piano  with  Genevieve  Joy-Dutilleux  on  Erato 
and  many  major  concertos  on  Philips.  She 
often  adjudicates  for  major  international 
competitions. 

Studies  at  the  Paris  Conservatoire  with  Jides 
Boucherit,  Jacques  Thibaud,  and  Boris  Kamensky. 
Abo  honorary  professor  of  Paris  Conservatoire  and 
frequent  guest  faadty  of  the  Toho  Gakuen  School 
of  Music,  Tokyo.  Recordings  on  Vox,  Remington, 
Wing  Records,  Classette,  Masterseal,  Polygram 
Classics,  Erato,  and  Philips. 

Charlie  Banacos 
Imprmisation  and  Jazz 
Studies,  Composition 

Pianist  Charlie  Banacos  is  a  composer  in  jazz 
and  classical  forms  and  an  important  jazz 
pedagogue.  He  has  taught  jaz:  theory  and 
improvisation  around  the  world. 


Frank  L.  Battisti 

Chair,  Large  Ensembles; 
Director  of  Wind  Ensemble  Activities, 
Conductor  of  NEC  Wind  Ensemble, 
Wind  Ensemble  Conducting,  Music 
Education,  Chamber  Music 

Frank  Battisti  is  one  of  the  most  respected 
champions  of  music  for  winds  in  America.  He  is 
the  past  president  of  the  College  Band  Directors 
National  Association,  and  his  articles  on  the 
wind  ensemble,  music  education,  and  wind 
literature  have  been  published  by  many  na- 
tional and  international  journals.  Battisti  is 
author  of  The  20th-century  American  Wirui 
Band/Ensemble  and  co-author  of  the  book  Score 
Study.  He  has  conducted  many  professional, 
university,  and  school  wind  bands/ensembles  in 
the  U.S.,  Canada,  the  U.K.,  Europe,  Russia, 
Israel,  Australia,  and  Asia.  For  26  years  he  has 
conducted  the  NEC  Wind  Ensemble  and  all- 
state  bands  at  major  music  conferences. 
Founder  and  conductor  emeritus  of  the  Massa- 
chusetts Youth  Wind  Ensemble,  Battisti  also 
founded  the  World  Association  of  Symphonic 
Bands  and  Ensembles.  He  has  commissioned 
and  conducted  the  premiere  performances  of 
works  by  Colgrass,.  Chave:,  Persichetti,  Bassett, 
Pinkham,  Wilder,  Benson,  Tippett,  Harbison, 
and  Holloway. 

B.S.,  M.S.,  Hon.  DM.,  Ithaca  College. 
Recordings  on  Centaur  GoUen  Crest.  Former 
director  of  bands  at  Ithaca ,  N .  Y. ,  H .  S . ;  former 
faculty  and  conductor  at  Baldwin-Wallace  College 
Conservatory  of  Music.  Harvard  University, 
Ithaca  College  School  of  Music;  visiting  fellow, 
Clare  Hall,  Cambridge  University,  England. 

Angela  Myles  Beeching 

Career  Skills  and  Arts  Administration 

Internship 

Angela  Myles  Beeching  is  director  of  the  NEC 
Career  Services  Center,  a  nationally  recognized 
comprehensive  career  resource  office  for  stu- 
dents and  alumni.  Earlier,  Beeching  was  founder 
and  director  of  the  Music  Career  Resource 
Center  at  SUNY  Stony  Brook  and  a  project 
consultant  for  the  New  England  Foundation  for 
the  Arts.  She  is  a  Fulbright  Scholar  and  a 
Harriet  Hale  WooUey  grant  recipient. 

B.M.,  Boston  University;  M.M.,  D.M.A.  in 
woioncelio,  SUNY  Stony  Brook.  Cello  with 
Timothy  Eddy  and  Rolarid  Pidoux.  Studies  at 
Tanglewood  Music  Center,  Banff  Centre. 
Recordings  on  Summit  Records.  Former  faculty  of 
California  State  University,  Fresno,  and  of  Crane 
School  of  Music,  SUNY  Potsdam. 

Larry  Thomas  Bell 
Music  Theory 

Composer  Larry  Thomas  Bell  has  been  awarded 
the  Rome  Prize,  a  Guggenheim  Fellowship,  the 
Charles  Ives  Award  from  the  American  Acad- 
emy and  Institute  of  Arts  and  Letters,  the 
Alexander  Gretchaninoft  Memiirial  Prize  in 
Composition,  the  BMl  Award,  and  the  Na- 


tional Arts  Associate  of  Sigma  Alpha  Iota.  He 
has  received  grants  from  the  Rockefeller  Foun- 
dation, Meet  the  Composer,  the  American 
Music  Center,  and  the  American  Symphony 
Orchestra  League.  He  has  had  residencies  at  the 
MacDowell  Colony,  the  Rockefeller  Foundation 
Center  in  Bellagio,  Italy,  the  Virginia  Center  for 
the  Creative  Arts,  the  American  Academy  in 
Rome,  and  the  Bennington  College  Chamber 
Music  Festival  and  the  Composers  Forum  of  the 
East.  Recordings  include  Vienna  Modem  Masters 
and  North/South  Recordings.  He  has  written 
articles  for  Musical  Quarterly  and  Contemporary 
Miisic  Review.  He  has  received  commissions 
from  Gerard  Schwarz,  Speculum  Musicae,  Joel 
Krosnick,  and  The  Boston  Conservatory.  His 
work  has  been  performed  by  the  Seattle  Sym- 
phony, the  RAl  Orchestra  of  Rome,  the  Radio 
Bratislava  Symphony  Orchestra,  the 
Osterreichisches  Ensemble  ftir  Neve  Musik,  and 
the  Juilliard  String  Quartet,  and  he  has  given 
piano  recitals  and  lectures  on  American  music 
throughout  the  U.S.  and  Italy. 

B.M.,  Appalachian  State  University;  M.M., 
D.M.A.,  The  Juilliard  School;  RA.A.R.,  The 
American  Academy  in  Rome.  Composition  with 
Vincent  Persichetti,  Roger  Sessions.  Piano  with 
Joseph  Rollino,  Joseph  Bloch.  Conducting  with 
Murry  Sidlin  at  the  Aspen  Music  Festival.  Former 
faculty,  Juilliard  School  Pre -College  Division.  Also 
faculty  of  The  Boston  Conservatory. 

Arthur  V.  Berger 
Composition 

Arthur  Berger  is  one  of  America's  foremost 
contemporary  composers  and  scholars.  His 
music  has  been  commissioned  by  the  Fromm 
Foundation,  the  Koussevitzky  Foundation,  the 
League  of  Composers,  the  Louisville  Orchestra, 
and  Dimitri  Mitropoulos  for  the  New  York 
Philharmonic.  The  author  of  Aaron  Copland,  he 
received  Fulbright,  Guggenheim,  and  John 
Knowles  Paine  fellowships,  as  well  as  grants  and 
awards  from  the  Council  of  Learned  Societies, 
the  NEA,  and  the  National  Institute  of  Arts 
and  Letters.  He  is  co-founder  of  Perspectives  of 
New  Music,  and  his  articles  have  appeared  in 
many  books  and  periodicals. 

B.S.  in  music,  New  York  University;  M.A., 
Harvard  University.  Studies  at  Ecole  Normale  de 
Musique,  Longy  School  of  Music.  Composition 
with  Darius  Milhaud;  theory  with  Nadia 
Boulanger,  Walter  Piston.  Compositions  published 
by  Peters  Edition,  Boelke-Bomart ,  etc.  Recordings 
on  CRl,  Columbia,  Vox,  Desto,  New  World 
Records .  Former  faculty  of  Mills  College ,  North 
Texas  State  Teachers  College,  Brooklyn  College. 
Professor  Emeritus  of  Brandeis  University. 

Ran  Blake 

Chair,  Contem|)orary  Imprwisation; 
Associate  Chair,  Improvisation;  Piano, 
Contemporary  Improvisation  Ememble 

Third  Stream  pianist  Ran  Blake,  who  was  voted 
*2  in  the  1985  Down  Beat  Magazine  Interna- 


tional Critics  Poll,  has  performed  in  major  jazz 
festivals,  concert  halls,  jazz  clubs,  and  universi- 
ties throughout  the  U.S.,  Canada,  Europe, 
South  America,  and  Mexico.  He  received 
fellowships  from  the  Guggenheim  Foundation, 
the  NEA,  and  the  Mass.  Artists  Foundation. 
His  premier  recording  won  the  1963  RCA 
Album  First  Prize  in  Germany  and  the  1980 
Prix  Billie  Holiday  and  is  included  m  the 
Academie  du  Jazz. 

B.A. ,  Bard  College.  Studies  at  School  of  Jazz, 
Lenox,  Mass.,  Columbia  University.  Composition 
and  improvisation  with  Ray  Cassarino,  Oscar 
Peterson,  Willis  Laurence  James,  William  Russo, 
Guntlier  Schuller,  Mai  Waldron,  Mary  Lou 
Williams ,  Kate  Wolff.  Recordings  on  Soul  Note , 
Owl,  Horo,  Crest,  RCA,  Arista. 

Paul  Bley 

Improvisation  and  Jazz  Studies,  Piano 

Paul  Bley  began  his  professional  career  playing 
with  Ben  Webster,  Charlie  Parker,  Lester 
Young,  and  Roy  Eldndge.  As  a  student,  he 
formed  a  band  with  Donald  Byrd,  Doug 
Watkins,  Art  Taylor,  and  Jackie  McLean  and 
later  led  a  quintet  in  Los  Angeles  with  Omette 
Coleman,  Don  Cherry,  Charlie  Haden,  and 
Billy  Higgins  as  sidemen.  He  formed  an  East 
Coast  trio  for  recording  with  Steve  Swallow  and 
Pete  La  Roca  and  toured  Europe  with  Swallow 
in  the  Jimmy  Giuffre  3.  He  has  performed  with 
Charles  Mingus,  Chet  Baker,  Sonny  Rollins, 
Don  Ellis,  George  Russell,  and  Bill  Evans.  In 
the  1960s  he  founded  the  Jazz  Composers  Guild 
with  Bill  Dixon,  Archie  Shepp,  and  Sun  Ra.  A 
pioneer  performing  and  recording  on  the  elec- 
tronic keyboard,  Bley  was  the  first  artist  to 
perform  publicly  on  the  synthesizer.  His  electric 
band  introduced  Pat  Metheney  and  Jaco 
Pastorius.  In  1974,  he  established  the  Improvis- 
ing Artists  record  label  with  video  artist  Carol 
Goss.  In  recent  years,  Bley  has  been  touring  and 
recording  extensively  as  a  soloist  and  with  Gar>' 
Peacock  and  the  revival  of  the  Jimmy  Giuffre  3. 

Studies  at  The  Juilliard  School.  Recordings  on  ESP, 
ECM,  Verve,  RCA,  Steeplechase,  Improvising 
.Artists,  SoulNote,  HatHut,  Just  in  Time, 
Polygram. 

Barry  Boettger 

Improxdsation  and  Jazz  Studies,  Classical 
Bass  Technique 

Double  bassist  Barry  Boettger  is  principal  bass 
for  the  Rhode  Island  Philharmonic  and  the 
New  Hampshire  Symphony.  He  is  also  a  mem- 
ber ot  the  Boston  Pops  Esplanade  Orchestra,  the 
Har\  ard  Chamber  Orchestra,  and  the  Elostiin 
Ballet  Orchestra  and  is  a  substitute  bass  with 
the  BSO. 

B.M.,  Boston  Unit'ersir>'  Schfxi  of  Music.  Also 
current  faculty  of  NEC  Extension  Dii'iiion. 


Faculty  continued 


Norman  Bolter* 

Trombone,  Chamber  Music,  Euphonium 

Norman  Hmvaal  Bolter  has  been  a  member  of 
the  BSO  and  principal  trombone  of  the  Boston 
Pops  since  1975.  He  was  a  member  of  the 
Cambridge  Brass  Quintet  and  the  Empire  Brass 
Quintet,  which  won  the  1976  Naumburg 
Chamber  Music  Pri:e.  Bolter  has  toured  exten- 
sively in  the  U.S.  and  Europe  and  was  principal 
trombone  of  the  Springfield  Symphony,  Boston 
Ballet,  and  the  Opera  Company  of  Boston. 

Studies  at  NEC  and  Tanglewood  Music  Center 
(C.  D.  Jackson  Prize  winner).  Trombone  with 
}ohn  Swallow,  Steven  Zellmer.  Recordings  on  Sine 
Qua  Non,  Columbia,  Nonesuch. 

Borromeo  String  Quartet 
Quartet-in-Residence;  Chamber  Music 

Founded  in  1989,  the  Borromeo  String  Quartet 
(Nicholas  Kitchen  and  Ruggero  AUifiranchini, 
violin;  Hsin-Yun  Huang,  viola;  and  Yeesun 
Kim,  cello)  won  second  prize  at  the  1990 
International  String  Quartet  Competition  in 
Evian,  France.  They  won  the  1991  Young 
Concert  Artists  International  Auditions  and 
made  their  New  York  debut  at  the  92nd  Street 
Y  in  1992.  They  have  also  made  debut  perfor- 
mances in  the  Kennedy  Center,  Washington, 
D.C.;  the  Concertgebouw  in  Amsterdam;  the 
Opera  at  the  Bastille  in  Paris;  and  Suntory  Hall 
in  Tokyo.  They  have  appeared  on  distinguished 
chamber  music  series  across  the  U.S.  and 
abroad  as  well  as  participated  in  the  Spoleto 
Festival  both  in  the  U.S.  and  in  Italy,  the 
Vancouver  Chamber  Music  Festival  in  Canada, 
and  the  Orlando  Festival  in  the  Netherlands. 

Artist  Diplonui,  NEC. 

Robert  Brink 
Violin 

Robert  Brink  has  made  chamber  music  and 
orchestral  appearances  throughout  North 
America,  Europe,  Scandinavia,  and  Iceland.  He 
has  presented  and  recorded  the  premieres  of 
works  by  such  composers  as  Walter  Piston, 
Henry  Cowell,  Alan  Hovhaness,  and  Daniel 
Pinkham.  He  has  participated  in  chamber 
recitals  with  Nadia  Boulanger,  Jesus  Maria 
Sanroma,  Lillian  Fuchs,  Leon  Fleisher,  Daniel 
Pinkham,  the  Brahms  Trio,  members  of  the 
BSO,  and  others.  He  is  concertmaster  of  the 
Boston  Classical  Orchestra. 

Studies  at  NEC,  Harvard  University.  Violin  with 
Jacques  Malkin,  Albert  Spaulding.  TV  apfxarances 
on  PBS,  CBS,  CBC  (Canada).  Over  30 
recordings  in  the  U.S.  and  abroad.  Former  faculty 
of  Boston  University. 

Tamara  Brooks 

Director  of  Choral  Activities,  Choral 
Conducting,  Chamber  Singers  and 
Chorus  Conductor 

Tamara  Brooks  has  given  choral  and  orchestral 
concerts  in  the  U.S.,  1 1  European  countries, 
Israel,  and  Asia.  A  champion  of  20th-century 


music,  she  has  commissioned  and  premiered 
significant  choral,  orchestral,  and  chamber 
works.  For  1 1  years  she  was  music  director  and 
conductor  of  Mendelssohn  Club  of  Philadel- 
phia, one  of  America's  oldest  and  most  distin- 
guished choruses,  and  for  four  years  was 
president  and  head  of  the  tirchestral  program  of 
Philadelphia's  New  School  of  Music.  She  has 
been  the  director  and  conductor  of  two  Euro- 
pean music  festivals  and  was  a  Fulbright  Profes- 
sor in  Cyprus,  where  she  taught  and  was  guest 
conductor  of  the  Cyprus  Broadcast  Orchestra. 
Brooks  is  a  frequent  choral  and  orchestral  guest 
conductor;  choruses  under  her  direction  have 
won  international  competitions. 

B.S.,  piano,  M.S.,  cor\ducting,  The  JuilUard 
Schoo!;  hon.  D.F.A.,  Vilianova  University. 
Recordings  on  Musical  Heritage  Society,  RCA, 
Arabesque,  New  World  Records.  Broadcasts  on 
NPR  and  French,  Dutch,  Greek,  British,  Cypriot, 
and  Taiwanese  radio. 

Fred  Buda 

Percussion,  Improvisation  and  Jazz 
Studies 

Fred  Buda  is  a  member  of  the  Boston  Pops  and 
the  principal  percussionist  and  timpanist  with 
the  Boston  Ballet  Orchestra.  He  has  performed 
under  most  major  conductors.  An  alumnus  of 
the  Herb  Pomeroy  Big  Band  and  the  Woody 
Herman  Band,  Buda  leads  the  Jazz  Pops  En- 
semble and  is  a  Yamaha  clinician  and  the  Wang 
Center's  supervisor  of  orchestral  personnel. 

B.M.,  Boston  University.  Recordings  on  RCA, 
Kapp'Polydor,  Columbia,  Deutsche  Grammophon, 
CBS  Records.  Former  chair  of  percussion  at 
Berklee  College  of  Music.  Also  faculty  of 
University  of  Lowell. 

Paul  Burdick 

Music  Theory,  Director  of  Music  and 
Computer  Studio 

Paul  Burdick  is  a  composer,  theorist,  and  educa- 
tor who  specializes  in  music  and  technology.  He 
has  worked  in  the  field  of  algorithmic  composi- 
tion, developing  composition  software  in 
conjunction  with  Soundtrack  Recording  Stu- 
dios. Music  created  with  this  software  is  used  as 
theme  and  underscore  for  nationally  syndicated 
cable  TV.  He  has  also  composed  for  film,  with 
broadcasts  on  PBS  and  WNET  in  New  York. 
His  orchestral  works  have  been  performed  by 
the  Buffalo  Philharmonic  and  his  chamber 
music  has  been  performed  by  the  Josquin  Cage 
New  Music  Ensemble  and  in  the  Brookline 
Library  New  Music  Series. 

B.M.,  Berklee  College  of  Music;  M.M..  NEC. 
Theory  and  composition  with  Hugo  Norden,  John 
Bavicchi,  William  Thomas  McKinley.  Robert 
Cogan.  Former /acuity  of  Northeastern. 

James  Buswell 
Violin 

James  Buswell  has  appeared  with  nearly  all  the 
major  orchestras  in  the  U.S.  and  has  collabo- 
rated with  George  Szell,  Leonard  Bernstein, 


William  Steinberg,  Andr6  Previn,  and  Seiji 
Ozawa.  He  gives  master  classes  in  the  U.S.  and 
abroad  and  appears  regularly  in  recital  and 
chamber  music  performances  and  in  the 
Sarasota  and  Santa  Fe  festivals. 

The  Juilliard  School,  Harvard  University.  Violin 
with  Paul  Stassevitch  and  Ivan  Galamian.  Former 
faculty  of  Iruliana  University. 

Douglas  Buys 
Music  Theory 

Douglas  Buys  received  his  bachelor's  and 
master's  degrees  from  The  Juilliard  School  of 
Music  as  a  scholarship  student  of  Rudolf 
Firkusny.  As  a  teenager  he  was  sponsored  by  the 
French  government  to  study  with  the  Casadesus 
family  and  Nadia  Boulanger  in  Paris  and 
Fountainebleau.  He  has  appeared  in  recitals  and 
with  orchestras  in  the  United  States  and  Eu- 
rope, most  notably  in  two  piano  repertoires  with 
Firkusny,  John  Perry,  Lilian  Kallir,  and  German 
Diez.  His  recent  concerts  have  taken  him  to 
summer  festivals  in  California  and  Vermont, 
and  he  has  taught  and  given  master  classes  and 
recitals  at  Humboldt  State  University,  the  San 
Francisco  Conservatory,  and  the  University  of 
Idaho.  In  June  1988,  Buys  received  the  Presi- 
dential Certificate  for  Excellence  in  Teaching  at 
a  National  Press  Club  ceremony  with  George 
Bush. 

B.M.,  M.M.,  The  Juilliard  School  of  Music. 
Studies  with  Rudolf  Firkusny,  Lilian  Kallir, 
German  Diez,  Nadia  Boulanger,  and  the 
Casadesus  family.  Former  faculty  of  the  North 
Carolina  School  of  the  Arts,  Duke  University. 

Wha  Kyung  Byun 
Piano 

Wha  Kyung  Byun  was  bom  and  educated  in 
Korea,  where  she  won  several  competitions  and 
was  chosen  by  Seoul's  leading  newspaper  as  the 
most  talented  young  artist  in  the  country.  She 
has  appeared  as  soloist  with  many  major  orches- 
tras in  Korea,  including  the  National  Sym- 
phony Orchestra,  and  has  performed  in  solo  and 
chamber  concerts  throughout  her  homeland. 
Since  coming  to  the  U.S.,  Byun  has  performed 
throughout  the  Northeast  and  Midwest  and  has 
taught  many  students  who  have  gone  on  to  win 
major  competitions. 

B.A. ,  summa  cum  laude,  Phi  Beta  Kappa,  Seoul 
National  University;  M.M.,  NEC.  Piano  with 
Ru.ssell  Sherman,  Won  Bok  Kim;  chamber  music 
with  Rudolph  Kolisch. 

Colin  Carr 

Violoncello,  Chamber  Music 

Colin  Carr  entered  the  Yehudi  Menuhin  School 
at  age  eight.  He  has  since  captured  the  highest 
cello  prizes  in  the  U.S.,  including  first  prize  in 
the  1981  Naumburg  Cello  Competition,  the 
1982  Gregor  Piatigorsky  Memorial  Award,  and 
the  Young  Concert  Artists  International  Audi- 
tions as  well  as  Second  Grand.Prize  in  the 
Rostropovitch  Competition  in  Paris.  He  has 


appeared  with  the  Chicago,  Baltimore,  Na- 
tional, and  Montreal  symphonies,  the  Philadel- 
phia Orchestra,  the  BBC  Symphony,  the  Royal 
Philharmonic  Orchestra,  the  Concertgehouw 
Orchestra,  and  the  Academy  of  St.  Martin- in- 
the-Fields.  He  has  performed  at  major  interna- 
tional festivals  and  frequently  tours  with  the 
Golub  Kaplan  Carr  trio,  which  has  recorded  the 
Schubert,  Mendelssohn,  and  Brahms  trios.  Carr 
has  recently  toured  Europe,  Australia,  the 
former  Soviet  Union,  Hong  Kong,  and  the  U.S. 

Solo  recordings  on  GM .  Trio  recordings  on 
Arabesque . 

Robert  Ceely 

Composition,  Director  of  Electronic 
Music  Studio 

Robert  Ceely  has  written  music  for  soloists, 
large  and  small  instrumental  groups,  and  chorus, 
as  well  as  works  for  magnetic  tape  and  film 
scores.  His  music  has  been  performed  by  Col- 
lage, The  Griffin  Music  Ensemble,  Fromm 
Tanglewood  players.  Speculum  Musicae  and 
others.  He  has  received  commissions  from  the 
NEA,  the  Fromm  Music  Foundation,  the  Mass. 
Council  on  the  Arts  and  Humanities,  The 
Brookline  Arts  Council,  and  the  Manon  Jaroff 
Dancers.  He  has  composed  music  for  14  films 
and  has  twice  received  Golden  Cine  awards  for 
his  soundtracks.  He  is  the  founder  and  director 
of  the  Boston  Experimental  Electronic  Music 
Projects  (BEEP)  and  is  the  author  of  Electronic 
Music  Resource  Boole. 

B.M. ,  NEC;  M.A. ,  Mills  College.  Studies  at 
Tanglewood  Music  Center,  Princeton  University 
Graduate  School,  Darmstadt;  electronic  music 
seminar  at  R.A.  Moog  Company.  Comfiosition 
with  Francis  Judd  Cooke,  Darius  Milhaud,  Leon 
Kirchner,  Roger  Sessions,  Milton  Babbitt. 
Recordings  on  CRl  and  BEER  Former  faculty  of 
Naval  School  of  Music,  Lawrenceville  School, 
Robert  College  in  Istanbul. 

Jean  Chandler 

Liberal  Arts,  English  and  Psychology 

Jean  Chandler  has  traveled  extensively  and 
lived  in  four  European  countries.  She  is  co- 
author of  Unfulfilled  Expectations ,  which  ex- 
plores family  and  school  influences  on  literacy 
development  of  children  of  low-income  fami- 
lies. She  has  edited  an  academic  journal  on 
international  politics,  founded  a  nursery  school, 
and  taught  students  1  1/2  to  85  years  old. 

B.A. ,  cum  laude.  Mount  Holyoke  College;  M. A. , 
The  Fletcher  School  of  Law  and  Diplomacy; 
M.A.T. ,  Ed.D.,  Harvard  Graduate  School  of 
Education.  Fovner  faculty  of  Northeastern. 

Peter  Chapman* 
Chamber  Music,  Trumpet 

A  BSO  member  since  1984,  Peter  Chapman 
was  named  second  trumpet  of  the  BSO  and 
assistant  principal  trumpet  of  the  Boston  Pops 
in  1988.  A  four-time  Tanglewood  Music  Center 
fellow,  he  was  selected  by  Leonard  Bernstein  for 


the  original  production  of  Bernstein's  Moss. 
Chapman  was  formerly  principal  trumpet  of  the 
Boston  Pops  Esplanade  Orchestra,  Opera 
Company  of  Boston,  the  Boston  Ballet,  and  the 
Grand  Teton  Music  Festival. 

B.M.,  M.M.,  Boston  University  School  of  Music. 
Trumpet  with  Roger  Voisin,  Armando  Ghitalla, 
Robert  Mogilnicki.  Also  faculty  of  Boston 
University. 

Allan  S.  Chase 
Improvisation  and  Jazi  Studies 

Jazz  and  classical  saxophonist  Allan  Chase  has 
performed  with  Alan  Dawson,  Teddy  Kotick, 
Mick  Goodrick,  Lewis  Nash,  and  Fred  Hersch. 
Since  1981  he  has  been  a  member  of  Your 
Neighborhood  Saxophone  Quartet,  which 
performs  frequently  in  the  Northeast  and  has 
performed  on  nine  European  concert  tours.  He 
has  also  performed  chamber  music  with 
Marimolin  and  the  Princeton  Composers' 
Ensemble.  Chase  has  recorded  with  his  own 
quartet  and  with  Gunther  SchuUer,  Rashied 
Ali,  John  Zom,  Dominique  Fade,  and  Stanley 
Cowell,  and  has  done  studio  recordings  for 
feature  films,  popular  music  records,  television, 
radio,  and  advertisements. 

B.M.  Arizona  State  University;  M.M.,  Tufts 
University.  Studies  at  NEC  with  George  Russell, 
Jaki  Byard,  and  at  Creative  Music  Studio  with 
Anthony  Braxton,  Roscoe  Mitchell,  Karl  Berger, 
George  Lewis.  Faculty  of  Tufts  University.  Former 
faculty  of  Berlciee  College  of  Miisic.  Recordings  on 
Coppens,  Knitting  Factory  Works,  Catalyst/BMG , 
Accurate,  GM  Records,  Bridge  Records,  CaAence 
]azz,  YOUR  Records,  Tortilla  Records,  Northeast- 
em  Records. 

Gabriel  Chodos 
Chair,  Piano 

Gabriel  Chodos  has  performed  throughout  the 
U.S.,  Europe,  japan,  and  Israel.  He  has  been  a 
soloist  with  the  Chicago  Symphony  Orchestra, 
the  Aspen  Chamber  Symphony,  the  Radio 
Philharmonic  Orchestra  of  Holland,  and  the 
Jerusalem  Symphony  Orchestra.  A  winner  of 
the  Concert  Artists  Guild  Competition  in  New 
York,  Chodos  also  received  a  Fulbright  Scholar- 
ship, Martha  Baird  Rockefeller  grants,  and  an 
NEA  Solo  Recitalists  Grant.  He  has  given 
master  classes  and  lecture-demonstrations  at  the 
Rutgers  Summerfest,  the  Chautauqua  Festival, 
the  Toho  Gakuen  School  of  Music,  and 
Kunitachi  Music  University.  Chodos  has  per- 
formed recently  at  the  92nd  Street  Y,  Merkin 
Hall,  and  the  Library  of  Congress. 

B.A.  in  Philosophy,  Phi  Beta  Kappa,  andM..A.  in 
Mu5!c,  UCLA;  Diploma  in  Piano,  Akademie  fiir 
Musik  und  darstellende  K'unst,  Vienna.  Principal 
piano  sti«Iies  with  Aube  Tzerko;  also  with  Leonard 
Shure ,  Josef  Dichler,  Carlo  Zecchi .  Recordings  on 
Orion,  Victor/japan  and  CRl.  Former  faculty  of 
University  of  Oregon,  SUNYai  Buffcdo, 
Dartmouth  College.  Current  faculty  of  the  Aspen 
Music  Festival. 


Nancy  Cirillo 
Violin 

A  recipient  of  the  Naumburg  Award,  Nancy 
Cirillo  has  given  many  performances  as  a  soloist 
and  chamber  musician.  She  has  appeared  as  a 
sokiist  with  the  Boston  Pops  Orchestra,  the 
Naumburg  Orchestra,  the  Little  Orchestra 
Society,  and  the  National  Orchestra  Associa- 
tion. She  has  toured  the  U.S.  and  Europe  with 
Music  from  Marlboro,  the  Manhattan  Trio,  the 
Wheaton  Trio,  and  as  a  member  of  Boston 
Musica  Viva. 

Stitdies  at  Mannes  College,  Marxhattan  School  of 
Music.  Recordings  on  CRl,  Nonesuch,  Delos, 
Orion,  Spectrum,  Northeastern.  Former  faculty  of 
Brandeis  University,  Wheaton  College.  Abo 
current  faculty  ofWellesley  College. 

Susan  Clickner 
Chair,  Voice 

Susan  Clickner's  students  have  won  many 
awards  including  the  Washington  International, 
Salzburg  International,  Pavarotti,  D'Angelo, 
Young  Concert  Artists,  and  Metropolitan  Opera 
corn-petitions.  Her  former  students  are  singing 
in  opera  houses  through-out  Europe,  with  the 
Metropolitan  Opera,  the  Cincinnati  Opera, 
Chicago  Lyric,  Houston  Opera,  and  San  Diego 
Opera.  Clickner  has  performed  widely  in  Eu- 
rope and  the  U.S.  She  was  a  winner  of  the 
Philadelphia  Young  Artists  Competition,  was  a 
Tanglewood  Fellow,  and  performed  with  several 
orchestras  including  the  Phildelphia  Orchestra 
and  the  Boston  Symphony. 

B.M. ,  Iruiiana  University;  Diploma,  Curtis 
Institute  of  Music.  Voice  with  Anna  Kaskas, 
Martial  Singher;  opera  with  Herbert  Graf.  Former 
faculty  of  Clark  University. 

Robert  Cogan 

Chair,  Qraduate  Music  Theory; 
Composition 

Robert  Cogan's  internationally  acclaimed  books 
include  Sonic  Design:  The  Nature  of  Sound  and 
Music  (co-author,  Pozzi  Escot)  and  Neu'  Images 
of  Musical  Sound,  which  won  the  1987  Distin- 
guished Publication  Award  of  the  Socien-  tor 
Music  Theory.  The  Cleveland  Orchestra,  North 
and  West  German  radios,  RIAS  Orchestra  of 
Berlin,  the  BBC,  and  the  Ax  ignon,  Berlin, 
Montanea,  Nice,  Prix  Italia,  and  Tanglewood 
festivals  have  programmed  his  music.  He  has 
spoken  on  theoretical  and  creative  matters  to 
the  College  Music  Society,  the  International 
Computer  Music  Association,  IRCAM  (Paris), 
the  Music  Teachers  National  Association,  SEM 
(Stockholm),  Society  Italiana  di  Analisi  Musi- 
cale,  the  Society  of  Composers,  the  Society  for 
Ethnomusicolo_g\',  and  the  Society  for  Music 
Theor\'.  Cogan  recei\  ed  the  Young  Compi.\<er's 
Radio  Award,  Chopin  and  Fulbright  scholar- 
ships, German  government  grants,  and  a 
Guggenheim  Fellowship.  He  performed  at  the 
Korean  Cultural  Olympics,  Seoul.  19SS. 

B.M.,  M.M.,  L'nu'ersityo/ Michigan;  M.F.A., 
Princeton  Unii'ersity.  Studies  with  Ross  Lee 


Faculty  continued 


Fmney,  Nadia  Boulanger,  Aaron  Copland,  Roger 
Sessions.  Phillip  Jamach.  Recordings  on  GoUen 
Crest.  Delos,  and  Specmm.  Visiting  faculty  at 
Tan^uood  Music  Center,  SUNY  at  Purchase, 
IBM  Watson  Research  Center,  Central  Conserva- 
tory of  Music.  Beijing,  and  Shan^iai  Conservatory. 
Co'director  of  the  Intematiorud  Composers 
Conference  of  the  Montanea  Festival  (France). 

Mitchell  S.  Cohen 
Music  Education 

Percussionist  Mitchell  Cohen  is  a  founding 
member  of  the  Boston  Public  School's  Roland 
Hayes  Division  of  Music  at  Madison  Park  High 
School  and  since  1988  has  been  a  master 
teacher  for  the  Boston  Public  Schools,  supervis- 
ing student  teachers  from  the  University  of 
Massachusetts,  Boston  University,  NEC,  and 
Berklee  College  of  Music.  He  is  also  an  educa- 
tional consultant  for  the  Zildjian  Cymbal 
Company  and  music  director  of  the  Fay  School 
Summer  Program.  Recipient  of  the  Rollins 
Griffith  Award  for  Cultural  Diversity  through 
Music,  he  has  earned  the  title  mentor/lead 
teacher.  Cohen  has  also  ser\'ed  as  co-director  for 
the  All  City  Marching  Band.  He  has  numerous 
recordings,  clinics,  and  gigs  to  his  credit. 

B.M.,  Mannes  College  of  Music;  M.M.,  Queens 
College.  Massachusetts  Teachering  Certification. 
Studies  at  Boston  University,  Boston  State  College, 
St.  John's  University'.  Faculty  of  the  Metro  West 
Performing  Arts  Center. 

Richard  Colwell 
Chair,  M.iisic  Education 

Richard  Colwell  was  professor  of  music  and  of 
education  at  the  University-  of  Illinois  from 
1961  to  1989,  specializing  in  evaluation,  re- 
search methods,  and  tests  and  measurement.  He 
then  ser\'ed  as  chairman  of  music  education  at 
Boston  University  as  well  as  superv  isor  of  the 
music  program  of  the  Chelsea,  Mass.,  Public 
Schools.  A  member  of  the  MENC  Task  Force 
on  Teacher  Evaluation  since  1986,  he  has  also 
consulted  on  perception  and  evaluation  for 
Central  Education  Midwest  Regional  Labora- 
tory- and  has  lectured  throughout  the  U.S.  and 
Europe.  Colwell  has  directed  numerous  research 
projects  for  the  USOE,  constructed  statewide 
tests  for  music  for  the  Indiana  Department  of 
Education,  and  was  research  director  of  music 
for  the  National  Center  for  Research  in  Arts 
Education.  He  has  published  extensively  and  is 
editor  of  MENC's  Speci(d  Research  Interest 
Newsletter  in  Measurement  and  Evaluation.  He 
founded  the  Council  for  Research  in  Music 
Education  and  edited  its  Bulletin  for  more  than 
25  years.  He  also  founded  the  Center  for  Re- 
search in  Music  Learning  and  Teaching  and  its 
publication.  The  Quarterly.  He  has  published 
five  texts  and  edited  several  books,  including 
The  Handbook  of  Research  in  Music  Education 
(Macmillan)  and  Basic  Concepts  in  Music  Educa- 
tion (University  of  Colorado  Press).  Colwell  has 
been  both  a  Guggenheim  Fellow  and  a  Ful- 
bright  Senior  Scholar  Fellow  and  was  lauded  for 


his  exemplar>'  contribution  to  music  education 
by  the  International  Society  of  Music  Educa- 
tion. 

B.F.A.,  M.M.,  University  of  South  Dakota; 
Ed.D.  in  music  education.  University  of  Illinois. 
Former  faculty  of  University  of  Illinois ,  University 
of  Northern  Colorado,  Eastern  Montana  College, 
Sioux  Falls,  S.D. ,  Public  Schools,  Boston 
L'miersit^. 

Rita  Cote 
Liberal  Arts 

Rita  Cote  has  taught  Italian  language  and 
literature  at  Yale  University  and  Dartmouth 
College.  She  received  the  Yale  University  Prize 
Teaching  Fellowship. 

B.A.,  University  of  Florida;  M.A.,  M.Phil.,  Yale 
University'.  Phi  Beta  Kappa. 

Scott  Cowan 

Co-Director  of  Jazz  Big  Band;  Improvisa- 
tion and  Jazz  Studies,  Trumpet 

Jazz  trumpeter  Scott  Cowan  was  a  member  of 
the  Artie  Shaw  Orchestra  1991  and  received 
the  Boston  Jazz  Society  outstanding  jazz  soloist 
award  in  1987.  He  was  a  finalist  in  the  1984 
International  Trumpet  Guild  jazz  competition. 

B.M.,  M.M.,  NEC.  Trumpet  ivith  Charles 
Schlueter,  Tim  Morrison,  and  Rohen  Nagei;  jazz 
stupes  with ]ohn  McNeil,  Dave  Holland,  and 
Bevan  Manson;  arui  jazz  keyboard  with  Jim 
McNeely  and  Stanley  CoweJl. 

Patricia  Craig 
Voice 

One  of  America's  foremost  sopranos,  Patricia 
Craig  has  sung  as  a  principal  artist  with  the 
Metropolitan  Opera  for  12  seasons.  After 
winning  the  Metropolitan  Opera  National 
Council  .Auditions  she  debuted  with  the  New 
York  Cir\-  Opera  as  Mimi  in  La  Boheme,  which 
led  to  1 1  years  as  leading  soprano  with  that 
company.  Her  American  career  has  included 
performances  with  most  opera  companies  from 
Boston  to  Los  Angeles,  including  11  seasons 
with  the  Cincinnati  Opera  Company  and  many 
orchestral  concerts.  Craig  made  her  interna- 
tional debut  at  the  Festival  of  Two  Worlds  in 
Spoleto,  Italy,  and  subsequently  performed  in 
numerous  opera  houses  in  Europe,  Canada, 
South  Amer-ica,  and  Asia.  She  has  given  many 
master  classes  and  often  adjudicates  opera/ 
voicw  competitions  often  across  the  U.S. 

B.S.  in  music  education,  Ithaca  College  School  of 
Music.  Conrinuing  Studies,  Manhattan  School  of 
Mtisic.  Voice  with  Donald  Craig,  Marenka 
Gurevitch.  Opera  coachings  with  Magda  Olivero, 
Adami  Coradetti,  Diane  Richardson,  Joan 
Domeman,  Ignace  Strasfogel,  Martin  Katz, 
Warren  Jones . 


Lyle  Davidson 

Chair,  lJr\dergraduate  Music  Theory; 
Miisic  Education 

Lyle  Davidson  is  a  lecturer  and  research  associ- 
ate with  Project  Zero  at  Har\-ard  University's 
School  of  Education,  where  he  directs  the  music 
group  of  the  Arts  Propel  Project,  a  program 
assessing  arts  education.  He  has  published 
widely  on  development  of  musical  ability  across 
a  wide  span  of  ages,  from  studies  of  preschoolers 
to  an  assessment  of  the  impact  of  musical 
training  on  cognitive  development  in  music.  He 
has  composed  for  the  Ina  Hahn  Dance  Com- 
pany, for  Houghton  Mifflin's  educational  films 
division,  and  for  Dance  Circle.  His  choral, 
band,  chamber,  solo,  and  electronic  works  are 
published  by  E.  C.  Schirmer. 

B.M.,  M.M. ,  NEC;  University  Scholar  in 

psychology,  Boston  University.  Theory  and 
composition  with  Arthur  Berger,  Francis  Judd 
Cooke,  Daniel  Pinkham,  Luise  Vosgerchian. 
Former  faculty  of  MIT,  Eastman  School  of  Music. 
Lecturer  at  Harvard  University,  visiting  lecturer  at 
Central  Conservatory,  Beijing. 

Sa  Davis 

Improvisation  and  Jazz  Studies, 
Percussion 

Percussionist  Sa  Davis  dwells  at  the  cutting 
edge  of  a  new  generation  of  hand  drum  tech- 
nique, developed  from  the  musical  traditions  of 
Afro-Cuban,  African,  jazz,  Latin,  rock,  fusion, 
hip-hop,  and  pop  drumming  styles.  He  has 
worked  with  such  artists  as  Tom  Scott,  Grover 
Washington,  Jr.,  Billy  Cobham,  Freddie 
Hubbard,  and  Lalah  Hathaway.  Davis  performed 
at  Carnegie  Hall  with  George  Benson,  appeared 
on  the  "Arsenio  Hall  Show,"  and  has  done 
special  projects  for  "No\  a"  and  "Adventure"  on 
PBS.  In  demand  as  a  studio  musician,  Davis  has 
performed  on  motion  picture  and  television 
soundtracks  and  produced  sound  effects  for  the 
film  The  Brother  from  Another  Planet.  His  work 
can  be  heard  on  more  than  40  albums  and  CDs. 

Studies  at  NEC  with  Ran  Blake,  Webster  Lewis, 
Jaki  Byard.  Recordings  on  CBSISony,  GRP, 
Roun<ier,  Rockwell,  Blackhawk.  Phib,  Daring, 
Green  Linnet,  Casablanca,  Jobiss  International, 
Folkways,  Par,  Atco,  GM,  Bridge  City,  Joncar, 
Dolce  Nuit.  Also  faculty  of  the  NEC  Extension 
Division. 

Terry  Decima 

Accompaniment,  Vocal  Coaching,  Voice 

Pianist  Terry  Decima  is  one  of  Boston's  most 
respected  accompanists  and  vocal  coaches.  He 
has  performed  throughout  Boston,  including 
many  concerts  at  the  Gardner  Museum.  Winner 
of  a  Martha  Baird  Rockefeller  Grant  for  Opera 
Study,  he  has  also  performed  at  the  Mozarteum 
in  Salzburg,  Austria. 

B.M.,  Oberfm  College;  M.M.,  NEC;  Certi/icate, 
Akademie  Mozarteum.  Organist  at  First  Parish  in 
Weston,  Moss.  Former  faculty  of  Boston 
Commonwealth  School,  Allegheny  Music  Festival. 
Abo  faculty  of  Tanglewood  Music  Center. 


Katherine  Desjardins 
Liberal  Arts 

Katherine  Desjardins  has  taught  painting  and 
drawing  in  Florence,  Italy,  and  at  Brown  Uni- 
versity. She  has  exhibited  her  work  in  both  solo 
and  group  shows  in  Italy  and  the  U.S.  Her  work 
is  in  the  permanent  collections  of  the  Academy 
of  Fine  Arts,  Florence;  the  Town  Council  of 
Florence;  Syracuse  University;  and  Fortman 
Studies,  Florence. 

B.F.A. ,  Tufts  University  I  School  of  the  Museum  of 
Fine  Arts;  Diploma  di  Licenza,  Academy  of  Fine 
Arts,  Florence,  Italy. 

Robert  DiDomenica 
Faculty  Emeritus,  Compositiorx 

As  a  composer,  flutist,  and  educator,  Robert 
DiDomenica  has  contributed  much  to  the  art  of 
music.  A  former  Guggen-heim  Fellow,  his 
compositions  have  been  performed  at  the 
Berkshire,  New  England  Composers,  and  Con- 
temporary Arts  festivals.  The  Balcony,  his  first 
opera,  was  premiered  by  the  Opera  Company  of 
Boston;  in  1991,  the  company  took  the  opera  to 
Moscow  as  part  of  the  Making  Music  Together 
Festival.  His  symphony  was  premiered  by  the 
Baltimore  Symphony  Orchestra  on  a  grant  from 
the  Rockefeller  Foundation.  DiDomenica's 
music  is  published  by  Edward  B.  Marks,  Edition 
Musicus,  MJQ,  and  Margun  Music.  He  is  a 
former  dean  of  NEC  and  has  served  on  the 
faculty  since  1969. 

B.S. ,  New  York  University.  Composition  with 
Wallingford  Reigger,  ]osef  Schmid;  flute  with 
Harold  Bennett.  Recordings  on  RCA,  Columbia, 
Colpix,  MGM,  At/antic,  GM,  Deutsche 
Grammophon,  Golden  Crest. 

Stephen  Drury 

Chamber  Music,  Piano.  Director  of 
Callithumpian  Consort 

Stephen  Drury  has  given  performances  through- 
out the  United  States,  Europe,  Asia,  and  Latin 
America,  soloing  with  orchestras  from  San 
Diego  to  Bucharest.  A  prize  winner  in  several 
competitions,  including  the  Concert  Artists 
Guild,  Affiliate  Artists,  and  Carnegie  Hall/ 
Rockefeller  competitions,  his  repertoire 
stretches  from  Bach,  Mozart,  and  Liszt  to  the 
music  of  today.  The  U.S.  State  Department 
sponsored  two  concert  tours  that  took  him  to 
Paris,  Hong  Kong,  Greenland,  Pakistan,  Prague, 
and  Japan.  A  champion  of  twentieth-century 
music,  Drury 's  critically  acclaimed  performances 
range  from  the  piano  sonatas  of  Charles  Ives  to 
works  by  John  Cage  and  Gyorgi  Ligeti.  He  has 
appeared  at  the  Angelica  Festival  in  Italy,  the 
MusikTriennale  Koln  in  Germany,  the  Subtrop- 
ics  Festival  in  Miami,  the  Festival  of  New 
American  Music  in  Sacramento,  and  the  North 
American  New  Music  Festival  in  Buffalo,  as 
well  as  at  Roulette  and  the  Knitting  Factory  in 
New  York.  In  1992,  he  directed  the  world 
premiere  of  George  Russell's  Time  Line  for 
orchestra,  chorus,  jazz  band,  and  soloists.  He 
premiered  the  .solo  part  of  John  Cage's  101  with 
the  BSO  and  gave  the  first  performance  of  John 
Zom's  concerto  for  piano  and  orchestra  Aporias 


with  Dennis  Russel  Davies  and  the  Cologne 
Radio  Symphony.  He  has  commissioned  new 
works  from  John  Cage,  John  Zorn,  Terry  Riley, 
Lee  Hyla,  and  Chinary  Ung.  His  recordings 
include  music  by  Elliott  Carter,  Frederic 
Rzewski,  John  Cage,  and  Colin  McPhee. 

A.  B. ,  Harvard  College;  Artist  Diploma,  NEC. 
Piano  with  Claudio  Arrau,  Patricia  Zander, 
William  Masseios,  Theodore  I-ettt'in. 

James  Dunham 
Viola 

Soloist,  chamber  musician,  and  teacher,  James 
Dunham  was  violist  of  the  Cleveland  Quartet 
from  1987  through  its  final  recordings  and 
concerts  in  December  1995.  With  the  Quartet, 
he  performed  throughout  the  U.S.,  Canada, 
Europe,  the  Far  East,  and  the  former  Soviet 
Union.  Recent  highlights  were  a  gala  25th 
anniversary  concert  in  New  York's  Carnegie 
Hall,  the  premiere  of  a  Quartet  Concerto  with 
the  Cleveland  Orchestra,  and  the  recording  of 
the  Beethoven  Cycle  for  Telarc  International. 
Prior  to  joining  the  Cleveland  Quartet, 
Dunham  was  founding  violist  of  the  Sequoia 
String  Quartet,  winners  of  the  1976  Naumburg 
Award.  An  advocate  of  new  music,  he  has 
received  grants  from  the  National  Endowment 
for  the  Arts  and  the  California  Arts  Council. 
Dunham  spent  three  summers  at  the  Marlboro 
Festival,  and  toured  with  Music  From  Marlboro. 
In  recent  summers  he  has  taught  and  performed 
at  many  festivals  including  Aspen,  Yale  at 
Norfolk,  Kent/Blossom,  Bowdoin,  Musicorda, 
Schleswig-Holstein  (Germany),  and  Festival 
der  Zukunft  (Switzerland). 

Graduate  with  honors,  Interlochen  Arts  Academy; 

B.  F.A. ,  M.F.A.,  Distinguished  Alumni  Award, 
California  Institute  of  the  Arts.  Recordings  on 
Telarc,  Nonesuch,  Delos,  Crystal.  Former  Faculty 
of  California  Institute  of  the  Arts,  California  State 
University/Long  Beach.  Professor  of  Viola, 
Eastman  School  of  Music  (University  of 
Rochester) . 

Dominique  Eade 
Improvisation  and  Jazz 
Studies,  Voice;  Contemporary  Improvisa- 
tion, Jazz  Choir 

Dominique  Eade  was  a  featured  vocalist  and 
composer  in  the  1985,  1986,  and  1989  Boston 
Globe  Jazz  Festivals,  the  Jazz  is  Toulon  Festival 
in  France,  and  the  Molde  International  Jaz: 
Festival  in  Norway;  a  clinician  and  performer  at 
the  1995  Wichita  Jazz  Festival  and  the  1995 
Emporia  State  Jazz  Festival;  and  an  artist  in 
residence  at  the  1994  Wichita  Jaz:  Festival. 
Nominated  for  outstanding  jazz  vocalist  in  the 
1988,  1991,  and  1992  Boston  Music  Awards, 
Eade  performs  regularly  in  the  U.S.  and  Europe. 
She  has  received  critical  acclaim  for  her  CD 
teaturirig  Stanley  Cowell  and  Alan  Dawson  and 
has  recently  released  a  new  CD  with  Bruce 
Barth,  George  Mraz,  and  Lewis  Nash.  She  has 
also  recorded  with  Dave  Holland  and  has 
performed  with  Anthony  Braxton,  Bill  Frisell, 
Fred  Hersch,  Butch  Morris,  Donald  Brown, 
Mick  Goodrick,  Ran  Blake,  and  contemporary 


ensembles  including  Marimolin,  Boston  Musica 
Viva,  Orange  Then  Blue,  and  Composers  in 
Red  Sneakers. 

B.M.,  Artfst  Dipkmui,  NEC.  Voice  with  Nancy 
Armstnmg;  studies  with  Dave  Holland,  Ran  Blake, 
Stanley  Cowell,  Boh  Moses.  Recordings  on 
Accurate  Records. 

Frank  Epstein* 

Chair,  Percussion  and  Bras,s;  Percus- 
sion, Director  of  Percussion  Er\semhle 

A  member  of  the  BSO  since  1968,  Frank 
Epstein  is  also  founder  and  artistic  director  of 
the  contemporary  ensemble  Collage  New 
Music,  which  has  premiered  and  commissioned 
more  than  200  new  works  and  recorded  1 5 
albums.  He  has  also  recorded  with  the  Los 
Angeles  Philharmonic,  the  BSO,  and  the 
Boston  Pops  and  is  former  assistant  timpanist 
and  percussionist  with  the  San  Antonio  Sym- 
phony. 

B.M. ,  University  of  Southern  CaUfomia;  M.M. , 
NEC.  Studies  at  Tanglewood  Music  Center  and 
with  Robert  Sonner,  Murray  Spivack,  William 
Kraft,  Earl  Hatch,  Everett  Firth.  Recordings  on 
RCA,  Columbia,  Deutsche  Grammophon, 
Polydor,  Londfin,  Nonesuch,  Crystal,  Inner  City, 
GunMar,  Deios,  Sony.  Also  faculty  ofTan^wood 
Music  Center  and  frequent  clinician  in  the  U.S. 
and  Europe. 

Mary  Epstein 
Music  Education 

Mary  Epstein  has  researched  and  developed 
concerts  in  1 30  Boston  Public  Schools  for 
Young  Audiences  and  was  a  music  consultant 
for  Nathan  Hale  Elementary  School.  She 
worked  as  the  Ford  Foundation  Research  Com- 
mittee Chairman  for  a  project  exploring  the 
problems  of  teaching  school  music  to  children 
aged  9-14.  She  also  assisted  kindergarten  teach- 
ers in  the  Brookline  public  schools  in  develop- 
ing a  systematic  music  curriculum.  Epstein  has 
taught  piano  and  voice  at  several  elementary 
schools  throughout  Massachusetts  and  Con- 
necticut as  well  as  for  the  Greta  Milus  Voice 
Studio  in  Brookline,  Mass. 

B.A.,  Mercer  University;  B.M.,  M.M.,  NEC; 
Certi/ication  for  Study  at  Hungarian  Mitsic 
Education,  Liszt  Academy  of  Music .  Former 
faculty  of  the  Kodaly  Miisical  Training  /nsritute. 

Pozzi  Escot 
Music  Theor>' 

Pozzi  Escot  is  a  distinguished  music  theorist  and 
acclaimed  composer.  She  has  figured  promi- 
nently at  nearly  all  major  contemporar\'  Eurv 
pean  music  events,  including  La  Biennale 
(Venice),  IRCAM-Paris,  BBC-London,  and 
Studio  fur  Neue  Musik-Munich.  Her  work  has 
been  performed  in  the  U.S.  by  such  performers 
as  the  Chicago  Universir\-  Chamber  Players, 
Arthur  Weisberg,  Claremont  String  Quartet, 
Bethany  Beardslee,  Mathew  Raimondi,  and 
Robert  Henr\'.  She  was  one  ot  five  leading 
women  composers  whose  work  was  pertomied 
by  the  New  York  Philharmonic  in  1975,  the 
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International  Year  of  the  Woman.  Her  honors 
include  grants  from  the  Ford  Foundation, 
Reemstma  Foundation,  and  Buntmg  Institute, 
and  selection  as  Outstanding  Educator  of 
America.  Co-author  of  the  Ixxik  Smic  Design, 
she  is  editor  of  the  journal  Sonus  and  president 
of  the  International  Society  of  Hildegard  von 
Bingen  Studies.  She  lectures  and  publishes 
extensively. 

B.S.,  M.S.  course,  The  juilliard  SchxA;  certificate 
of  completed  graduate  studies,  H(xhschuk  fur 
Musik  und  darstellende  Kunst,  Hamburg, 
Germany.  Current  faculty  oj  Wheaton  College. 
Her  music  is  recorded  on  Delos,  Spectrum,  arui 
hleuma. 

Allen  Feinstein 
Mu5ic  Education 

Allen  Feinstein  is  the  director  of  bands  and 
coordinator  of  the  music  theory  program  at 
Northeastern  University.  He  is  also  the  music 
supervisor  of  Harvard's  Hasty  Pudding  Theatri- 
cals, where  he  coaches  student  composers  and 
produces  a  new  musical  each  year  with  profes- 
sional arrangers  and  orchestrators.  As  composer 
and  arranger,  his  works  have  been  performed 
extensively  at  Northeastern,  Harvard,  and  the 
Boston  area.  He  directs  the  Northeastern 
Concert  Band  and  Orchestra  and  is  assistant 
conductor  of  the  Harv  ard  Musical  Association 
Orchestra.  Recently  he  just  completed  his  fifth 
and  final  season  as  director  of  Har\'ard's  Sunday 
Jazz  Band,  a  seventeen-piece  big  band. 

B.A.,  Harvard  University;  M.M.,  NEC.  Studies 
with  Frank  Battisd.  Faculty  of  Northeastern 
University. 

John  Felice 
Music  Theory 

Pianist  and  composer  John  Felice  performs 
frequently  in  Boston  as  a  soloist  and  accompa- 
nist. He  won  the  1968  SAI  Composition  Prize. 
His  music  has  been  performed  in  Boston, 
Washington,  Los  Angeles,  San  Francisco,  West 
Virginia,  Canada,  and  Spain  and  is  published  by 
Yorke  Editions  of  London. 

A.  R.C.T. ,  B.M.,  Royal  Conservatory  of  Toronto; 
M.M.,  NEC.  Piano  with  Pierre  Souvarian; 
composition  with  Robert  Cogan,  ]ohn  Beckwiih. 
Former  faculty  of  University  Settlement  House  in 
Toronto,  National  BaUet  School. 

Burton  Fine* 
Viola 

Principal  violist  of  the  BSO  from  1964  to  1993, 
Burton  Fine  has  performed,  toured,  and  re- 
corded extensively  with  the  Boston  Symphony 
Chamber  Players.  He  has  appeared  frequently  as 
soloist  on  viola  and  viola  d'amore  with  the 
Boston  Symphony  and  Boston  Pops  orchestras. 

B.  A.,  Urtiversity  of  Pennsylvania;  Ph.D.,  Illinois 
Institute  of  Technology .  Stu<ii€s  at  Curtis  Institute 
of  Music  with  Galamian.  Chamber  recordings  on 
RCA,  Deutsche  Grammophon,  CBS,  Nor^esuch, 
Boston  Classiad,  Philips. 


Everett  Firth* 
Percussion 

Everett  Firth  has  been  the  solo  timpanist  of  the 
Boston  Symphony  Orchestra  since  1952,  when 
he  joined  at  age  2 1 .  He  has  performed  with  the 
BSO  under  the  world's  foremost  conductors  in 
nearly  every  majt)r  city  in  the  world. 

B.M.,  honcrrs  with  distinction,  NEC.  Studies  at 
The  Juilliard  School.  Timpani  and  percussion  with 
Saul  Goodman,  Roman  Sju/c,  George  Stone, 
LawrerKe  White.  Publications  with  Carl  Fischer, 
Beiu;\n  Mills.  Recordings  on  RCA,  Mercury, 
Deutsche  Grammophon,  Philips.  President  of  Vic 
Firth,  Inc.  He  is  head  of  the  timpani  and  percussion 
department  at  the  Tanglewood  Music  Center. 

Alan  Fletcher 

Dean  of  Faculty  and  Curricula;  Music 
Theory,  Composition,  Contemporary 
Improvisation 

Alan  Fletcher  is  a  prolific  composer  whose 
works  have  been  performed  by  leading  perform- 
ers nationally  and  internationally.  He  has 
received  an  ASCAP  Foundation  Award,  the 
Alexander  Gretchaninoff  Prize  in  Composition, 
the  Norton  Stevens  Fellowship  from  the 
MacDowell  Colony,  and  the  Sacks  Memorial 
Prize  in  music  from  Princeton  University. 

A.  B.,  Phi  Beta  Kappa,  Princeton  University; 
M.M.,  D.M.A.,  The }uiUiard  School.  Composi- 
tion with  Roger  Sessions,  Milton  Babbitt,  Edward 
T.  Cone. 

D'Anna  Fortunato 
Voice 

As  a  concert  and  oratorio  soloist,  D'Anna 
Fortunato  has  appeared  internationally  with  the 
Chamber  Music  Society  of  Lincoln  Center,  St. 
Luke's  Ensemble,  Musica  Sacra,  and  the  New- 
York  Choral  Society,  among  many  others.  Her 
festival  engagements  are  numerous,  as  are  her 
singing  appearances  with  major  orches-tras.  She 
has  played  leading  roles  with  the  New  York  City 
Opera,  Glimmerglass  Opera,  Kentucky  Opera, 
Opera  Company  of  Boston,  Monadnock  Festi- 
val, Connecticut  Grand  Opera,  and  Rochester 
Opera  Theatre.  Fortunato  continues  her  col- 
laboration with  the  Bach  Aria  Group,  touring 
and  conducting  master  classes  and  seminars 
throughout  the  country.  She  has  researched  and 
performed  extensively  the  little-known  vocal 
works  of  Franz  Liszt  and  Charles  Loeffler,  as  well 
as  those  of  women  composers  such  as  Clara 
Schumann,  Fanny  Mendelssohn,  and  Amy 
Beach.  She  has  also  premiered  the  works  of 
John  Harbison,  Stephen  Albert,  and  John 
Heiss. 

B.  M.,  M.M.,  A.D.,  NEC.  Studies  with  Gladys 
Miller.  Recordings  on  Harmonia  Mundi, 
Nonesuch,  MusicMasters,  Musical  Heritage, 
London  Records,  Vox,  Nort/ieostem,  Newport 
Classics. 


George  Garzone 

Improvisation  and  Jazi  Studies,  Saxo- 
phone, Jazz  Ensemble 

Saxophonist  George  Garzone  is  a  member  of 
The  Fringe,  a  jazz  trio  that  performs  regularly  in 
the  Boston  area  and  has  toured  Portugal.  The 
group  has  released  three  albums.  Garzone  also 
tours  with  George  Russell  and  has  recorded 
with  Eddie  Gomez  and  Steve  Kuhn. 

B . M . ,  Berklee  College  of  Music. 

Alfred  Genovese* 
Oboe 

Principal  oboe  of  the  BSO,  Alfred  Genovese  is 
a  former  principal  oboe  of  the  Baltimore  Sym- 
phony Orchestra,  the  St.  Louis  Symphony,  the 
Metropolitan  Opera,  and  the  Cleveland  Or- 
chestra under  George  Szell.  He  has  participated 
in  many  festivals,  including  the  Marlboro 
Festival  and  the  Casals  Festival  of  Puerto  Rico. 

Diplorrui,  Curtis  Institute  of  Music.  Oboe  with 
Marcel  Tabuteau. 

John  Gibbons 

Chair,  Historical  Performance,  Harpsi' 
chord;  Historical  Performance  Ensemble; 
Chamber  Music 

A  distinguished  keyboard  artist  and  member  of 
the  Boston  Museum  Trio,  John  Gibbons  has 
performed  as  harpsichord  and  fortepiano  soloist 
with  major  ensembles  in  the  U.S.  and  Europe, 
among  them  the  BSO,  New  York  Chamber 
Symphony,  Orchestra  of  the  18th  Century, 
Philharmonia  Baroque,  and  the  Da  Camera 
Society  of  Houston.  He  received  the  Erwin 
Bodky  Prize  (1969),  the  NEC  Chadwick  Medal 
(1967),  and  a  Fulbright  Scholarship  for  study 
with  Gustav  Leonhardt  in  Amsterdam.  Gibbons 
performs  regularly  at  such  festivals  as  those  in 
Torino  and  Spoleto,  Italy,  and  the  Aston  Magna 
Festival  in  the  Berkshires. 

B.M.  with  /lig/iest  lionors,  NEC.  Studies  at 
Cincinnati  Conservatory.  Recordings  on  Musical 
Heritage  Society,  Titanic,  Cambridge,  Harmonia 
Mundi.  Nonesuch,  Philips,  RCA.  Former  faculty 
oflxjwell  State  College,  Brandeis  University. 

Mick  Goodrick 

Improvisation  and  Jazz  Studies,  Contem- 
porary Improvisation,  Quitar 

Guitarist  Mick  Goodrick  has  performed  and/or 
recorded  with  many  of  today's  top  jazz  musi- 
cians, including  Gaiy  Burton,  Jack  Dejohnette, 
Paul  xVlotian,  Dewey  Redman,  Michael  Brecker, 
Steve  Gadd,  and  Pat  Metheny.  He  has  per- 
formed with  the  Charlie  Haden  Liberation 
Music  Orchestra  in  Havana,  Cuba,  and  gave 
performances  at  "Select  Live  Under  the  Sky"  in 
Japan  and  Hong  Kong  with  Jack  Dejohnette 's 
Special  Edition,  with  which  he  has  recorded 
two  albums.  Author  of  the  book.  The  Advancing 
Guitarist,  Goodrick  has  conducted  seminars  in 
Norway  and  Italy. 

B.M.,  Berklee  College  of  Music.  Former  faculty  of 
Berklee. 


Helen  Greenwald 

Music  History  and  Musicology 

Helen  Greenwald  is  a  musicologist,  cellist,  and 
translator.  Her  work  has  appeared  in  such 
journals  as  19t/i-Centur)'  Music,  Acta 
Musicologica,  Current  Musicioloffy,  the  Mozart- 
Jahrbuch,  the  Music  Library  Association's  Notes, 
Sludi  musicali  toscani,  and  the  Neu'sletter  of  the 
Resource  Internationale  d'Jconographie  Musicale. 
Greenwald  has  presented  papers  to  an  interna- 
tional forum,  including  the  1991  International 
Mozart  Congress/Salzburg  (Austria),  the  Royal 
Music  Association/British  Music  Analysis 
Conference  (Southampton),  the  British  19th- 
century  Music  Conference  (Surrey),  the  1994 
Convegno  Intemazionale  di  Studi  su  Giacomo 
Puccini/Lucca,  Italy,  the  American  Musicologi- 
cal  Society,  the  Society  for  Music  Theory,  the 
New  England  Conference  of  Music  Theorists, 
and  the  Music  TTieory  Society  of  New  York 
State.  She  was  also  curator  and  cataloger  for  the 
Mozart  exhibit  at  Hofstra's  David  Filderman 
Gallery.  Greenwald's  principal  areas  of  research 
include  18th-  and  19th-century  vocal  music. 

B.S.,  M.A.,  Hofstra  University;  M.Phil,  Ph.D., 
Provost's  Scholar,  The  Graduate  School  of  the  City 
University  of  New  York;  Certificate  with  honors  in 
German,  University  of  Vienna.  Cellu  studies  with 
David  Wells,  George  Ricci. 

Carole  Haber 
Voice 

Carole  Haber  won  the  N.  Meyer  Baker  Award 
and  the  Eleanor  Steber  Music  Foundation 
Award  at  the  1989  Washington  International 
Voice  Competition  at  the  Kennedy  Center. 
Known  for  her  interpretations  of  the  Mozartian 
and  bel  canto  styles,  she  is  very  active  in  both 
opera  and  oratorio.  Her  operatic  debut  as  the 
Queen  of  the  Night  in  The  Magic  Flute  was 
highly  acclaimed  by  The  New  York  Times.  Haber 
has  soloed  with  many  Boston  choral  groups 
including  the  Handel  &  Haydn  Society. 

B.A.,  SUNY  at  Potsdam's  Crane  School  of  Music; 
M.M.,NEC. 

Anne  Hallmark 

Music  History  and  Musicology 

Anne  Hallmark,  who  has  taught  in  the  music 
history  department  at  NEC  since  1975,  is  a 
specialist  in  late  medieval  and  early  Renais- 
sance music.  She  has  also  published  on  teaching 
music  and  is  currently  involved  with  women's 
studies.  Hallmark  has  published  in  this  country 
and  abroad  and  has  co-edited  the  works  of  the 
composer  Johannes  Ciconia.  She  has  served  on 
the  executive  board  of  directors  of  the  Ameri- 
can Musicological  Society,  of  which  she  is  an 
active  member.  She  tours  with  the  Waverly 
Consort  as  a  lecturer  for  their  Christrruis  Story 
program. 

B.A.,  Barnard  College;  M.F.A.,  Princeton 
University;  Ph.D.  in  progress,  Princeton 
University.  Piano  with  Robert  Gohisand,  Maria 
Clodes .  Member  of  Intemational  Musicological 


Society,  American  Musicological  Society,  Medieval 
Academy  of  America.  Former  faculty  ofVassar 
College,  MIT. 

Masashi  Harada 
Improvisation  and  Jazz  Studies 

Multi-instrumentalist  (piano,  percussion,  voice, 
dance)  Masashi  Harada  has  been  exploring 
various  improvisational  contexts  in  the  Boston 
area,  including  his  own  Masashi  Harada  Sextet. 
Harada  has  taken  apprenticeship  with  Cecil 
Taylor  and  performed  in  his  New  England  tour 
in  1990  and  in  Berlin  in  1991.  In  1983,  he 
attended  Vittasaari  Summer  Contemporary 
Music  Festival  in  Finland,  where  he  studied  and 
performed  with  John  Cage.  He  recorded  the  CD 
Kalavinka  with  Joe  Maneri  in  1989  for  Cochlea 
Productions. 

Undergraduate  Diplurrui,  Graduate  Diploma, 
NEC.  Studied  with  Joseph  Maneri,  Cecil  Taylor, 
Airam  David,  Cecil  McBee. 

Scott  A.  Hartman 
Ckamber  Music,  Trombone 

As  a  member  of  the  Empire  Brass  for  nine  years, 
trombonist  Scott  Hartman  performed  through- 
out the  U.S.,  Europe,  and  Japan.  He  has  ap- 
peared as  a  soloist  with  the  Evansville 
Philharmonic  and  the  Boston  Pops  Esplanade 
Orchestra  and  has  given  solo  recitals  and  master 
classes  in  Europe,  Japan,  and  throughout  the 
U.S.  He  has  performed  at  the  Heidelberg  Opera 
Festival  in  Germany,  the  Chautauqua  Festival, 
and  the  Spoleto  Festivals  in  the  U.S.  and  Italy. 

B.M. ,  M.M.,  Eastman  School  of  Music. 
Tromhme  with  John  Marceiius.  Recordings  on 
Angt'//EM/,  Telarc,  Summit  Records.  Former 
visiting  faculty  at  Royal  Academy  of  Music  in 
London.  Also  faculty  of  Boston  University  and 
Boston  University  Tanglewood  Institute. 

Yuko  Hayashi 
Chair,  Organ 

Yuko  Hayashi  has  performed  widely  as  an 
organist  in  the  United  States,  Canada,  Europe, 
and  Japan.  Through  extensive  concert  tours  in 
Western  Europe,  she  has  researched  an  authen- 
tic approach  to  historical  repertoire  of  many 
styles  and  periods  on  original  instruments.  She 
has  been  a  guest  artist  for  the  Italian  Academy 
of  Music  for  the  Organ,  the  North  German 
Organ  Academy,  and  most  recently  at  the 
festival  inaugurating  the  restoration  of  a  Renais- 
sance organ  at  Salamanca  Cathedral,  Spain.  In 
America,  her  frequent  tours  have  included 
programs  of  historical  and  contemporary  works, 
often  supplemented  by  master  classes.  She  has 
been  featured  recitalist  at  regional  and  national 
conventions  of  the  American  Guild  ot  Organ- 
ists and  has  appeared  in  the  Early  Music  Festival 
of  the  West  Coast,  giving  a  recital  ot  Italian 
16th-  and  17th-century  organ  w'orks.  She  has 
also  given  world  premieres  of  works  by  Gunther 
SchuIIer,  Daniel  Pinkham,  and  others.  In  Japan 
she  has  given  dedicatory  recitals  on  new  instru- 


ments at  Suntory  Hall,  Ferris  Hall,  Christian 
University  Chapel,  and  Salamanca  Hall.  She 
has  performed  as  a  soloist  with  the  NHK  Radio 
Philharmonic,  NHK  Television,  Nippon  Televi- 
sion, the  NHK  Symphony,  and  Yomiuri  Sym- 
phony, among  many  other  appearances  in  her 
native  land.  Hayashi  joined  NEC  in  1960  and 
has  chaired  the  organ  department  since  1971. 
She  is  director  of  music  at  Boston's  Old  West 
Church  and  St.  Luke's  International  Hospital 
Chapel  in  Toyko. 

Graduate,  Tokyo  University  of  the  Arts;  B.M. , 
M.M.  with  honors.  Artist  Diploma,  NEC.  Organ 
with  George  Faxon,  Donald  Willing,  Anum 
Heiller;  harpsichord  with  Margaret  Mason,  Gustav 
Leonhardt.  Recordings  on  King  Records,  Classic 
Masters,  West  German  Radio  in  Kdln.  Former 
visiting  professor  at  Ferris  University  in  Yolco/ujnuj 
and  in.structor  at  the  Italian  Organ  Academy. 

Jon  Hazilla 

Contemporary  Improvisation 

Jon  Hazilla  is  active  locally  in  a  variety  of 
venues,  including  6-Drum  Sets,  The  Be-Bop 
Guitars,  Max-Sweets-Solo,  and  Jon  Hazilla  Trio. 
He  has  played  at  international  jazz  festivals, 
including  Warsaw,  Paraguay,  the  Acores,  Que- 
bec, Montreal,  Costa  Rico,  and  St.  Croix.  The 
Jon  Hazilla  Trio,  with  Ray  Drummond  and  John 
Hicks,  released  their  first  CD,  Chicplacity,  in 
1987.  His  second  trio,  with  James  Williams  on 
piano,  recently  released  The  Bitten  Moon. 

B.M. ,  NEC.  Multiple  Percussion  Set  with ]ohn 
Riley,  Fred  Buda.  Alan  Datt'son,  Joe  Morello,  and 
Max  Roach.  Performances  with  Garrison  Fewell, 
Larry  Coryell,  Billy  Pierce,  the  Fringe,  Victor 
Meruloza,  and  Max  Roach.  Endorsements  for 
Sabian,  Remo,  Vic  Firth,  and  Graver  Pro- 
Percussion.  Recordings  on  Timeless  Muse,  Owl, 
Soul  Note,  Arista,  Golden  Crest,  Cadence.  Also 
faculty  of  Berklee  College  of  Music. 

John  Heiss 

Director  of  the  Contemporary  Ensemble, 
Flute,  Chamber  Music,  Composition, 
Music  History  and  Musicology,  Music 
Theory 

John  Heiss  is  an  active  composer,  conductor, 
flutist,  and  teacher.  His  works  have  been  per- 
formed worldwide,  receiving  premieres  hy 
Speculum  Musicae,  Boston  Musica  Viva,  Col- 
lage New  Music,  the  Da  Capo  Chamber  Players, 
Aeolian  Chamber  Players,  Tanglewtxxi  Festival 
Orchestra,  and  Alea  III.  He  has  received  awards 
and  commissions  from  the  National  Insti-tute  of 
Arts  and  Letters,  Fromm  Foundation,  NLA, 
Rockefeller  Foundation,  Mass.  Council  on  the 
Arts  and  Humanities,  ASCAP,  and  the 
Guggenheim  Foundation.  His  principal  publish- 
ers are  Boosey  &  Hawkes,  E.G.  Schinner,  and 
Elkus  i!k  Son.  Heiss  has  been  principal  tlute  ot 
Boston  Musica  Viva  and  has  performed  with 
many  local  ensembles,  including  the  BSO.  His 
articles  on  contemporary  music  have  appeared 
in  Winds  Quarterly,  Perspectives  of  New  Music. 
and  The  /nstrwmentaiist.  Heiss  has  coordinated 
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seven  of  NEC's  annual  festivals  plus  visits  by 
many  composers  including  Ligeti,  Lutoslawski, 
Messiaen,  SchuUer,  and  Tippett. 

B.A.  in  math,  Le/iigfi  Unwersity;  M.F.A. ,  music, 
Princeton  Uni'versity.  Composition  with  Mi/ton 
Babbitt ,  Edward  T.  Cone .  Earl  Kim ,  Otto 
Luening,  Darius  Milhaud:  flute  with  Arthur  Lora, 
James  Hosmer,  Albert  Tipton.  Recordings  on 
Nonesuch,  CRl.  Golden  Crest,  Arista,  Turn- 
about.  Former  faculty  of  Columbia,  Barnard 
College.  MIT,  NEC  Institute  at  Tanglewood. 

Calvin  L.  Hicks 
Liberal  Arts 

Calvin  L.  Hicks  served  as  assistant  professor  in 
the  sociology  department  of  Brandeis  Univer- 
sity. He  was  also  director  of  undergraduate  and 
graduate  programs  at  the  Third  World  Studies 
Program,  Goddard  College;  director  of  Third 
World  Center  and  lecturer  in  the  Afro-Ameri- 
can Studies  Program,  Brown  University;  and 
division  chair  of  liberal  arts  and  dean  of  aca- 
demic affairs,  Roxbury  College.  The  co-founder 
of  the  Black  Educators  Roundtable  in  Boston, 
he  is  the  author  of  numerous  reports,  research 
studies,  and  articles,  and  has  participated  widely 
in  African  American  and  Third  World  confer- 
ences and  workshops  across  the  country. 

Studies  at  Drake  University,  Research  Fellow,  MIT 
Department  of  Urban  Studies  and  Planning; 
M.Ed.,  Cambridge  College ,  Institute  for  Graduate 
Studies;  doctoral  sti^tes  at  University  of 
Massachusetts. 

Ann  Hobson-Pilot* 
Harp 

Ann  Hobson-Pilot  is  the  principal  harpist  of 
the  BSC  and  the  Boston  Pops.  Prior  to  joining 
the  BSC  in  1969,  she  was  the  second  harpist 
with  the  Pittsburgh  Symphony  and  the  princi- 
pal harpist  of  the  National  Symphony.  She  has 
been  a  soloist  with  the  National  and  Wichita 
symphonies,  the  Boston  Pops,  and  at 
Tanglewood.  She  played  in  the  Marlboro 
Festival  and  is  a  founding  member  of  the  New 
England  Harp  Trio. 

B.M.,  Cleveland  Institute  of  Music;  Hon. 
D.Mus. ,  Bridgewater  State  College.  Studies  at 
Philadelphia  Musical  Academy.  Harp  with  Marilyn 
Costello,  Alice  ChaUfoux.  Recordings  on  Deutsche 
Grammophon.  Former  faculty  of  Philadelphia 
Musical  Academy,  Temple  University  Music 
Festival  of  Ambler.  Also  faculty  of  Tanglewood. 

Helen  Hodam 
Voice 

Helen  Hodam's  students  are  singing  with  many 
opera  companies  in  the  U.S.  and  Europe, 
including  the  Metropolitan  Opera,  the  New 
York  City  Opera,  the  Chicago  Lyric  Opera,  the 
Houston  Grand  Opera,  the  San  Francisco 
Opera,  the  Opera  Bastille  (Paris),  La  Scala 
(Milano),  and  the  opera  companies  of  Cologne, 
Stuttgart,  Wiesbaden,  Bielefeld,  Bremen,  and 
Zurich.  They  have  sung  at  opera  houses  in 
Vienna,  London,  Genoa,  Nice,  Amsterdam,  and 


Brussels.  Her  students  have  won  such  awards  as 
those  from  the  Marian  Anderson  Foundation, 
Richard  Tucker  Foundation,  Zachary  Society,  as 
well  as  the  McAllister  Awards,  and  the  Wash- 
ington International  Competition  for  Singers. 
Hodam  was  elected  to  the  American  Academy 
of  Teachers  of  Singing  in  1988. 

B.M. ,  Illinois  Wesleyan;  M.M. ,  Hartt  College  of 
Music.  Studies  at  Maniiattan  School  of  Music, 
Royal  Academy  of  Music,  Goethe  Institute 
(Munich) ,  The  ]uilliard  School,  Alliance  Frangaise 
(New  York  and  Paris) ,  University  of  Vienna,  the 
Moj:arteum,  Salzburg.  Former  faculty  ofOberlin 
College  (1963-84).  Also  faculty  of  Interruitional 
Institute  of  Vocal  Arts,  Chiari,  Italy,  and 
Amencan  Institute  of  Musical  Studies,  Graz, 
Austria. 

Randall  Hodgkinson 
Piano,  Chamber  Music 

Randall  Hodgkinson  was  the  grand  prize  winner 
of  the  1981  International  American  Music 
Competition.  He  is  a  member  of  the  contempo- 
rary music  ensemble  Boston  Musica  Viva. 

B.M.  with  honors,  M.M.  with  distincrion,  Artist 
Diploma,  NEC.  Piano  with  Veronica  Jochum, 
Russell  Sherman,  Leoruird  Shure,  Claude  Frank, 
Eleanor  Sokolof.  Studies  at  Curtis  Institute,  Aspen 
Music  Festival.  Recordings  on  New  World 
Recordings. 

Richard  Hoenich 

Director  of  Orchestral  Activities, 

Orchestral  Conducting,  Chamber  Music, 

Conductor  of  the  NEC  Symphony  and  the 

Philharmonia 

Richard  Hoenich  was  principal  bassoonist  with 
the  Montreal  Symphony  Orchestra  for  twelve 
seasons  before  devoting  himself  full  time  to 
conducting  in  1991.  He  was  assistant  conductor 
of  the  Montreal  Symphony  Orchestra  ( 1985- 
89),  and  in  1989  was  appointed  associate 
conductor  under  Charles  Dutoit.  He  was 
awarded  conducting  fellowships  at  the 
Tanglewood  Music  Center  and  the  Los  Angeles 
Philharmonic  Institute,  where  he  worked  with 
Michael  Tilson  Thomas,  Kurt  Masur,  Leonard 
Bernstein,  and  Seiji  Ozawa.  He  conducts  tegu- 
larly  in  Canada  and  has  appeared  in  the  U.S.  as 
well  as  in  Argentina  and  France.  He  received 
first  prize  from  the  Festivals  de  Musique  du 
Quebec  and  Montreal  Symphony  competitions. 

Diploma,  Curtis  Institute  of  Music;  Studies  at 
McGill  University,  Indiana  University.  Former 
music  director,  conductor  of  the  McGill  Symphony. 
Recordings  on  DeccaJLondon. 

James  Hoffmann 
Music  Theory 

Composer  James  Hoffmann  is  co-director  of 
NEC's  Enchanted  Circle  contemporary^  music 
concert  series.  He  also  served  as  the  chair  of 
Undergraduate  Theory  from  1968  to  1980. 
Hoffmann  won  the  John  Day  Jackson  and 
Woods-Chandler  prizes  for  composition  from 
Yale  University.  He  published  an  article  about 


his  ongoing  experiments  using  computers  to 
teach  harmony  in  collaborative  learning  settings 
in  the  Harvard  Educatiorml  Review. 

B.M.  with  highest  honors,  NEC;  B.M.,  M.M., 
Yale  University;  D.M.A.,  University^  o/ Illinois. 
Composition  and  theory  with  Francis  Judd  Cooke, 
Carl  McKinley,  Quincy  Porter,  Paul  Hindemith, 
Burrill  Phillips,  Hubert  Kessler.  Studies  at 
Hochschule  fUr  Musik  in  Berlin  with  Boris  Bracher, 
Josef  Rufer.  Recordings  on  Crest  Records.  Published 
by  Trombone  Association  of  Western  Mass.  Form£r 
faculty  of  Castle  Hill,  Oberlin  College,  San  Jose 
State  University. 

Thomas  Hojnacki 

Improvisation  and  Jazz  Studies,  Jazz 

Theory 

Thomas  Hojnacki  is  a  composer,  pianist,  con- 
ductor, and  teacher.  His  New  Orleans  March  was 
recorded  by  the  Slovak  Radio  Symphony  Or- 
chestra, conducted  by  Robert  Black,  and  his 
chamber  works  have  been  premiered  by  the 
Berlin  Saxophone  Quartet  and  Maryland  Bach 
Aria  Ensemble  at  Weill  Recital  Hall.  Active  as  a 
freelance  pianist  in  New  England,  he  has  ap- 
peared with  George  Garzone  and  Gregory  Hines 
and  has  been  conductor,  pianist,  or  musical 
director  for  productions  of  Wellesley  College, 
the  College  of  the  Holy  Cross,  Boston  Academy 
of  Music,  and  other  regional  companies. 

B.M.  with  honors ,  M.M.  with  honors,  NEC. 
Orchestral  conducting  with  Willis  Traphagan,  piano 
with  Allen  Barker,  composition  with  William 
Thomas  McKinley.  Also  faculty  of  Dean  College. 

Maureen  Horgan 
Mitsic  Education 

Maureen  Horgan  is  an  active  free-lance  trom- 
bonist, performing  regularly  with  the  New- 
Hampshire  Music  Festival,  Omega  Brass,  and 
the  Masterworks  Chorale.  She  has  been  a  soloist 
with  the  BSO  and  the  Harvard  Summer  Band, 
and  a  guest  artist  at  the  International  Trombone 
Workshop  and  the  International  Women's  Brass 
Conference. 

B.M.  ifich  honors,  B.M.E.,  NEC:  M.M.,  Yale 
University.  Studies  with  John  Swallow,  Ronald 
Barron,  John  Coffey.  Recordings  on  CRI,  Gunmar, 
Lady  Slipper.  Also  faculty  of  Concord  Public 
Schools  and  the  NEC  Extension  EHvision. 

Hsin-Yun  Huang 
Borromeo  String  Quartet 

Violist  Hsin-Yun  Huang,  a  native  of  Taiwan,  has 
performed  with  the  Bayerischer  Rundfunk 
Orchestra  in  Munich,  the  Zagreb  Soloists  in 
Paris,  and  the  Tokyo  Philharmonic  in  Tokyo. 
She  has  won  awards  from  the  International 
Competition  of  the  ARD,  the  Bunkamura 
Orchard  Hall,  and  the  Lionel  Tertis  Interna- 
tional Competition  on  the  Isle  of  Man,  where 
she  was  the  youngest  competitor.  She  performed 
with  the  Musicians  from  Marlboro  tour  in  1993- 
1995.  Huang  joined  the  Borromeo  in  1994. 

B.M. ,  Curtis  Institute;  B.M. ,  Juitiiard  School, 
Faculty  of  Juilliard  School,  Hartt  School  of  Music 


Will  Hudgins* 

Percussion 

Will  Hudgins  joined  the  Boston  Symphony 
Orchestra  percussion  section  in  1990.  He  was 
formerly  in  the  Florida  Symphony  and  has 
appeared  as  a  soloist  with  the  Boston  Pops. 

B.M.,  Peabody  Conservatory;  M.M.  Temple 
University.  Recordings  on  GM.  Former  faculty  of 
Stetson  University. 

Richard  Hughes 
Voice 

In  1964,  Richard  Hughes  established  a  New 
York  vocal  studio  that  has  launched  the  careers 
of  many  prominent  singers.  His  students  have 
gone  on  to  perform  with  the  Metropolitan 
Opera  and  New  York  City  Opera,  as  well  as 
with  all  the  major  opera  houses  of  the  U.S.  and 
Europe,  and  have  won  many  major  competi- 
tions, including  the  Pavarotti  Competition,  the 
Richard  Tucker  Award,  and  the  Metropolitan 
Opera  Auditions.  Selected  to  Pi  Kappa  Lamda, 
Hughes  was  a  winner  of  the  American  Guild  of 
Musical  Artists  Award,  a  Metropolitan  Opera 
Regional  Finalist,  and  a  regional  winner  in  the 
NATS  Competition. 

B.M.,  M.M.  in  vocal  performance ,  Drake 
University.  Vocal  technique  and  studio  teaching 
with  Sidney  A.  Dietch,  opera  and  recital  coaching 
with  Otto  Guth. 

Lee  Hyla 
Composition 

Lee  Hyla  has  written  for  numerous  performers, 
including  Speculum  Musicae,  the  Lydian  String 
Quartet,  the  Kranos  Quartet  (with  Allen 
Ginsberg),  Tim  Smith,  Tim  Berne,  Rhonda 
Ridzr,  and  Stephen  Drury.  He  has  received 
commissions  from  the  Koussevitzky,  Fromm, 
and  Naumburg  foundations,  the  Mary  Flagler 
Carey  Charitable  Trust,  and  two  Meet  the 
Composer/Reader's  Digest  Consortium  Com- 
missions. He  has  also  received  the  Stoeger  Prize 
from  the  Chamber  Music  Society  of  Lincoln 
Center,  a  Guggenheim  Fellowship,  two  Na- 
tional Endowment  for  the  Arts  fellowships,  the 
Goddard  Lieberson  Award  from  the  American 
Academy  and  Institute  of  Arts  and  Letters,  and 
the  Rome  Prizz.  Currently  he  is  working  on  a 
piece  for  the  Orpheus  Chamber  Orchestra  to  be 
premiered  at  Carnegie  Hall  in  1996. 

B.M.  with  honors.  NEC;  M.A,,  SUNYSton:y 
Brook.  Studies  with  Malcolm  Peyton  and  David 
Lewin.  Recordings  on  CRl  and  Opus  One. 

Kayo  Iwama 
Vocal  Coaching 

Pianist  Kayo  Iwama  has  served  as  a  rehearsal 
pianist  for  the  Boston  Symphony  Orchestra 
under  Seiji  Ozawa  and  as  accompanist  at  the 
Steans  Institute  of  the  Ravinia  Festival.  She 
performs  throughout  the  Boston  area  as  an 
accompanist  and  member  of  the  Hammershoi 
Piano  Trio  and  frequently  performs  on  WGBH- 
FM.  With  baritone  Christopheren  Nomura,  she 
toured  the  U.S.  in  recital,  including  a  critically 


acclaimed  debut  at  the  Kennedy  Center  for  the 
Performing  Arts.  She  made  her  European  debut 
with  soprano  Ann  Panagulias  at  the  Chatelet  in 
Paris. 

B.M.,  Oberlin  Conservatory  of  Music;  M.M., 
Graduate  Council  Fellow,  SUNYSton^  Brook. 
Tanglewood  Mitsic  Center  Fellow,  studies  at  the 
Banff  School  of  Fine  Arts ,  Music  Academy  of  the 
West,  and  the  International  Summer  Academy  in 
Salzburg,  Austria.  Studies  with  Gilbert  Kalish, 
Joseph  Schwartz,  Eleanor  Statmore;  coaching  with 
Margo  Garrett,  Martin  Katz,  Martin  Isepp, 
Gerard  Souzay,  Erik  Werba.  Faculty,  Tanglewood 
Music  Center,  Summer  1 995 . 

Laura  Jeppesen 

Historical  Performance,  Viola  da  Qamha 

Laura  Jeppesen  has  performed  throughout  the 
world  with  a  number  of  leading  early  music 
ensembles,  including  the  Cologne-based  medi- 
eval group  Sequentia,  Frans  Briiggen's  Orchestra 
of  the  18th  Century,  and  the  Boston  Museum 
Trio.  Her  Boston  affiliations  include  Banchetto 
Musicale,  the  Handel  &  Haydn  Society,  the 
Boston  Early  Music  Festival  Orchestra,  and  the 
Boston  Viol  Consort. 

B.A.,  Wheaton  College;  M.M.,  Yale  University. 
Studies  with  Nancy  Cirillo,  Broadus  Erie.  Fulbright 
Scholar  at  Hamburg  Hochschule  fUr  Musik.  Studies 
at  Conservatoire  Royale  de  Bruxelles  with  Wieland 
Kuijken.  Fellow,  Bunting  Institute  ofRadcliffe 
College  (1981) .  Recordings  on  Harmonia  Muruii, 
SEON,  Titanic,  RCA,  PhUips. 

Veronica  Jochum 
Piano 

Veronica  Jochum  has  performed  throughout  the 
world,  appearing  as  soloist  with  the  BSO;  the 
Minnesota  Orchestra;  the  Chamber  Orchestra 
of  the  92nd  Street  Y;  the  Munich  and  Berlin 
philharmonics;  the  London,  Vienna,  and 
Jerusalem  symphonies;  Maggio  Musicale, 
Concertgebouw  of  Amsterdam,  L'Orchestre  de 
la  Suisse  Romande,  and  others.  She  has  per- 
formed at  such  festivals  as  Marlboro, 
Tanglewood,  Mon-treux,  and  Wallonie  in 
Belgium.  She  is  on  the  board  of  directors  of  the 
Busoni  Foundation. 

M.M.  (equivalent)  with  highest  honors.  Concert 
Artist  Diploma,  Hochschule  fiir  Musik,  Munich. 
Piano  with  Edwin  Fischer,  Jose/  Benf  enuri 
(Conservatoire  de  Paris) ,  Rudolf  Serkin. 
Recordings  on  GM,  CRJ,  Tudor,  Golden  Crest, 
Laurel.  Former  artist-in'residence  and  board  of 
advisors.  Eastern  Music  Festival;  former  faculty  of 
Tanglewood  Music  Center,  Settlement  School  of 
Philadelphia,  Radcliffe  Institute,  Eastern  Music 
Festival.  Au'artied  the  Cross  of  the  Order  of  Merit 
by  the  president  of  Germany  in  1 994 . 

Warren  Jones 
Accompaniment 

Warren  Jones  has  performed  with  well-known 
artists  such  as  Marilyn  Home,  Samuel  Ramey, 
Carol  Vaness,  Luciano  Pavarotti,  Hakan 
Hagegar,  and  James  Morris,  and  has  partnered 


Kathleen  Battle,  Judith  Blegen,  and  Martti 
Talvela,  among  others.  Jones  has  performed  at 
Carnegie  Hall;  Lincoln  Center;  the  festivals  of 
Tanglewood,  Ravinia,  and  Caramoor;  the 
Mostly  Mozart  Festival;  the  Salzburg  Festival; 
La  Scala;  Theatre  des  Champs-Elysees; 
Wigmore  Hall;  Queen  Elizabeth  Hall;  and  the 
Vienna  Konzerthaus.  In  1992  he  was  invited  by 
President  and  Mrs.  George  Bush  to  perform 
with  Carol  Vaness  at  a  state  dinner  and  concert 
at  the  White  House  in  honor  of  the  president  of 
Russia.  Jones'  recording  of  Copland  and  Ives 
songs  with  Samuel  Ramey  was  nominated  for  a 
1992  Grammy  Award.  Jones  is  also  a  prominent 
musical  jurist,  having  been  a  judge  for  the 
Walter  Naumberg  Foundation  Awards  and  the 
Metropolitan  Opera  Auditions.  In  1997  he  will 
judge  at  the  Van  Clibum  Competition  in  Fort 
Worth,  Texas,  at  Mr.  Clibum's  request.  For  ten 
years,  he  was  assistant  conductor  at  the  Metro- 
politan Opera  and  for  three  seasons  he  served  as 
assistant  conductor  at  the  San  Francisco  Opera. 

B.M.  NEC.  Recordings  on  Decca/Argo,  Dorian, 
RCA/BMG .  Visiting  faculty  at  the  Tanglewood 
Music  Center  and  at  the  Music  Academy  of  the 
West. 

Sandra  Joshel 
Liberal  Arts,  History 

Sandra  Joshel  combines  an  academic  back- 
ground in  ancient  history  and  research  work  in 
interdisciplinary  fields,  including  women's 
studies  and  film  studies.  She  is  the  author  of 
Work,  Identity,  and  Legal  Status  at  Rome  and 
articles  on  slavery  and  gender  in  ancient  Rome. 
She  has  received  a  Fulbright-Hays  Fellowship  to 
Italy  and  a  National  Endowment  for  the  Hu- 
manities Fellowship  for  Independent  Study. 

B.A.,  Skidmore  College;  M.A.,  Ph.D.,  Rutgers 
University. 

Panagiota  A.  Kambouris 
Liberal  Arts 

Panagiota  A.  Kambouris  taught  English  as  a 
Foreign  Language  at  the  Stratigakis  School  of 
Languages  in  Thessaloniki,  Greece.  Previously, 
she  taught  Greek  to  Greek-American  students 
at  the  Greek  Orthodox  Church  in  Watertown, 
Massachusetts,  and  was  an  assistant  to  an  ESL 
teacher  at  Quincy  Junior  College. 

B.A.,  Aristotle  L'mVersiry  of  Thessaloniki;  M.A., 
L'nii'ersit^  of  Massachusetts/Boston. 

Daniel  Katien* 
Horn 

Daniel  Katzen  is  the  second  horn  of  the  BSO. 
He  is  a  recitalist,  chamber  musician,  and  soloist 
with  orchestras  in  Boston  and  New  York.  He 
was  previously  fourth  horn  with  the  San  Diego 
Symphony  and  second  horn  with  the  Grant 
Park  Symphony  in  Chicago  and  the  Pluienix 
Symphony. 

B.M.  with  distinction,  Indiaria  L'nii'ersit^'  School  of 
Music;  studies  with  Philip  Farl<a5,  Michael  Holt^ei, 
Milan  Yancich.  Post-graduate  work  at  Northwest- 
em  with  Dale  Ckvenger. 


Faculty  continued 


Kathleen  Kaun 
Voice 

Kathleen  Kaun  is  one  of  today's  leading  teach- 
ers of  the  art  of  classical  singing.  Her  schooling 
in  classical  technique  is  informed  by  extensive 
professional  exi>erience  in  the  real  world  of 
performance.  After  winning  the  Singer  of  the 
Year  Award  from  the  National  Association  of 
Teachers  of  Singing  (NATS)  and  being  a 
finalist  in  the  Metropolitan  Opera  Auditions, 
she  went  on  to  an  operatic  career  in  Austria 
and  Germany  spanning  15  years  and  30  major 
roles.  She  has  worked  with  such  conductors  as 
Edo  de  Waart,  Leopold  Hager,  Ferdinand 
Leitner,  and  Wolfgang  Sawalish.  Kaun's  stu- 
dents are  singing  in  major  apprentice  programs 
in  Santa  Fe,  Houston,  San  Francisco,  Des 
Moines,  Central  City,  and  the  Glimmerglass 
Festival.  She  is  a  frequent  judge  for  national 
contests,  including  the  NATSAA  competitions 
and  the  Metropolitan  Opera's  district  and 
regional  auditions,  and  was  the  resident  vocal 
coach  at  the  Santa  Fe  Opera  during  the  1991 
and  1992  seasons. 

B.M.,  Indiana  University;  M.M.,  University  of 
Texas.  Former  chair  of  Northwestern  University's 
voice  department. 

Charles  Kavalovski* 
Horn 

Charles  Kavalovski  has  been  principal  horn  of 
the  BSO  since  1972.  He  is  a  member  of  the 
Boston  Symphony  Chamber  Players  and  has 
been  soloist  with  the  BSO  and  other  major 
orches-tras  in  North  America.  He  has  made 
many  solo,  orchestral,  and  chamber  music 
recordings,  and  performs  frequently  for  the 
international  Horn  Society.  He  has  been  on  the 
international  horn  competition  juries  of 
Munich  and  Prague  and  presented  master 
classes  and  clinics  here  and  abroad.  A  doctor  of 
nuclear  physics,  Kavalovski  spent  10  years  as  a 
teacher  and  researcher  in  that  field  before 
joining  the  Denver  Symphony  as  principal  horn 
in  1971. 

B.S.,  M.S.,  M.B.A.,  and  Ph.D.,  University  of 
Minnesota.  Former  facidty  of  Boston  University, 
the  Banff  Center  for  Fine  Arts,  the  Tan^wood 
Music  Center. 

Yeesun  Kim 

Violoncello,  Chamber  Music,  Borromeo 
String  Quartet 

Yeesun  Kim  is  a  member  of  the  Borromeo  String 
Quartet.  A  native  of  Seoul,  Korea,  she  has  won 
several  top  Korean  awards,  including  the  Ewha 
and  Jungang  r\ational  competitions,  and  in 
1981  the  Seoul  Young  Artists  Award  for 
achievement  in  music  and  academics.  Kim  has 
appeared  with  the  KBS  Symphony  and  the 
Jeunesses  Ensemble  and  has  been  featured  on 
"FM  Concert  Hall."  Kim  has  appeared  at  the 
Marlboro  Festival,  Aspen  Summer  School,  and 
Banff  Festival,  and  given  solo  and  chamber 
music  recitals  in  Carnegie  Hall.  With  the 
Borromeo  Quartet  she  has  played  numerous 


concerts  nationally  and  internationally,  per- 
forming in  Alice  TuUy  Hall,  Kennedy  Center, 
Suntor>-  Hall  in  Japan,  and  Wigmore  Hall  in 
London.  She  frequently  appears  as  a  member  of 
the  Wu  Hau-Pam  Frank- Yeesun  Kim  Piano 
Trio. 

B.A.,  Curris  Institute  of  Music;  M.M.,  Artist 
Diploma  with  the  Borromeo  Quartet,  NEC. 
Violoncello  uit/i  David  Soyer,  Laurence  Lesser. 
Also  faculty  of  the  Walnut  HiU  School  for  the 
Performing  Arts . 

Nicholas  Kitchen 
Borromeo  String  Quartet 

Violinist  Nicholas  Kitchen  made  his  orchestral 
debut  at  age  12.  Since  then,  he  has  appeared  as 
a  soloist  with  the  Wahnfried  Chamber  Orches- 
tra, the  Concerto  Soloists  of  Philadelphia,  the 
North  Carolina  Symphony,  and  the  North 
Carolina  School  of  the  Arts  Touring  Orchestra. 
He  appears  frequently  with  the  Busch-Reisinger 
Series  of  Har\-ard  University-  and  with  other 
classical  music  series.  Kitchen  has  completed 
tours  of  Central  and  South  America  under  the 
sponsorship  of  the  United  States  Information 
Agency  and  has  performed  m  Carnegie  Hall 
and  the  Kennedy  Center.  He  has  also  been 
recorded  and  broadcast  by  WGBH  of  Boston 
and  several  other  PBS  stations.  He  is  first 
violinist  with  the  Borromeo  String  Quartet, 
who  received  the  Deuxieme  Grand  Prix  at  the 
Evian  Competition  de  Quatuor  de  Cordes  in 
1990.  Kitchen's  many  awards  include  First 
Honors  (1983)  and  the  Cinnamon  Award 
(1988)  from  the  National  Advancement  for  the 
Arts,  the  Albert  Schweitzer  International 
Medal  for  Artistry-  (1986),  and  the  Lara 
Hoggard  Medallion  m  the  25th  National  Young 
Artists  Competition  (1987). 

B.A.  Curtis  Institute  of  Music.  Violin  with  Giorgio 
Ciompo,  David  Cerone,  Sxymon  Goldberg. 
Coruiucting  studies  with  Otto  Werner-Mueller. 
Compositicm  studies  with  George  Rochherg,  Ned 
Rorem. 

James  A.  Klein 
Liberal  Arts 

B.A.,  M.A.,  Oxford;  Ph.D.,  Harvard. 

Christopher  Krueger 

Historical  Performance,  Baroque  Flute 

Christopher  Krueger,  well  known  as  a  performer 
on  both  modem  and  historical  instruments,  has 
been  a  soloist  and  ensemble  member  with 
virtually  every-  major  early  music  organization  in 
the  U.S.  He  is  the  principal  flutist  with  the 
Boston  Early  Music  Festival  Orchestra,  Mostly 
Mozart  On  Original  Instruments,  the  Handel  &. 
Haydn  Society,  the  Smithsonian  Chamber 
Orchestra,  the  Classical  Band,  the  New  Hamp- 
shire Symphony,  and  Banchetto  Musicale.  He  is 
also  a  member  of  the  Bach  Ensemble  and  the 
Smithsonian  Chamber  Players  and  a  founding 
member  of  the  Naumburg  Award-winning 
Emmanuel  Wind  Quintet.  Krueger  has  per- 


formed with  the  Drottningholm  Theater  Or- 
chestra, Aston  Magna,  the  BSO,  Tafelmusik, 
Cantata  Singers,  and  the  Orpheus  Chamber 
Orchestra. 

B.M.,  NEC.  Recordings  on  DC,  RCA, 
Nonesuch,  Pro  Arte,  CRI,  arui  L'Oiseau-Lyre. 
Also  faculty  of  Wellesley  College,  Boston 
University,  Longy  School  of  Music,  and  the 
Oberlin  Baroque  Performance  Institute. 

Robert  Labaree 

Chair,  Music  Histor-y  and  Musicology; 
Contemporary  Improvisation 

Robert  Labaree  is  an  ethno-musicologist  sp&^ 
cializing  in  Turkish  music  and  medieval  Euro- 
pean music.  He  is  a  member  of  The  EurAsia 
Ensemble,  which  performs  Turkish  classical 
music  across  the  U.S.  He  also  coordinates 
NEC's  Summer  Intercultural  Institute. 

M.A.,  Ph.D.,  Wesleyan  University. 
Jerry  Leake 

Improvisatixm  and  Jazz  Studies,  Tabla 

Acclaimed  percussionist  and  tabla  player  Jerry 
Leake  is  co-leader  of  the  world  music  ensemble 
Natraj  and  is  a  member  of  Antigravity,  the  Raga 
Ensemble,  and  the  New  England  Petcussion 
Trio.  He  has  recorded  with  Natraj,  the  Ken 
Schaphorst  Big  Band,  and  the  JCA  Orchestra. 
Leake  has  authored  five  texts  on  Indian,  Afri- 
can, and  Latin  American  percussion,  and  is 
owner  of  Rhombus  Publishing.  He  is  former 
president  of  the  Massachusetts  Chapter  of  the 
Percussive  Arts  Society-.  Leake  has  been  a 
member  of  the  Portland  Symphony  Kinder 
Koncert  percussion  ensemble  since  1984. 

B.  A. ,  Berldee  College  of  Music.  North  Indian 
tabla  uAd\  Todd  Nardin,  Koashal  Anand;  jazz 
vibraphone  with  Gary  Burton;  African  percussion 
with  Pablo  Landrum. 

Eugene  Lehner** 
Chamber  Mitsic 

A  violinist  with  the  BSO  from  1939  until  1982, 
Eugene  Lehner  was  a  member  of  the  Kolisch 
(Quartet  for  13  years  and  the  Stradivarius  Quar- 
tet for  10  years.  He  is  a  fellow  of  the  American 
Academy  of  Arts  and  Sciences. 

Graduate  of  the  Royal  Conservatory  of  Music, 
Budapest.  Hon.  D.Mus.,  NEC.  Violin  wit/i  Jeno 
Hubay;  composition  with  Zoltdn  Koddly.  Also 
current  faculty  of  Tan^wood  Music  Center  and 
Boston  University. 

David  Leisner 
Quitar,  Chamber  Music 

David  Leisner  has  appeared  in  solo  and  cham- 
ber music  recitals  and  as  a  soloist  with  orches- 
tras in  the  U.S.,  Canada,  and  Europe.  He  was 
awarded  the  Silver  Medal  at  the  1981  Interna- 
tional Guitar  Competition  in  Geneva,  and 
second  prize  in  the  1975  Toronto  International 
Guitar  Competition.  Leisner  has  given  master 
classes  at  many  major  guitar  festivals  and  insti- 


tutions  and  teaches  regularly  at  the  Bowdoin 
Summer  Music  Festival  in  Maine.  He  is  a 
frequent  juror  for  Pro  Musicis,  Concert  Artists 
Guild,  and  Affiliate  Artists  and  his  students 
have  won  first  prizes  in  the  G.F.A.  and  A.S.T.A. 
competitions.  As  a  composer,  he  has  a  steady 
stream  of  commissions  and  performances  of  his 
works.  AU-Leisner  concerts  have  taken  place  in 
New  York,  Boston,  Tucson,  and  Bremen,  Ger- 
many. He  has  received  numerous  grants  for 
composition  from  the  American  Music  Center, 
New  England  Foundation  for  the  Arts,  Meet 
the  Composer,  and  the  Alice  M.  Ditson  Fund. 

B.A.,  Wesleyan  University.  Guitar  with  John 
Duarte,  Angelo  Gilardino,  David  Starnbin; 
interpretation  with  Karen  Tuttle,  ]ohn  Kirkpatnck; 
composition  with  Richard  Winslow,  Virgil 
Thomson,  Charles  Turner,  and  David  Del  Tredici. 
Former  Affiliate  Artist.  Compositions  published  by 
G.  SchirmerlAMP,  Theodore  PresserCo., 
Columbia  Music.  Recordings  on  Titanic,  CRl, 
Centaur,  Newport  Classic.  Former  faculty  of 
Amherst  College,  Boston  University.  Also  facidty 
of  Manhattan  School  of  Music. 

Laurence  Lesser 
President,  Violoncello 

Laurence  Lesser  was  a  top  prize  winner  in  the 
1966  Tchaikovsky  Competition  in  Moscow  and 
a  guest  performer  in  the  historic  Heifetz- 
Piatigorsky  concerts  and  recordings.  In  1976  he 
gave  the  premiere  of  Menotti's  Fantasia  (written 
for  him  under  a  Ford  Foundation  grant)  with 
the  New  Japan  Philharmonic  under  Seiji  O- 
zawa;  in  1991,  he  performed  the  New  England 
premiere  with  the  NEC  Symphony  conducted 
by  Mstislav  Rostropovich.  He  has  been  a  soloist 
with  the  BSO,  the  London  Philharmonic,  the 
Los  Angeles  Philharmonic,  and  other  major 
orchestras.  He  has  appeared  at  the  Casals, 
Spoleto,  Marlboro,  Charleston,  and  Santa  Fe 
festivals  as  well  as  London's  South  Bank  Sum- 
mer Music  Festival.  He  is  a  frequent  parti- 
cipant at  the  Banff  Centre  for  the  Arts  and  is 
associated  with  Tokyo's  Toho  Gakuen  School  of 
Music. 

B.A. ,  cum  laude.  Phi  Beta  Kappa,  Harvard 
College.  Studies  with  Gregm  Piatigorsky  at  the 
University  of  Southern  California.  Fulhright 
Scholar  with  Caspar  Cassado.  Recordings  on 
Columbia,  RCA,  Melodiya,  Desto.  Former  faculty 
of  Peabody  Institute,  USC. 

Rodney  Lister 
Composition,  Notation 

Composer  Rodney  Lister  has  received  commis- 
sions, grants,  and  fellow.ships  from  the  Berkshire 
Music  Center,  the  Fromm  Foundation,  the 
Koussevitzky  Music  Foundation,  the  Fires  of 
London,  the  Poets'  Theatre,  the  Virgil 
Thomson  Foundation,  the  MacDowell  Colony, 
and  the  Virginia  Center  for  the  Creative  Arts. 
His  works  have  been  performed  at  Tanglewood, 
the  Library  of  Congress,  the  E^dinburgh  Festival 
Fringe,  and  in  London,  among  other  places,  by 
performers  including  Joel  Smirnoff,  Phyllis 


Curtin,  Michael  Finnissy,  and  The  Boston 
Cecilia.  As  a  pianist,  he  has  been  involved  in 
world,  U.S.,  or  Bo.ston  premieres  of  works  by 
Virgil  Thomson,  Peter  Maxwell  Davies,  Milton 
Babbitt,  Michael  Finnissy,  Lee  Hyla,  and  Paul 
Bowles.  Co-founder  and  co-director  of  Music 
Here  &  Now,  a  concert  series  of  new  music  by 
Boston  composers  at  Boston's  Museum  of  Fine 
Arts,  Lister  was  also  a  founding  member  of  the 
Music  Production  Company  and  music  coordi- 
nator of  Dinosaur  Annex  Music  Ensemble. 

B.M.  with  honors,  NEC;  M.F.A.,  Braruieis 
University!.  Bem,stein  Fellxni.'  at  Tanglewood. 
Composition  studies  with  Malcolm  Peyton,  Donald 
Martino,  Peter  Maxwell  Davies,  Harold  Shapero, 
Arthur  Berger,  Virgil  Thomson;  piano  with  Robert 
Helps,  David  Hagan,  Patricia  Zander.  Also  faculty 
of  NEC  Extension  Division  and  music  tutor  at 
Harvard  University's  North  House. 

John  Lockwood 

Improvisation  and  Jazz  Studies,  Double 
Bass 

Acoustic  and  electric  bassist  John  Lockwood 
has  toured  the  U.S.  and  Europe  with  Joe 
Henderson,  Freddie  Hubbard,  Gary  Burton,  the 
Mel  Lewis  Big  Band,  and  The  Fringe.  He  has 
also  performed  with  the  Buffalo  Philharmonic, 
the  Boston  Pops,  MIT  Symphony,  Pat  Metheny, 
Dizzy  Gillespie,  Woody  Shaw,  Toots 
Thielemans,  Stan  Getz,  and  Art  Farmer. 

B.M. ,  composition,  Berklee  College  of  Music. 
Studies  with  Bill  Curtis,  Henry  Portnoi,  and 
Arthur  Webb. 

Everett  Longstreth 
Improvisation  and  Jazz  Stvtdies, 
Arranging 

Everett  Longstreth  has  toured  extensively  as  a 
trumpeter,  playing  in  the  Woody  Herman 
Orchestra,  the  Sam  Donahue-Tommy  Dorsey 
Orchestra,  and  Herb  Pomeroy's  band.  He  has 
written  arrangements  for  the  orchestras  of 
Herman,  Billy  May,  and  Pomeroy  and  has 
published  over  260  arrangements  and  two 
textbooks  on  jazz/stage  band  arranging. 

B.M. ,  Berklee  College  of  Music.  Trumpet  with 
Fred  Berman,  ]ohn  Coffey.  Former  faculty  of 
Berklee.  Also  faculty  of  The  Boston  Ccmservattny 
and  University  of  Lowell.  Director  of  the  MIT 
Concert  ]azz  Band. 

Malcolm  Lowe* 
Violin 

Malcolm  Lowe  is  concertmaster  of  the  BSO  and 
performs  with  the  Boston  Symphony  Chamber 
Players.  He  was  formerly  concertmaster  of  the 
Orchestre  Symphonique  de  Quebec,  the 
Worcester  Symphciny,  the  Regina  Symphony, 
and  the  New  York  String  Seminar.  He  has 
performed  with  all  the  major  Canadian  orches- 
tras, including  the  Montreal  Symphony,  the 
National  Arts  Center  Orchestra  in  Ottawa,  and 
the  Toronto  Symphony.  He  was  a  top  prize 


winner  in  the  1979  Montreal  International 
Violin  Competition. 

Studies  at  Regina  Conservatory  of  Music; 
Meadowmount  School  of  Music,  Curtis  Institute. 
Violin  with  Howard  Ley um-Broum,  Ivan 
Galamian,  Sally  Thomas,  }axme  Laredo;  chamber 
music  with  Josef  Gingold,  Jascha  Brodsky,  Felix 
Galamir,  Mischa  Schneider. 

Richard  Mackey* 
Horn 

A  member  of  the  BSO,  Richard  Mackey  has 
been  a  member  of  the  Cleveland  Orchestra,  the 
Detroit  Symphony,  and  the  Japan  Philharmonic 
of  Tokyo,  and  played  in  the  Los  Angeles  studios 
for  eight  years.  He  has  taken  part  in  the 
Marlboro  Chamber  Music  Festival  for  ten 
summers. 

Studies  at  NEC.  Hcrm  with  Willem  Valkenier; 
solfege  with  Gaston  Dufresne. 

Joseph  Gabriel  Esther  Maneri 
Music  Theory,  Composition,  Improvisa- 
tion and  Jazz  Studies 

A  composer  and  performer  of  microtonal  music, 
Joseph  Maneri  is  co-author  of  Preliminary  Studies 
in  the  Virtual  Pitch  Continuum.  Co-inventor  of  a 
microtonal  keyboard  that  has  588  notes  with  72 
notes  per  octave,  he  is  founder  and  president  of 
the  Boston  Microtonal  Society.  He  presents 
lectures  and  workshops  and  has  formed  groups 
that  per-form  written  and  improvised  music 
through  the  virtual  pitch  continuum.  His  piano 
concerto  Metanoia  was  performed  by  Rebecca  la 
Brecque  and  the  American  Composers  Orches- 
tra at  Alice  Tully  Hall  in  Lincoln  Center.  A 
solo  artist  on  various  instruments,  his  repertoire 
includes  jazz  and  ethnic  music  as  well  as  his 
own  microtonal  compositions.  Maneri  is  co- 
director  of  the  NEC  Enchanted  Circle,  a  20th- 
century  music  series.  Get  Ready  to  Receive 
Yourself,  a  CD  of  Maneri's  improvisation  quar- 
tet, has  received  the  highest  acclaim,  b<ith  in 
Europe  and  the  U.S. 

Theory,  composition,  and  piano  with  Josef  Schmid. 
Published  by  Margun.  Recordings  with  the  Maneri 
Quartet  on  Leo  Lab  London  and  ECM  /ntema- 
tional. 

Bevan  Manson 

Im{>roi'isation  and  Jazz  Studies,  Piano, 
Composition,  Arranging 

Bevan  Manson  has  performed  with  Bob  Moses, 
Howard  McGhee,  John  Blake,  Gunther 
SchuUer,  Orange  Then  Blue,  and  his  own  trio. 
He  has  done  film  scoring  work  in  Liw  Angeles 
and  Boston  as  composer  and  orchestrator; 
credits  include  NBC -TV,  WGBH,  Metropv^ilitan 
Museum  of  Art,  IBM,  several  independent 
feature  films,  and  commercial  video.  He  has 
appeared  at  the  Montreiix,  Ikiston  Globe,  and 
Florida  International  Jaz:  Festivals. 

B.M. ,  M.M. ,  Eastman  Schiwl  of  Music. 
Com/x)siiions  on  IRIS  Records.  Virgin  Classics, 
Flying  Fish,  Morette.  Former /acuity,  Berfclee. 
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Thomas  Martin* 
Clarinet 

Thomas  Martin  is  assistant  principal  and  E-flat 
clarinetist  with  the  BSO  and  principal  clarinet- 
ist with  the  Boston  Pops.  He  is  former  principal 
clarinetist  with  the  Alahama  Symphony  Or- 
chestra. An  active  chamber  musician,  Martin 
has  appeared  at  Symphony  Hall,  Tanglewood 
Music  Festival,  and  Samtord  University  and  has 
performed  live  on  WGBH-FM's  "Morning  pro 
musica."  He  has  given  master  classes  at  the 
Tanglewood  Institute,  the  University  of  Lowell, 
and  Oklahoma  University. 

B.M.A.,  Eastman  School  of  Music .  Studies  with 
Stanley  Hasty,  Peter  Hadcock,  William  Osseck. 

Takaaki  Masuko 

Improvisation  and  Jazz  Studies,  Contem- 
porary Improvisation 

Percussionist  and  drummer  Takaaki  Masuko  has 
a  background  in  the  Rai  music  of  Algeria, 
Charanga  of  Puerto  Rico,  and  the  music  of 
Eastern  Europe.  He  has  performed  throughout 
the  U.S.,  Europe,  Australia,  and  Japan,  and  was 
a  part-time  member  of  the  Osaka  Philharmonic 
Orchestra. 

B.  A. ,  Osaka  University  of  Arts.  Studies  at  NEC 
with  Roger  Ryan  ar\d  Ran  Blake.  Timpani  ar\d 
percussion  with  Koji  Hachida;  Japanese  Tsuzumi 
with  Takayoshi  Hoshioka;  West-African  drumming 
and  dancing  with  David  Locke.  Recordings  on 
MCA,  Zoning  Records,  hlortheastem  Records, 
Global  Village,  Reed  Records,  Flying  Fish.  Also 
faculty  of  the  Longy  School  of  Music. 

Kazuko  Matsusaka* 
Violin 

Kasuko  Matsusaka  has  been  a  violinist  with  the 
Boston  Symphony  Orchestra  since  1991  and  is 
a  member  of  the  Boston  Artists'  Ensemble. 
Previously  Matsusaka  was  a  violinist  with  the 
Pittsburgh  Opera  and  Ballet  orchestras.  She  has 
performed  at  the  Yellow  Bam  and  Norfolk 
music  festivals  and  has  appeared  as  a  soloist 
with  the  Central  Massachusetts  Symphony,  the 
Newton  Symphony  Orchestra,  and  the  Boston 
Pops  Orchestra.  She  has  also  performed  with 
Boston  Musica  Viva,  Collage  New  Music,  and 
the  Pittsbufgh  New  Music  Ensemble. 

B.M.,  Hartt  College  of  Music/University  of 
Hartfcrrd;  M.M. ,  State  Unifersit)i  of  New  York. 
Studies  at  Indiana  University  School  of  Music. 
Violin  with  ]ohn  Graham,  Charles  Treger,  ]osef 
Gingold.  Former  faculty  of  University  of 
Pittsburg,  Westmoreland  Susuki  School  of  Music. 

Jacob  Maxin 
Piano 

Jacob  Maxin  made  his  Town  Hall  debut  in  New 
York  in  1961  and  performed  with  the  Young 
Artist's  Series  of  1963.  He  has  since  performed 
frequently  in  New  York  and  made  many  concert 
tours.  Maxin  appeared  as  soloist  with  the 
Philadelphia  Orchestra  under  Eugene  Ormandy 


and  is  a  former  member  of  the  Aet)lian  Cham- 
ber Players. 

B.S.,  M.S.,  The ]uilliard  School.  Piano  with  Irma 
Wolpe,  Edward  Steuermann,  llona  Kahos; 
composition  with  Stefan  Wolpe,  Robert  Ward, 
Vincent  Persichetti,  Roger  Sessions.  Former  faculty 
of  The  ]uilliard  School.  Summer  faculty  of  Brandeis 
University.  University  of  Colorado,  Pomona 
College,  Bowdoin  College. 

Cecil  McBee 

Improvisation  and  Jazc  Studies,  Double 
Bass 

Cecil  McBee  got  his  start  with  the  Paul  Winter 
Sextet  and  earned  international  acclaim  in  the 
mid  '60s  touring  with  Charles  Lloyd  and 
Pharoah  Sanders.  He  went  on  to  perform 
around  the  world  with  such  artists  as  Elvin 
Jones,  McCoy  Tyner,  Miles  Davis,  Bobby 
Hutcherson,  Keith  Jarrett,  Wayne  Shorter, 
Freddie  Hubbard,  Sonny  Rollins,  and  Joe 
Henderson.  The  recipient  of  two  NEA  compo- 
sition grants,  McBee  has  written  works  that  are 
performed  world-wide  and  have  been  recorded 
by  Elvin  Jones,  McCoy  Tyner,  Pharoah  Sanders, 
Charles  ToUiver,  and  many  others.  He  won  a 
Grammy  in  1989  for  his  performance  on  Blues 
for  John  Coltrane  and  was  inducted  into  the 
Oklahoma  Jazz  Hall  of  Fame  in  1991.  McBee  is 
now  working  on  a  book  about  technique  for 
string  bass  improvisation. 

B.S. ,  clarinet/mu.'iic  education.  Central  State 
University,  Ohio.  Recordings  and  compositions  on 
Blue  Note,  Atlantic,  Impulse,  United  Artists, 
Strata  East,  Flying  Dutchman ,  Enja,  Galaxy, 
Gram-avision ,  RPR,  Choice,  RCA,  Columbia. 
Abo  faculty  of  The  New  School  in  New  York  City. 

John  McNeil 

Improvisation  and  Jazz  Studies,  Trum- 
pet,  Jazz  Ensemble 

The  author  of  the  two-volume  The  Art  of  Jazz 
Trumpet,  John  McNeil  is  the  leader  of  his  own 
ensemble,  which  has  toured  Europe  and  the 
U.S.  and  recorded  seven  albums.  He  has  also 
performed  with  Horace  Silver  and  the  Thad 
Jones/Mel  Lewis  Orchestra.  A  world-renowned 
clinician,  he  has  led  workshops  throughout  the 
U.S.,  Europe,  Australia,  and  New  Zealand. 

Bruce  McPherson 
Chair,  Liberal  Arts 

Bruce  McPherson  is  the  author  of  Betuieen  Two 
Worlds:  Victorian  Ambivalence  About  Progress 
and  co-author  of  An  Education  of  Value  :  The 
Purposes  and  Practices  of  Schools  and  Nothing  But 
the  Best:  Making  Daycare  Work  for  Your  Child. 
He  has  published  many  articles  on  a  wide  range 
of  subjects  including  intellectual  history,  psy- 
choanalysis and  film,  educational  philosophy, 
and  social  policy.  He  has  been  a  consultant  in 
such  diverse  places  as  Cairo  University,  Egypt, 
and  the  Australian  Institute  of  Sport.  He  was  an 
instructor  in  Outward  Bound  schools  in  several 
countries  and  was  a  member  of  a  Himalayan 
mountaineering  expedition.  He  has  been  a 


Mellon  Fellow  at  the  Aspen  Institute  for  Hu- 
manistic Studies  and  was  awarded  major  grants 
from  the  NEH  and  the  Lilly  Foundation. 
McPherson  and  colleague  James  Klein  recently 
wrote  a  history  of  NEC.  Currently  he  is  working 
on  a  book  on  Australian  history. 

B.A. ,  M.A. ,  Australian  National  University; 
Diploma  of  Education,  Sydney  University;  Ed.D., 
Harvard  University.  Currentl;y  visiting  professor  at 
Harvard  Graduate  School  of  Education. 

Jonathan  Menkis* 
Horn,  Chamber  Music 

Jonathan  Menkis  has  been  assistant  principal 
horn  with  the  Boston  Symphony  Orchestra 
since  1984.  He  has  also  performed  with  the 
New  Orleans  Philharmonic,  as  associate  prin- 
cipal horn  with  the  Sacramento  Symphony,  and 
as  principal  horn  with  the  Colorado  Philhar- 
monic. He  has  toured  with  the  American  Wind 
Symphony  and  participated  in  the  Colorado 
Music  Festival. 

B.M.,  I t/ioca  College.  Also  faculty  of  The  Boston 
Conseri'ator>i. 

Joel  Moerschel* 
Violoncello 

Joel  Moerschel  has  been  a  soloist  with  commu- 
nity and  professional  orchestras  in  the  Boston, 
Chicago,  and  Rochester,  NY,  areas.  Prior  to 
joining  the  Boston  Symphony  Orchestra  in 
1970,  he  received  extensive  training  in  orches- 
tral music  as  a  tutti  player  and  principal  cellist 
in  professional  and  student  orchestras.  An 
active  member  of  the  Boston  music  community, 
he  has  performed  chamber  music  with  the 
Wheaton  Trio,  Francesco  String  Quartet,  and 
with  members  of  the  Muir  String  Quartet,  as 
well  as  contemporary  music  with  the  Boston 
Musica  Viva  and  Collage  New  Music  Ensemble. 
Recently,  Moerschel  recorded  the  Sonata  for 
Trumpet  and  Cello  by  Ives  Chardon  with 
Chat les  Schlueter. 

B.M.  witli  distincrion,  Eastman  School  of  Music . 
Studies  with  Nicolai  Zedeler,  Karl  Fruh,  Ronald 
Leonard.  Faculty  ofWellesley  College.  Former 
facidty  of  Wheaton  College,  Boston  University's 
Tanglewood  Institute. 

Laurie  Monahan 
Historical  Performance,  Voice 

Singer  Laurie  Monahan  is  a  founding  member 
of  Ensemble  Project  Ars  Nova  (PAN),  a  quin- 
tet whose  ground-breaking  work  in  late  medi- 
eval repertories  has  earned  them  a  devoted 
audience  on  both  sides  of  the  Atlantic. 
Monahan  also  specializes  in  the  performance  of 
Italian  and  German  baroque  music  in  the  U.S. 
and  in  Europe. 

B.M.,  University  of  Oregon;  M.M.,  NEC. 
Stitdies  at  Schola  Cantorum  in  Basel,  Switzerlarui, 
with  Andrea  von  Ramm,  Thomas  Binkley.  Former 
faculty  of  Schola  Cantorum.  Recordings  on 
German  Harmonia  Mundi,  Erato,  New  Albion. 
Also  faculty  of  Longy  School  of  Music. 


John  Moriarty 

Chair,  Opera;  Director  of  Opera  Theater 
and  Studio 

John  Moriarty  is  the  artistic  director  of  Central 
City  Opera  and  has  conducted  and  stage  di- 
rected productions  at  opera  companies  through- 
out the  U.S.  He  was  artistic  administrator  at  the 
Santa  Fe  Opera  and  the  Washington  Opera 
Society  and  administered  apprentice  artist 
programs  at  Santa  Fe,  Lake  George,  Wolf  Trap, 
and  Central  City.  He  has  been  conductor  and/ 
or  stage  director  with  these  companies  and  with 
the  Opera  Theatre  of  St.  Louis,  the  Colorado 
Symphony,  and  the  Oklahoma  City  Opera. 
Moriarty  has  conducted  master  classes  and 
workshops  across  the  U.S.  and  at  the  NATS 
national  convention.  He  has  been  piano  soloist 
with  the  Boston  Pops,  the  Boston  Civic  Sym- 
phony, and  the  Radio  Eireann  Orchestra  of 
Dublin.  Moriarty  has  had  numerous  articles 
published  and  is  the  author  of  Diction. 

B.M.,  highest  honors,  D.M.  NEC.  Studies  at 
Brandeis  University,  Mills  College.  Piano  uiith 
Egon  Petri,  Carlo  Zecchi;  French  vocal  literature 
with  Pierre  Bemac.  Recordings  on  Cambridge 
Records . 

Timothy  Morrison* 
Trumpet,  Chamber  Mitsic 

Timothy  Morrison  is  associate  principal  trumpet 
of  the  Boston  Symphony  Orchestra  and  princi- 
pal trumpet  of  the  Boston  Pops.  He  was  for- 
merly fourth  trumpet  of  the  BSO  before  he  left 
in  1984  to  tour  and  record  with  the  Empire 
Brass.  Morrison  has  appeared  as  soloist  with 
many  orchestras,  including  the  Boston  Pops, 
Boston  Classical  Orchestra,  Pacific  Symphony, 
Orquesta  Sinfonica  del  Estado  de  Mexico,  and 
the  New  Hampshire  Symphony.  He  was  also  the 
soloist  on  the  John  Williams  sound  tracks  for 
the  award-winning  films.  Bom  on  the  Fourth  of 
July  and  JFK. 

B.M.,  NEC.  Trumpet  with  Fred  Sautter,  Roger 
Voisin,  Arrruindo  Ghitalla.  Former  faculty  of  The 
Boston  Conservatory,  Boston  University. 

Bob  "Rahboat"  Moses 
Improvisation  and  Jazz  Studies,  Percus- 
sion, Jazz  Enserrdjle 

Bob  "Rahboat"  Moses  is  well  known  in  the  jazz 
world  as  a  performer  and  composer.  He  has 
worked  and  recorded  with  Charles  Mingus, 
Rahsaan  Roland  Kirk,  Gary  Burton,  Mose 
Allison,  Keith  Jarrett,  Dave  Liebman,  Dave 
Sanborn,  Jack  DeJohnette,  Michael  Gibbs, 
Steve  Swallow,  Pat  Metheny,  Mike  Stem,  Lyle 
Mays,  Jaco  Pastorius,  Bobby  McFemn,  John 
Scofield,  Bill  Frisell,  Eddie  Gome:,  Dave  Hol- 
land, Nana  Vasconcelas,  Ghanaian  master 
drummer  Oboe  Addy,  and  many  others.  He 
created  his  own  label,  Mozown  Records,  in 
1975  to  release  Bittersu'eet  in  the  Ozone.  Moses 
leads  the  band  Mozamba,  which  combines  funk, 
New  Orleans  soul,  Afro-Cuban,  Brazilian, 
reggae,  and  African  rhythms  with  his  own 
distinctive  melodies.  He  also  leads  a  percussion 
ensemble  called  the  Drumming  Birds. 

Recordings  on  Grarrmvision. 


Hankus  Netsky 

Chair,  Improvisation  and  Jazz  Studies; 
Contemporary  Improvisation 

Multi-instrumentalist  Hankus  Netsky  has 
dedicated  his  professional  career  to  jazz  educa- 
tion and  Eastern  European  Jewish  music.  He  has 
performed  improvisational  music  with  Ran 
Blake  throughout  the  U.S.  and  Europe.  He  is 
also  founder  and  director  of  the  Klezmer  Con- 
servatory Band,  an  internationally  acclaimed 
Yiddish  music  group. 

B.M.  with  honors,  M.M.  with  honors,  NEC. 
Studies  at  Camegie-Melhm  University.  ]azz  with 
]aki  Byard  and  George  Russell;  Contemporary 
Improvisation  with  Ran  Blake. 

Scott  Nickrenz 

Chair,  Chamber  Mi*sic;  Advisor  to  the 
President 

Violist  Scott  Nickrenz  is  director  of  chamber 
music  for  the  Spoleto  Festivals.  He  is  also 
chamber  music  advisor  to  the  New  World 
Symphony.  Nickrenz  has  performed  throughout 
the  U.S.,  Europe,  and  Asia  as  a  founding  mem- 
ber of  the  Lenox  and  Vermeer  string  quartets,  a 
mem-ber  of  the  Claremont  String  Quartet  and 
the  New  Chamber  Quintet,  and  a  guest  artist 
with  most  major  string  quartets.  He  has  ap- 
peared frequently  with  the  Lincoln  Center 
Chamber  Music  Society  and  the  Orpheus  Trio. 
With  the  Modem  Jazz  Quartet  and  Vanguard 
Records,  he  formed  the  Contemporary  String 
Quartet  and  worked  with  Sonny  Rollins,  Sonny 
Stitt,  J.J.  Johnson,  and  Gunther  Schuller. 
Nickrenz  is  also  music  director  of  Boston's 
Gardner  Museum. 

Studies  at  Royal  Conservatory  of  Music  in 
Toronto,  Curtis  Institute,  Princeton  Seminar  for 
Advanced  Musical  Studies.  Violm  with  Alexander 
Schneider,  viola  with  Max  Aranoff.  Former  director 
of  chamber  music  at  the  Brooklyn  Academy  of 
Music,  former  chair  of  strings  at  Hartt  School  of 
Music. 

Craig  Nordstrom 
Bass  Clarinet 

Craig  Nordstrom  has  been  a  bass  clarinetist 
with  the  BSO  since  1979.  Before  joining  the 
BSO,  Nordstrom  was  bass  clarinetist  with  the 
Vancouver  Symphony  and  the  Cincinnati 
Symphony  and  participated  in  the  Grand  Teton 
Music  Festival.  Previously  he  was  a  member  of 
the  Chicago  Civic  Orchestra,  the  Colorado 
Philharmonic,  and  the  U.S.  Marine  Band  in 
Washington,  D.C.  He  has  performed  with  the 
Boston  Symphony  Chamber  Players  and  on  the 
Supper  Concerts  series  at  Symphony  Hall. 

B.M.,  Nort/iu'estem  University;  M.M.,  Catholic 
University  of  America.  Studies  with  Jerome 
Stowell. 

James  Orleans* 
Double  Bass 

James  Orleans  has  been  a  member  of  the  BSO 
since  1983.  He  was  previously  a  member  of  the 
Milwaukee  Symphony  Orchestra.  His  chamber 


music  activities  have  included  Boston  Music 
Viva,  Collage  New  Music,  and  the  Boston 
Chamber  Music  Society. 

Composition,  Indiana  University;  B.M,,  magna 
cum  laude.  The  Bosum  Conservatory.  Feliow, 
Tanglewood  Music  Center.  Recordings  on  CRl, 
Northeastern. 

Donald  Palma 

Double  Bass,  Chamber  Mmic.  Jordan 
Winds 

Donald  Palma  is  solo  bassist  with  the  Orpheus 
Chamber  Orchestra  in  New  York  and  bassist 
and  conductor  of  the  new  music  ensemble 
Speculum  Musicae.  A  former  member  of  the 
Los  Angeles  Philharmonic,  he  has  also  been 
principal  bass  of  the  National  Arts  Centre 
Orchestra  and  the  American  Composers  Or- 
chestra. He  has  played  with  the  Lincoln  Center 
Chamber  Music  Society',  the  Da  Camera  Soci- 
ety, and  the  Juilliard  Quartet.  Palma  has  per- 
formed with  Jean-Pierre  Rampal,  Jan 
DeGaetani,  and  Dietrich  Fischer-Dieskau.  He 
has  taught  master  classes  in  the  U.S.,  South 
America,  Japan,  and  Australia. 

B.M. ,  The  Juilliard  School.  Double  bass  studies 
with  Frederick  Zimmermann,  Robert  Brenrwrui, 
Orin  O'Brien,  Homer  Mensch.  Recordings  on 
hlew  World  Records,  Nonesuch,  CRl,  Deutsche 
Grammophon,  Bridge  Records,  Colurr\bia,  Music 
Masters.  Former  faculty  of  Princeton,  Columbia. 
Also  faculty  of  Manhattan  School  of  Music  and 
Yale  University. 

Michele  Parker 
Miisic  Education 

Violinist/violist  Michele  Parker  performs  in  a 
variety  of  folk  and  classical  settings  in  Boston. 
She  has  played  in  many  chamber  music  recitals, 
appears  regularly  at  the  Peter  Britt  Classical 
Music  Festival,  and  freelances  with  the  Pro  Arte 
Chamber  Orchestra  and  New  Hampshire  and 
Nashua  symphonies.  She  also  plays  Norwegian 
and  Chinese  folk  music  and  performs  with  the 
Boston  Scandinavian  Ensemble,  with  which  she 
has  made  three  folk  recordings.  Coordinator  of 
chamber  music  and  strings  at  the  All-Newton 
Music  School,  she  also  teaches  violin  and  viola 
privately. 

B.M. ,  Philadelphia  Musical  Academy;  M.A., 
Catholic  Unii'ersit^'.  Studies  at  University  of 
Pennsylvania,  Mozarteum  in  Salzburg,  Austria. 
Studies  with  David  Nadien,  Karen  Tuttle,  George 
Neikrug.  and  Bernard  Kadinoff. 

Mark  Pearson 
Voice 

Mark  Pearson,  bass,  has  appeared  as  a  soloist 
with  the  BSO,  Chorus  Pro  Musica,  New  York 
Pro  Musica,  Celilia  Society,  and  Civic  Sym- 
phony Orchestra.  He  was  bass  soloist  in  the 
premieres  of  Bloch's  Macbeth;  Hindemith's  News 
of  the  Day;  Britten's  Cantata  Miserict>rdjum; 
Nielsen's  Third  Symphony;  Pinkham's  ./omi/i  and 
Sei'en  Last  Words  of  Christ.  He  has  also  appeared 
as  narrator  in  Walton's  Fo^-ade.  Copland's 
Lincoln  Poitrait,  Stravinsky's  The  Flood, 
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Poulenc's  Babar,  Schocnberg's  Survivor  from 
Warsaw,  Honegger's  Kmg  David,  and  Schedrin's 
The  Sealed  Angel.  Recent  operatic  appearances 
were  as  Sarastro,  Osmin,  and  King  Arkel. 
Pearson  chaired  NEC's  Voice  Department  from 
1971  to  1992  and  is  director  ot  Vocal  Pedagogy. 

B.A.,  Oberlin  College;  M.A.,  Stanford  University. 
Danilo  Perez 

hnproiisation  and  Jazt  Studies,  Contem- 
porary Improvisation 

Prominently  referenced  as  a  "stellar  young 
player"  in  the  June  1995  New  York  Times  Maga- 
zine cover  stor>'  on  Wynton  Marsalis,  "The  New 
Ja::  Age,"  pianist  Danilo  Pere:  has  been  a 
leader  in  the  young  generation  of  jaz:  musicians. 
He  has  played  with  vocalist  Jon  Hendricks,  Joe 
Lovano,  Tito  Puente,  Freddie  Hubhard,  and 
W^Titon  Marsalis,  and  was  formerly  piano  and 
music  director  for  altoist  Paquito  d'Rivera's 
band.  He  has  also  toured  with  Dizzy  Gillespie's 
band  and  recorded  To  Bird  with  Love  and  the 
Grammy  Award-winning  Live  at  the  Royal 
Festival  Hall.  His  latest  record,  The  Journey,  was 
named  as  one  of  the  Top  Ten  Albums  of  1994 
by  The  Village  Voice,  Billboard,  and  the  Boston 
Globe. 

B.M.,  Berldee  College  of  Music.  Recoriings  on 
Novus,  Messidor,  Telarc. 

Malcolm  C.  Peyton 
Chair,  Composition 

Malcolm  Peyton  received  a  Woodrow  Wilson 
National  Fellowship,  a  Fulbright  Fellowship,  a 
Margaret  Le  Crofts  Fellowship,  grants  from  the 
NEA  and  the  Norlin  Foundation,  and  a  citation 
from  the  American  Academy  and  Institute  of 
Arts  and  Letters.  His  music  has  been  performed 
in  Europe  and  the  U.S.  and  is  published  by 
Boelke  Bomart/Mobart  Music  Publications  and 
The  Association  for  the  Promotion  of  New 
Music. 

B.A.,  M.F.A.,  Princeton  University.  Studies  at 
the  Tanglewood  Mttsic  Center,  Nordtfest  Deutsche 
Akademie  fiXr  Musik.  Composition  with  Roger 
Sessions,  Edward  Cone,  Aaron  Copland,  Irving 
Fine,  Wolfgang  Fortner;  piano  with  Edward 
Steuermann.  Recordings  on  CRl.  Former  visiting 
lecturer  at  Princeton,  Boston  University. 

Daniel  Pinkham 

Historical  Performance,  Baroque 

Performance ,  Music  History  and 

M.usicology 

Daniel  Pinkham  is  a  composer,  conductor, 
harpsichordist,  and  organist.  A  prolific  and 
versatile  composer,  his  catalog  includes  four 
symphonies  and  other  works  for  large  en- 
sembles; cantatas  and  oratorios;  concertos  for 
piano,  piccolo,  organ,  violin,  and  trumpet; 
theater  works  and  chamber  operas;  chamber 
music;  electronic  music;  and  20  TV  documen- 
tary film  scores.  He  was  awarded  a  Fulbright 
Fellowship  and  a  Ford  Foundation  Fellowship. 
He  is  a  Fellow  of  the  American  Academy  of 


Arts  and  Sciences.  Pinkham  is  music  director  of 
Boston's  historic  King's  Chapel. 

A.  B.,  M.A.,  Harvard  University;  hon.  Litt.D., 
Nebraska  Wesleyan  L'ni versitv;  hon.  Mus.D., 
NEC,  Adrian  College,  and  Westminster  Choir 
College.  Composition  with  Walter  Piston,  Aaron 
Copland,  Arthur  Honegger,  Samuel  Barber,  Nadia 
Boulanger;  organ  with  E.  Power  Biggs;  harpsichord 
with  Putnam  Aldnch,  Wanda  Landowska.  Former 
faculty  of  Simmons  College,  Boston  University, 
and  former  visiting  lecturer  at  Harvard  University. 

William  Porter 

Organ,  Music  Theory,  Music  History 
and  Musicology,  Miisic  Eduaction, 
Historical  Performance 

William  Porter  has  taught  and  performed 
extensively  in  the  U.S.  and  Europe.  He  has 
been  a  guest  artist  at  the  Italian  Academy  of 
Music  for  the  Organ,  the  North  German  Organ 
Academy,  and  the  national  convention  of  the 
American  Guild  of  Organists.  Porter  taught  at 
the  first  National  Improvisation  Academy  held 
at  the  AGO  national  convention  in  1986,  and 
has  played  a  leading  role  in  the  revival  of 
improvisa-tion  among  American  organists.  He 
was  awarded  the  Selby  Houston  Award  for 
excellence  in  organ  performance  and  music 
theory  from  Oberlin  College,  the  H.  Frank 
Bozyan  Award  from  Yale  University,  and  the 
Erwin  Bodky  Award  from  the  Cambridge 
Society  for  Early  Music.  He  is  co-founder  of 
Affetti  Musicali  and  director  of  music  at  the 
Church  of  St.  John  the  Evangelist  in  Boston. 

B.  M.,  Oberlin  College;  M.M.,  D.M.A.,  Yale 
University.  Organ  with  Fenner  Douglass,  Charles 
Krigbaum;  harpsichord  with  David  Boe,  Ralph 
Kirkpatrick;  piano  with  ]ohn  Elvin,  ]ohn  Perry. 
Recordings  on  Gasparo. 

Abby  Rabinovitz 

Improvisation  and  Jazi  StuAies,  Contem- 
porary Improvisation,  Contemporary 
Improvisation  Ensevnhle 

Flutist  Abby  Rabinovitz  composes  and  impro- 
vises music  that  combines  jazz  with  influences 
from  Eastern  modal  traditions.  An  album  of  her 
original  compositions,  Abby  Rabinovitz:  Flute 
Stories ,  was  released  on  Northeastern  Records  in 
1993.  She  has  traveled  twice  to  India,  once  as  a 
Fulbright  scholar  and  once  on  an  Indo-Ameri- 
can  Fellowship,  where  she  studied  North  Indian 
music  with  top  performing  artists.  She  has  given 
U.S.  State  Department-sponsored  concerts  of 
her  own  music  in  India.  Rabinovitz  is  a  past 
member  of  the  Klezmer  Conservator^'  Band, 
which  performs  and  records  traditional  Jewish 
music  of  Eastern  Europe.  In  1994  she  received 
an  Artists  Projects:  New  Forms  grant  from  the 
New  England  Foundation  for  the  Arts  to  com- 
pose a  series  of  new  klezmer  compositions. 

B.M.,  Contemporary  Improvisation,  NEC;  B.A., 
sociology,  Swarthmore  College.  North  Indian  flute 
with  Pt.  Hariprasad  Chaurasia  and  Pt.  Malhar  D. 
Kulkami;  vocal  music  with  Pt.  Balwant  Rai  Bhatt, 
former  reader  for  Bamares  Hindu  University. 


Kenneth  Radnofsky 

Saxophone,  Chamber  Mmic,  Music 

Education 

Kenneth  Radnofsky  has  been  soloist  with  the 
Leipzig  Gewandhaus  and  Dresden  Staatskapelle 
orchestras,  Boston  Pops,  National  Orchestra 
Association  in  Carnegie  Hall,  Hollywood  Bowl 
Orchestra,  and  Oregon  and  Pittsburgh  sym- 
phonies. He  has  premiered  the  saxophone 
concertos  of  SchuUer,  Amram,  Subotnick,  and 
Martino  and  won  critical  acclaim  as  solo  saxo- 
phone with  the  Santa  Fe  Opera  in  the  Ameri- 
can premiere  of  Berg's  Lulu.  He  has  been  a 
frequent  participant  at  the  Marlboro  Festival, 
and  was  the  first  U.S.  soloist  at  the  new  music 
festival,  Moscow  Autumn. 

B.M.,  cum  laude,  University  of  Houston;  M.M. 
with  honors ,  NEC .  Saxophone  and  clarinet  with 
Joseph  Allard,  Jeffrey  Lemer.  Recordings  on 
Spectrum,  Continuum,  Golden  Crest,  Deutsche 
Grammophon,  Northeastern,  Margun,  Marlboro 
Recording  Society ,  Philips.  Also  faculty  of  Hartt 
School  of  Music. 

Richard  Ranti* 
Bassoon 

Richard  Ranti  joined  the  Boston  Symphony 
Orchestra  as  associate  principal  bassoonist  in 
1989.  He  is  also  the  principal  bassoonist  of  the 
Boston  Pops  Orchestra.  At  the  age  of  19  he  won 
the  second  bassoon  position  in  the  Philadelphia 
Orchestra.  A  1982  Fellow  at  the  Tanglewood 
Music  Center,  Ranti  has  also  participated  in  the 
Spoleto  and  Marlboro  festivals.  He  won  second 
prize  in  the  1982  Toulon  International  Bassoon 
Competition  and  is  the  recipient  of  two  Canada 
Council  grants. 

Curtis  Institute  of  Music.  Studies  uith  Sol 
Schoenbach. 

Wayne  Rapier* 
Oboe 

Wayne  Rapier  is  a  member  of  the  BSO  and 
former  first  oboist  of  the  orchestras  of  Balti- 
more, Indianapolis,  Kansas  City,  and 
Philadelphia's  Robin  Hood  Dell.  As  the  Phila- 
delphia Orchestra's  associate  first  oboe,  he 
played  the  Philadelphia  premiere  of  the  Strauss 
Oboe  Concerto.  Rapier  convinced  Tabuteau  to 
record  his  number  system  for  phrasing  on  The 
Art  of  Oboe  Playing.  He  toured  Europe  with  the 
Philadelphia  Woodwind  Quintet  and  String 
Quartet.  He  is  president  of  Boston  records, 
which  specializes  in  recording  orchestral  artists 
in  their  prime. 

B.M.,  Eastman  School  of  Music.  Former  faculty  of 
Oberlin  Conservatory,  Indiana  University.  Current 
faculty  of  The  Boston  Conservatory. 


Warren  Reed 
Liberal  Arts 

B.A.  with  honors,  University  o/ Massachusetts ; 
M.A.  with  distinction,  C.  Phil. ,  dissertation  on 
Victorian  and  modem  English  poetry,  Rutgers 
University.  Former  faculty ,  University  of 
Massachusetts,  Northeastern  University,  Rutgers 
University. 

Barbara  Reutlinger 

Faculty  Emeritus,  Liberal  Arts,  Qerman 

B.A.,  Boston  University;  M.A.,  Harvard 
University.  Attended  Teacher's  College,  HofheimI 
Tanaus,  Germany  ;  University  of  Frankfurt.  Phi 
Beta  Kappa,  Delta  Phi  Alpha  (German  Honorary 
Society) .  Trustee  and  officer  of  the  Corporation  of 
Language  Research,  Inc.,  at  Harvard  University. 
Former  teaching  fellow  at  Harvard  University. 

Paula  Robison 
Rute 

One  of  the  world's  foremost  wind  soloists,  Paula 
Rohison  has  appeared  with  orchestras  and  in 
recital  in  major  concert  halls  and  music  festivals 
in  the  U.S.,  Canada,  Europe,  the  Far  East,  at 
the  United  Nations,  and  at  the  White  House. 
At  age  20,  she  was  invited  by  Leonard  Bern- 
stein to  he  a  soloist  with  the  New  York  Philhar- 
monic. Rohison  joined  the  Young  Concert 
Artists  roster  and  became  the  first  American  to 
win  First  Prize  at  the  Geneva  International 
Competition.  She  has  been  profiled  on  CBS- 
TV's  "Sunday  Mornmg,"  in  The  New  York 
Times,  Musical  America,  People,  Virtuoso,  and 
Ovation  magazines  and  has  performed  on 
television's  "Live  from  Lincoln  Center," 
"Christmas  at  the  Kennedy  Center,"  "The 
Today  Show,"  and  "The  Tonight  Show." 
Robison  was  a  founding  member  of  the  Cham- 
ber Music  Society  of  Lincoln  Center  and  for  10 
years  was  co-director  of  chamber  music  at  the 
Spoleto  Festivals  in  Italy  and  Charleston,  S.C. 
Robison  has  commissioned  works  for  flute  and 
orchestra  by  Leon  Kirchner,  Toru  Takemitsu, 
Oliver  Knussen,  Kenneth  Frazelle,  and  Robert 
Beaser.  She  and  guitarist  Eliot  Ffsk  gave  the 
world  premiere  of  George  Rochberg's  Muse  of 
Fire,  commissioned  by  Carnegie  Hall  tor  its 
centennial  celebration.  The  Paula  Robison  Flute 
Warmups  Book  is  in  its  second  printing. 

B.S. ,  The  Juilliard  School.  Studies  with  Marcel 
Moyse  and  Julius  Baker.  Recordings  on 
Musicmasters,  Mitsical  Heritage  Society,  Marlboro 
Recording  Society ,  CBS  Masterworks,  Sony 
Classical,  Vanguard,  Omega. 

Randy  Roos 

Improvisation  and  Jazz  Studies,  Quitar 

Randy  Roos  was  guitarist  with  the  theatrical 
rock  group  Orchestra  Luna  and  with  jazz  groups 
Mistral  and  TANJ.  He  has  performed  on  numer- 
ous records,  including  Peter  Wolf's  Lights  Out 
album,  and  has  done  much  work  with  guitar- 
controlled  synthesis.  He  was  a  consultant  for 


ARP  Instruments  and  is  a  consultant  for  Lexi- 
con Corp.  and  Dr.  T's  Music  Software.  Roos  has 
a  home-based  production  facility  and  has 
produced  musical  scores  for  video,  TV,  and  film 
projects. 

Studies  at  Tufts  University,  Berklee  College  of 
Music.  Recordings  on  Pony  Canyon,  Epic. 

Victor  Rosenbaum 
Piano 

Pianist  Victor  Rosenbaum  has  appeared  in  solo 
and  chamber  music  recitals  in  the  U.S.,  Brazil, 
Japan,  Israel,  Taiwan,  Brazil,  and  the  former 
Soviet  Union.  He  has  been  soloist  with  the 
Indianapolis  and  Atlanta  symphonies  and  the 
Boston  Pops.  Rosenbaum  has  performed  with 
the  Vermeer  and  Cleveland  quartets,  with  such 
artists  as  Leonard  Rose  and  Arnold  Steinhardt, 
and  as  a  member  of  the  Figaro  Trio.  Also  an 
accomplished  composer  and  conductor,  he  has 
presented  lecture  recitals  and  workshops  on 
problems  of  analysis,  performance,  and  teaching 
master  classes  here  and  abroad.  Rosenbaum  is 
director  of  the  Longy  School  of  Music  in  Cam- 
bridge, Mass. 

B.A.,  cum  laude,  Brandeis  University;  M.F.A., 
Princeton  University.  Piano  with  Leonard  Shure, 
Rosina  Lhevinne;  theory  and  composition  with 
Martin  Boykan,  Edward  T.  Cone,  Earl  Kim, 
Roger  Sessions.  Former  faculty  of  Eastman  and 
Brandeis  University.  Former  chair  of  piano  at  the 
Eastern  Music  Festival. 

Eric  Rosenblith 

Chair,  Strings;  Violin,  Chamber  Music 

Violinist  Eric  Rosenblith  has  performed  as  a 
soloist  and  chamber  musician  throughout  North 
America,  Europe,  and  Asia.  He  is  the  former 
concertmaster  of  the  Indianapolis  and  San 
Antonio  symphony  orchestras.  Organizer  and 
first  violinist  of  several  string  quartets,  he 
regularly  participates  in  chamber  music  festi- 
vals. He  has  premiered  and  recorded  many  new 
works. 

Licence  de  Concert,  Ecole  Normale  de  Musique. 
Violin  with  Jacques  Thihaud  in  Paris ,  Carl  Flesch 
in  London,  Bronislaw  Huherman  in  New  York. 
Recordings  on  Columbia,  CRl,  arid  Crest.  Also 
current  faculty  of  Hartt  School  of  Music. 

Michael  J.  Rossi 

Improvisation  and  Jazz  Studies,  Music 
Education 

Saxophonist  Michael  J.  Rossi  has  performed 
across  New  England  with  the  Boston  Big  Band 
and  the  Silver  Bullet  Big  Band  and  throughout 
the  world,  with  the  University  of  Cape  Town 
Jazz  Festival  in  1993,  the  Prague  Radio  Orches- 
tra, and  the  University  of  Natal.  Rossi  has  also 
played  with  the  orchestras  of  Marshall  Grant, 
Les  Elgart,  and  Artie  Shaw,  as  well  as  the 
Florida  Symphonic  Pops,  the  Palm  Peach 
Symphony  Orchestra,  the  Darius  Brubeck 
Quartet,  Ricky  Ford,  and  at  George  Rus-sell's 
New  York  Retrospective.  Rossi  has  been  back- 


up musician  for  Aretha  Frankhn,  Lou  Rawls, 
Cat  Anderson,  Clark  Terr>',  Delia  Reese,  the 
Temptations,  the  Kingston  Trio,  among  many 
others.  A  jazz  CD  of  his  original  compositions 
was  recently  released;  in  addition,  he  has  re- 
cently recorded  with  the  Prague  Radio  Orches- 
tra, Robert  Cogan,  and  the  Boston  Big  Band. 
Rossi  has  been  a  guest  lecturer  at  the  University 
of  Cape  Town  College  of  Music  and  at  the 
University  of  Natal  through  the  United  States 
Information  Service.  He  was  also  the  organizer 
and  leader  of  the  Jazz  Honors  Sextet  and  Quar- 
tet, 1987-88,  1994-95. 

B.F.A.,  Florida  Atlantic  University;  M.M., 
D.M.A.,  NEC.  Studies  with  Bevan  Manson, 
Cecil  McBee,  Paul  Bley,  William  Thovnas 
McKinley,  Jerry  Bergonzi,  George  Garzone. 
Former  faculty  of  Florida  Atlantic  University, 
Miami-Dade  Community  College ,  Broward 
Community  College.  Recordings  on  Master 
Musicians  Collective,  No  Parking  Records,  Crest 
Records,  Alpha  Records. 

Sherrilyn  Roush 
Liberal  Arts,  Science 

Sherrilyn  Roush  has  been  a  teaching  fellow  for 
Harvard  University's  courses  in  logic  and 
philosophy;  philosophy  of  physics;  and  chance, 
necessity,  and  order.  She  earned  a  National 
Science  Foundation  Fellowship  for  philosophy 
of  science,  a  Mellon  Fellowship  in  the  humani- 
ties, and  an  NEH  Younger  Scholars  Award  for 
research  in  history  and  philosophy  of  quantum 
mechanics.  A  Harvard  doctoral  candidate  in 
philosophy,  Roush's  dissertation  is  on  logical 
positivism  and  Godel's  theorems. 

B.S.  in  math  with  highest  distinction,  B.A.  in 
philosophy  with  highest  distinction  and  honors.  Penn 
State  University. 

Peter  Row 

Provost,  Music  History  and  Musicology 

Sitarist  and  ethnomusicologist  Peter  Row  has 
performed  throughout  the  U.S.  and  India, 
making  numerous  radio  and  TV  appearances.  A 
former  president  of  the  Northeast  Chapter  of 
the  Society  ot  Ethnomusicology,  he  is  widely 
published  and  has  lectured  about  Indian  music 
across  the  U.S.  He  has  also  ser\  ed  as  a  consult- 
ant on  Asian  music  for  the  Smithstinian  Insti- 
tute. 

B .  M . ,  M .  M . ,  D .  M . ,  Prayag  Sangit  Samiti , 
Allahafead,  India,  where  he  received  the  gold  medal 
in  the  Instrumental  Music  Dii'ision  B.M.  Merit  list 
exams  and  the  silver  medal  in  the  Instrumental 
Music  Division  M.M.  Merit  list  e.\am,s.  Studies  at 
Rabiridra  Bharati  Uniiersity,  Calcutta.  Graduate 
of  Harvard  University's  Management  Development 
Program.  Recipient  ofJDR  Third  Fund  Fellowship 
for  Doctoral  StuAies.  Former  research  associate  at 
Harvard  University  Graduate  School  of  Education. 


Faculty  continued 


Matthew  Ruggiero** 
Bassoon 

Matthew  Ruggiero  is  former  assistant  principal 
bassoon  with  the  BSO  and  former  principal 
bassoon  with  the  Boston  Pops.  He  was  also  a 
member  of  the  National  Symphony  Orchestra 
and  has  performed  in  the  Marlboro  Music 
Festival. 

Artist  Diploma,  Curtis  Institute  of  Music;  B.A., 
A.L.M.,  M.A.,  Harvard  University;  Ph.D., 
Boston  University.  Bassoon  with  Sol  Schoenbach, 
Ferdinand  Del  Negro;  chamber  music  with  Marce! 
Tabuteau.  Recordings  on  Deutsche  Grammophon. 
Also  faculty  of  Boston  University. 

George  Russell 

Improvisation  and  Jazz  Studies,  Ly dian 
Chromatic  Concept,  Co-Director  of  Jazz 
Big  Band,  Jazz  Ensemble 

George  Russell,  author  of  The  Lydian  Chromatic 
Concept  of  Tonal  Organization,  is  a  1989 
Mac  Arthur  Fellow  and  was  named  a  1990  Jazz 
Master  by  the  NEA.  He  has  received  six  grants 
froin  the  NEA,  two  Guggenheim  Fellowships, 
and  two  Grammy  nominations.  His  perfor- 
mances with  his  band,  the  Living  Time  Orches- 
tra, include  Tokyo  Music  Joy,  New  Music 
America,  British  Contemporary  Music  Net- 
work, and  numerous  performances  in 
Scandinavia  and  throughout  Europe.  He  has 
appeared  as  guest  conductor  at  the  Bergen 
International  Festival  and  for  German,  Italian, 
Finnish,  Danish,  Swedish,  and  Norwegian 
broad-casting.  He  has  received  four  commis- 
sions from  the  Swedish  Broadcasting  Company 
and  two  from  the  Mass.  Council  on  the  Arts 
and  Humanities;  recent  commissions  include 
the  Cite  de  la  Musique,  Paris  (1995),  and  a  co- 
commission  from  the  Contemporary  Music 
Network  (UK)  and  Swedish  Broadcasting 
(1995).  In  1989,  he  received  the  Guardian 
Award  at  the  British  Jazz  Awards.  Russell  has 
taught  throughout  the  world. 

Recordings  here  and  abroad.  Fouruier  of  Institute 
for  Lydian  Chromatic  Studies,  Paris. 

Scott  Sandvik 

Contemporary  Improvisation,  Music 
History  and  M.usicology,  Improvisation 
and  Jazz  Studies 

Scott  Sandvik  is  a  composer  and  improvising 
acoustic  guitarist  who  creates  music  that  syn- 
thesizes characteristics  of  atonal  and  microtonal 
20th-century  classical  music  with  those  of  jazz. 
A  classically  trained  guitarist,  he  employs  those 
techniques  on  fretted  and  fretless  classical 
guitars.  His  composition  for  chamber  orchestra. 
Gravity  and  Weightlessness,  was  recently  per- 
formed by  the  University  of  Akron  (Ohio) 
Symphony  Orchestra.  Sandvik  was  recently  a 
resident  in  composition  at  the  Millay  Colony 
for  the  Arts.  He  helped  found  the  Boston 
Microtonal  Society  and  continues  to  compose 
for  their  concerts.  A  jazz  scholar,  he  recently 


published  an  article  on  the  music  of  Charlie 
Parker. 

B.M.,  M.M.,  NEC;  Certificate,  arranging  ar\d 
composition,  Berklee  College  of  Music.  Composi- 
tion with  Avram  David,  improvisation  with  Ran 
Blake,  guitar  with  Mme.  Margaret  Chaloff,  Mick 
Goodrick.  Recordings  on  Zoning.  Also  faculty  of 
Curry  College. 

Charles  Schlueter* 
Trumpet 

Charles  Schlueter  is  principal  trumpet  of  the 
BSO.  He  is  former  principal  trumpet  of  the 
Minnesota  Orchestra,  the  Kansas  City  Philhar- 
monic, the  Milwaukee  Symphony,  and  the 
Festival  Casals,  and  former  assistant  principal 
with  the  Cleveland  Orchestra.  He  has  also 
appeared  as  a  soloist  with  the  Minnesota  Or- 
chestra and  the  BSO  and  has  presented 
masterclasses  at  universities  across  the  country. 
Schlueter  has  released  a  new  CD  for  the  Vox 
Music  Group,  which  includes  music  by  Robert 
Suderburg,  Paul  Hindmith,  Yves  Chardon,  and 
Otto  Ketting. 

B.S.,  The ]uilliard  School.  Trumpet  with  William 
Vacchiano.  Former  faculty  of  University  of 
Minnesota.  Faculty  ofTanglewood  Music  Center. 

Chester  Schmitz* 
Tuba,  Euphonium 

Chester  Schmit:  joined  the  Boston  Symphony 
Orchestra  as  principal  tuba  in  1966  after  three 
years  in  the  U.S.  Army  Band.  In  1964,  he  won 
the  principal  tuba  position  with  the  Minneapo- 
lis Symphony  but  was  unable  to  accept  because 
of  his  Army  commitment.  He  has  been  a  fre- 
quent soloist  with  the  BSO  and  Boston  Pops. 
Schmitz  gave  the  world  premiere  of  Concerto  for 
Tuba,  which  John  Williams  wrote  for  him  in 
1985  for  the  centennial  of  the  Boston  Pops. 

Studies  at  the  University  of  Iowa.  Tuba  with 
William  Gower,  Sr. 

Larry  Scripp 

Music  Theory,  Music  Education 

Larry  Scripp  is  an  accomplished  composer, 
conductor,  educator,  and  researcher.  He  has 
composed  many  works  for  musical  theater, 
modem  dance,  film,  and  children's  animation, 
and  has  directed  a  variety  of  community  orches- 
tras and  contemporary  performing  groups  in 
Boston.  Scripp  has  also  been  a  research  associ- 
ate with  Harvard  Project  Zero  and  has  pub- 
lished many  articles  about  children's  musical 
development,  computers,  and  education,  and 
the  acquisition  of  music  literacy  skills  in  such 
publications  as  The  Music  Educators  Journal,  The 
Quarterly,  Journal  of  Aesthetic  Education.  Journal 
of  Music  Theory  Pedagogy,  and  The  Handbook  for 
Research  in  Music  Teaching  arxd  Learning.  In 
addition,  he  has  become  a  nationally  known 
consultant  and  workshop  leader  in  arts  educa- 
tion and  was  recently  appointed  director  of 
research  at  the  Leonard  Bernstein  Center  for 
Education  Through  the  Arts  in  Nashville. 


Scripp  continues  to  act  as  a  consultant  for 
research  and  assessment  with  Opera  America, 
the  newly  formed  School  for  the  Musically 
Gifted  in  New  York,  Meet  the  Composer,  and  as 
international  consultant  for  Arts  PROPEL 
programs  in  colleges  and  departments  of  educa- 
tion. 

B.M.,  Boston  University;  Ed.M.,  Harvard 
University.  Studies  with  Albert  Bernard, 
composition  with  Hugo  Norden.  Developed  and 
taught  theory  and  solfege  curriculum  at  the  Longy 
and  Pothers  sc/iools  of  music.  Aiso  faculty  at  the 
Summer  Institute  on  New  Mocies  of  Assessment  in 
the  Arts  at  Harvard  Graduate  School  of  Education. 

Richard  Sebring* 
Horn 

Richard  Sebring  is  the  BSO's  associate  principal 
horn  and  principal  horn  of  the  Boston  Pops.  He 
was  formerly  the  principal  horn  ot  the  Roches- 
ter Philharmonic. 

B.M.,  University  o/ Wos/iington.  Studies  at 
Iruiiana  University,  NEC,  and  Tanglewood  Music 
Center.  Honi  with  Thomas  E.  Newell,  J. 
Christopher  Leuba,  and  Morris  Secon. 

Todd  Seeber* 
Double  Bass 

Todd  Seeber  joined  the  BSO  in  1988.  He  had 
previously  been  principal  bass  of  the  Buffalo 
Philharmonic  and  assistant  principal  bass  of  the 
Boston  Pops  Esplanade  Orchestra  and  the 
Handel  Si  Haydn  Society.  He  won  first  prize  in 
the  1988  American  String  Teachers  National 
Solo  Competition  and  was  a  1984  winner  of  the 
Boston  University  Concerto- Aria  Competition. 

B.M. ,  Boston  University.  Studies  with  Henry 
Portnoi,  Herman  Jobelman.  Fellow,  Tanglewood 
Music  Center. 

Russell  Sherman 
Piano 

Russell  Sherman,  who  made  his  debut  at  Town 
Hall  at  age  15,  has  been  acclaimed  as  a  soloist 
with  many  major  orchestras,  including  the  New 
York  Philharmonic,  the  Los  Angeles  Philhar- 
monic, the  BSO,  the  Chicago  Symphony,  and 
the  Philadelphia  Orchestra.  He  has  presented 
recitals  throughout  the  U.S.,  Europe,  South 
America,  and  the  former  Soviet  Union. 

B.A. ,  Columbia  College.  Piano  with  Edward 
Steuermann;  composition  with  Erich  Itor  Kahn. 
Recordings  on  Advent,  Sine  Qua  Non,  Vanguard, 
Pro  Arte ,  Albany  Records . 

Craig  Smith 

Vocal  Coach  and  Qerman  Repertoire 

Craig  Smith  is  the  founder  and  artistic  director 
of  Emmanuel  Music  in  Boston.  With  that 
group,  he  led  the  country's  first  complete  cycle 
of  Bach  cantatas,  gave  the  U.S.  premieres  of 
Handel's  Atalanta  and  Max  Reger's  Serenade  for 
Orchestra,  and  conducted  the  world  premiere  of 
John  Harbison's  violin  concerto.  Collaborations 


with  Peter  Sellars  include  Handel's  oratorio 
Saul,  The  Mikado  at  the  Chicago  Lyric  Opera, 
Orlando  at  the  American  Repertory  Theatre, 
Handel's  Giulio  Cesare  at  Pepsico  Summerfare 
and  Theatre  Royal  de  la  Monnaie,  and  Brecht/ 
Weill's  Das  Kleine  Mahagonny  with  the  Orches- 
tra of  St.  Luke's,  recorded  by  Nonesuch 
Records.  Their  Pepsico  Summerfare  productions 
of  Cosifan  tutte,  Le  nozze  di  Figaro,  and  Don 
Giovanni  were  filmed  in  Vienna  with  the  Vi- 
enna Symphony  Orchestra,  televised  on  PBS's 
"Great  Performances"  and  throughout  Europe, 
and  released  on  video  CD  by  Decca  Records.  As 
permanent  guest  conductor  of  the  Theatre 
Royal  de  la  Monnaie/Opera  Nationale  in 
Brussels,  Smith  has  collaborated  on  works  of 
Handel  and  Purcell  with  the  Mark  Morris 
Dance  Group.  He  made  his  Houston  Grand 
Opera  debut  conducting  Giulio  Cesare  and  has 
been  a  featured  guest  on  CBS-TV's  "Sunday 
Morning." 

B.M.,  M.M.,  NEC.  Studies  with  Russell 
Sherman,  Loma  Cooke  cieVaron. 

Fenwick  Smith* 
Flute 

Fenwick  Smith,  a  member  of  the  BSO  since 
1978,  is  well  known  for  his  musical  versatility. 
He  has  performed  on  Baroque  flute  with 
Boston's  leading  early  music  ensembles,  and  was 
a  member  of  the  contemporary  music  ensemble 
Boston  Musica  Viva  for  13  years.  An  avid 
chamber  musician,  he  is  a  member  of  the 
Boston  Chamber  Music  Society  and  the 
Melisande  Trio.  His  annual  Jordan  Hall  recitals 
have  been  a  regular  feature  of  Boston's  concert 
calendar  for  18  seasons.  Smith's  wide-ranging 
discography  includes  world  premiere  recordings 
of  works  by  such  composers  as  Copland,  Foote, 
Ginastera,  Koechlin,  Dahl,  Schulhoff, 
Harbison,  Cage,  and  Reinecke. 

B.M. ,  Eastman  School  ofMusic.  Flute  with  Joseph 
Mariano  andjames  Galway.  Recordings  on 
Hyperion,  Northeastern,  Nonesuch,  Etcetera.  Also 
faculty  of  Tanglewood  Music  Center. 

Gregory  E.  Smith 

Music  History  and  Musicology 

Gregory  E.  Smith  wrote  his  doctoral  thesis  on 
improvisation  in  the  music  of  jazz  pianist  Bill 
Evans.  His  masters  thesis,  written  under  the 
direction  of  Paul  Pisk,  was  on  vocal  music  of 
Johannes  Brahms.  He  has  contributed  articles 
to  The  New  Grove  Dictionary  of  Jazz  and  The 
World  ofMusic,  read  papers  at  national  meetings 
of  the  American  Musicological  Society,  and  has 
lectured  on  Beethoven  and  Schubert  for  the 
WBUR-Bank  of  Boston  Celebrity  Series  pre- 
concert lectures  at  Symphony  Hall. 

B.M.,  St.  Louis  Institute  ofMusic;  M.A., 
Wos/iington  University;  Ph.D.  in  musicology. 
Harvard  University.  Piano  with  Jules  Gentil  of  the 
Ecole  Normale  de  Musique  de  Pans;  harmony  and 
counterpoint  with  Hermann  Schdfer  of  the 
Heidelberg  Musikhochschule;  Whiting  Fellow  in  the 
Humanities . 


Anne  Squire 
Liberal  Arts,  French 

French  instructor  Ann  Squire  is  editor  of  the 
college-level  French  textbooks  Contacts  and 
Qu'est-ce  qui  se  passe?  and  co-author  of  the 
workbook  En  avant!  A  violinist,  she  teaches 
violin  privately  and  is  active  as  a  free-lancer  in 
the  Boston  area. 

Baccalaureat  in  math,  Parisian  lycee;  certificate  of 
proficiency  in  English,  British  Institute  Paris; 
Licence  in  English,  Universite  de  Paris,  Sorbonne 
Nouvelle;  Certificate  for  foreign  graduate  students , 
Mount  Holyoke  College;  M.M.  in  violin,  NEC. 
Former  faculty  of  Boston  School  of  Modem 
Languages. 

Mark  St.  Laurent 

Voice 

Bass-baritone  Mark  St.  Laurent  has  appeared 
with  the  Boston  Lyric  Opera,  the  Indian  Hill 
Symphony,  and  the  Longwood  Opera  Company 
as  well  as  with  many  local  choral  societies.  He 
was  the  1989  Ametican  Lyric  Artist  at  the  Lake 
George  Opera  Festival,  a  repeat  fellow  at  the 
Bach  Alia  Festival  in  Stony  Brook,  N.Y.,  and, 
with  the  Bach  Aria  Group,  made  his  debut  in 
Merkin  Hall.  He  also  was  a  fellow  for  three 
years  at  the  Aspen  Music  Festival. 

B.M.,  M.M.,  Indiana  University  School  ofMusic. 
Studies  with  Carlos  Alexander,  Camilla  Williams, 
John  Humphry,  and  Ruud  Van  de  Meer.  Also 
faculty  of  Brandeis  and  the  Thayer  Conservatory  at 
Atlantic  L'nion  College. 

Jean  Stackhouse 
Piano  Pedagogy 

Jean  Stackhouse  is  past  president  of  the  New 
England  Piano  Teachers  Association.  An 
elected  fellow  in  the  Society  for  Values  in 
Higher  Education,  she  also  serves  as  a  member 
of  the  Learning  Theories  Committee  of  the 
National  Piano  Pedagogy  Conference.  She  is  a 
featured  lecturer  and  clinician  throughout  the 
U.S.  and  performs  as  a  vocal  accompanist.  She 
studied  South  Indian  music  (Karnatic)  in  India 
and  the  U.S.  and  is  co-authoi  of  Classical  Music 
of  South  India  {Karnatic  Tradition  in  Western 
Notation).  Director  of  the  NEC  Piano  Pedagogy 
Program,  she  also  coordinates  the  independent 
pedagogy  practicum  and  is  co-coordinator  of  the 
piano  performance  seminars. 

B.M.  withhonors,  DePauw  University;  M.M. 
with  honors.  University  of  Oklahoma.  Piano  Chair, 
NEC  Preparatory  School. 

Timothy  Steele 
Opera 

Pianist,  accompanist,  and  coach  Timothy  Steele 
has  been  pianist/coach  for  the  Boston  Lyric 
Opera,  Boston  Opera  Theatre,  Central  City 
Opera,  Des  Moines  Metro  Opera  and  Long 
Beach  Opera.  He  has  collaborated  in  recital 
with  New  York  City  Opera  soprano  Ruth 
Golden,  violist  Milton  Thomas,  cellist  Torlief 
Thedeen,  and  many  others.  He  performs  regu- 


larly in  educational  concerts  sponsored  by  the 
Handel  &  Haydn  Society,  and  for  seven  years 
was  pianist  for  the  Choral  Society  of  Southern 
California. 

B.M.,  in  piano  pedagogy,  summa  cum  laude, 
Drake  University;  M.M.  in  accompanying,  magna 
cum  laude,  University  of  Southern  California. 
Accompanying  with  Gwendolyn  Koldofsky,  Jean 
Barr;  piano  with  George  Katz,  James  Bonn,  Chiu- 
ling  Lin;  harpsichord  with  David  Hams;  organ  with 
Carl  Staplin.  Former  faculty  of  Chapman  College, 
Irvine  Valley  College. 

Deborah  Jane  Stein 
Music  Theory 

Deborah  Stein  has  published  articles  in  major 
music  theor>'  journals  and  is  authot  of  Hugo 
Wolf  s  Lieder  and  Extensions  of  Tonality.  She  has 
presented  lectures  to  the  Society  for  Music 
Theory  and  the  New  England  Society  of  Music 
Theory.  She  won  the  University  Fellowship  at 
Yale  and  the  Mellon  Grant  at  the  University  of 
Rochester,  Eastman  School  ofMusic.  Her  new 
book.  Poetry  Into  Song:  Performance  and  Analysis 
of  Lieder,  is  co-authored  with  pianist  Robert 
Spillman,  with  a  forward  by  EUy  Amehng  and 
Max  Dean  Larsen. 

B.M.,  M.M.,  University  of  Michigan;  Ph.D., 
Yale  University.  Former  faculty  of  Eastman  School 
ofMusic,  Yale. 

Rick  Stepton 

Improvisation  and  Jazz  Studies 

Jazz  trombonist  Rick  Stepton  began  his  career 
in  the  U.S.  Army  bands  and  the  "Territory 
Bands"  of  Bruce  Stevens,  Dean  Hudson,  and 
Buddy  Bait.  He  performed  in  the  Jimmy  Dorsey 
Orchestra  and  has  played  with  Buddy  Rich, 
Woody  Herman,  Maynard  Ferguson,  Chuck 
Mangione,  the  Canadian  jazz-rock  band  Light- 
house, and  the  Phil  Nimmons  Orchestra.  He 
was  rated  11  th  in  the  trombone  category  of  the 
1970  Down  Beat  Readeis'  Poll  and  has  appeared 
on  the  "Ed  Sullivan  Show"  and  Johnny  Carson's 
"Tonight  Show"  as  well  as  on  British  and 
Canadian  TV.  Stepton  has  played  at  the  New- 
port, Monterey,  Concord,  and  Boston  Globe 
jazz  festivals,  and  at  the  Guinness  Jazz  Festival 
with  Ted  Curson  and  Leroy  Vinnegar.  He 
performed  for  the  Queen  of  England  and  for 
Jimmy  Carter's  Inaugural  Ball.  He  is  a  member 
of  the  Orange  Then  Blue  Jazz  Orchestra  and  the 
Herb  Pomeroy  Orchestra.  He  is  the  leader  of 
the  Rick  Stepton  Quartet  and  has  recorded 
with  Gunther  Schuller. 

Studies  at  Berklee  College  ofMusic.  Former  faculty 
of  Berklee.  Recordings  on  World  Pacific,  PA  USA. 
RCA,  Pol  jaz,  Polydor,  Fantasy,  Sackville, 
GunMar. 

Mehnda  SuUivan 
Opera,  Movement  Training 

Melinda  Sullivan  is  a  soloist  with  Beth  Soli  and 
Company,  a  modem  dance  troupe  which  per- 
forms nationally  and  internationally.  She 
teaches  ballet,  modem  dance,  body  fundamen- 


Faculty  continued 


tals,  and  ballroom  styles.  Recent  choreography 
includes  the  dances  tor  Le  Bourgeoise 
Gentilhomme,  Moliere/LuUy. 

B.F.A.,  dance,  The  Boston  Conservatory.  Ballet 
studies  with  Yasuko  Tokunaga  and  Carol  Ann 
Pastore.  Modem  Studies  uith  Beth  Soil,  Susan 
Rose,  Sally  Lee.  Alexander  Technique  with  Liz 
Lurie.  Also  faculty  of  The  Boston  Conservaton' 
and  MIT 

Robert  Paul  Sullivan 
Quitar,  Chamber  Music,  Music  Educa- 
tion, Interdisciplinary  Studies 

Robert  Sullivan  performs  trequently  throughout 
New  England.  He  has  appeared  as  a  soloist  with 
the  BSO  and  the  Syracuse  Symphony. 

Studies  at  NEC;  Harvard  Summer  School; 
Universidad  de  Cervera,  Spain.  Studies  with 
Hibbard  Perry,  William  Sykes,  Alexander  Bellow, 
Rey  de  la  Torre,  Oscar  Ghigha,  Emilio  Pujol, 
Barry  Galbraith.  Former  faculty  of  University  of 
Rhode  Island,  Syracuse  University.  Abo  faculty  of 
Clark  L'nitersit^',  NEC  Extension  Eh'wsion, 
College  of  the  Holy  Cross . 

Richard  Svoboda* 
Bassoon 

Richard  Svoboda  is  principal  bassoonist  of  the 
Boston  Symphony  Orchestra  and  a  member  of 
the  Boston  Symphony  Chamber  Players.  He 
was  previously  principal  bassoonist  of  the 
Jacksonville  Symphony  and  St.  Louis  Philhar- 
monic. 

B.M.E.  with  high  distinction,  University  of 
Nebraska.  Studies  with  Gary  Echob,  George 
Berry,  William  Wmstead.  Former  faculty  of 
Symphony  School  of  America  and  Grand  Teton 
Orchestral  Seminar.  Also  current  faculty  of 
Tangleu/ood  Music  Center. 

Donald  Swanson 
Opera,  Stage  Makeup 

Donald  Swanson  has  been  a  makeup  artist  at 
the  American  Repertory  Theatre,  Hasty  Pud- 
ding Tlieatricals,  and  the  Huntington  Theatre 
Co.  He  has  also  held  makeup  workshops  for  the 
Harvard/Radcliffe  Drama  Club  and  Tufts. 

B.S. ,  theater  arts  and  education,  Dickinson  State. 
Also  faculty  of  The  Boston  Conservatory. 

Donald  Teeters 
Organ 

Donald  Teeters  has  been  music  director  and 
conductor  of  The  Boston  Cecilia  since  1968. 
He  has  led  the  group  in  the  first  Boston  perfor- 
mances with  period  instruments  of  works  of 
Handel  and  Bach  as  well  as  concerts  featuring 
contemporary  Boston  composers.  He  is  the 
organist  and  choir  master  of  the  All  Saints 
Parish  in  Brookline. 

B.M.  with  honors,  NEC.  Further  studies  with 
Donald  Willing,  Daniel  PinWuini,  Frederick 
Prausnitz.  Studies  at  Berkshire  Music  Fesrivoi  on 
fellowship. 


Marcus  Thompson 
Viola 

Marcus  Thompson  has  gained  critical  acclaim 
since  his  New  York  debut  in  1968  as  winner  of 
the  Young  Concert  Artists  Inter-national 
auditions.  He  has  performed  as  soloist  with  the 
Cleveland  Orchestra,  the  Boston  Pops,  and  the 
National,  St.  Louis,  Atlanta,  and  Chicago 
symphonies.  An  artist  member  of  the  Boston 
Chamber  Music  Society,  he  has  been  a  guest  of 
the  Vermeer,  Muir,  Emerson,  Manhattan,  and 
Concord  string  quartets  and  the  Chamber 
Music  Society  of  Lincoln  Center.  Thompson 
has  appeared  at  the  Marlboro,  Spoleto,  Santa 
Fe,  Sitka,  Seattle,  and  Dubrovnik  festivals  and 
the  Amsterdam  Chamber  Music  Society  in 
Holland.  He  has  given  recitals  at  Carnegie 
Recital  Hall,  the  Kennedy  Center,  and  other 
major  halls  in  the  U.S.  Thompson  has  been 
featured  twice  on  CBS's  "Sunday  Morning" 
with  Charles  Kuralt  and  appeared  in 
Tchaikovsky's  SoMi'enir  de  Florence  on  "Live 
from  Lincoln  Center."  He  was  artistic  director 
of  the  Xlllth  International  Viola  Congress,  held 
in  1985  at  NEC. 

B.M.,  M.S.,  D.M.A.,  The }uilluird  School.  Vwla 
with  Walter  Trampler,  Abraham  Skemick,  Ivan 
Galamian.  Studies  at  Aspen  Music  School. 
Chamber  music  studies  with  the  Juilliard, 
Amadeiis,  and  Netherlands  string  quartets  and 
Joseph  Gingold.  Recordings  on  VOX/Turruibout , 
CRl,  Centaur  Records.  Former  faculty  oj  the  Pre- 
College  Division  of  The  }uilliard  School,  Eastman 
School  of  Music ,  Oakwood  College ,  Wesleyan 
University,  Mt.  Holyoke  College.  Also  faculty  and 
director  of  performance  and  chamber  music  studies 
at  MIT. 

Patricia  Truscello 
Liberal  Arts 

Patricia  Truscello  has  taught  English  as  a  Sec- 
ond Language  at  the  English  Language  Center 
in  Boston,  Harvard  University,  Boston  Univer- 
sity, and  the  University  of  Massachusetts,  as 
well  as  at  the  Kokura  English  School  in 
Kitakyushu,  Japan.  A  published  photographer, 
she  has  had  solo  and  group  exhibitions  ot  her 
work. 

B.S. ,  State  Unii.'ersit>  of  New  York;  M.A. ,  New 
England  School  of  Photography;  M.A.,  University 
of  Massachusetts . 

John  Tyson 

Historical  Perforrruiru:e,  Recorder 

John  Tyson  has  appeared  as  concerto  soloist  and 
recitalist  in  the  U.S.,  Europe,  and  South 
America.  Winner  of  the  1975  Erwin  Bodky 
Competition,  he  has  appeared  with  the  Boston 
Classical  Orchestra,  Banchetto  Musicale,  the 
Boston  Camerata,  and  L'Ensemble  Orchestral 
de  Paris.  Tyson  is  a  member  oi  Renaissonics  and 
has  recorded  with  the  Handel  &.  Haydn  Society- 
under  Christopher  Hogwood.  He  is  music 
director  of  the  Court  Dance  Company  of  New 
York  and  he  has  directed  numert)us  workshops 


in  the  U.S.,  France,  and  Italy.  He  recently 
released  a  solo  CD  of  baroque  and  contempo- 
rary music  for  recorder  and  strings. 

B.M.,  East  Carolina  Un/i'ersit\.  Recorder  u'it/i 
Frans  BrUggen.  Recordings  on  Harmonia  Mundi, 
Sine  Qua  Non,  Titanic,  Ventadom.  Also  current 
faculty  of  Northeastern  University. 

Guy  Urban 
Secondary  Piano 

M.M. ,  NEC.  Studies  with  Victor  Rosenbaum  and 
Patricia  Zander.  Solo ,  chamber,  and  concerto 
performances  throughout  New  Englami.  Faculty-of 
Wellesley  and  Wheaton  colleges. 

Ed  Uribe 
Percussion 

Percussionist  and  drummer  Ed  Uribe  performs 
at  major  festivals  and  venues  throughout  the 
world  with  Ray  Barretto,  Paquito  D'Rivera, 
Michel  Camilo,  Gary  Burton,  Andy  Narrell, 
Claudio  Roditi,  the  Boston  Musica  Viva, 
George  Coleman,  Randy  Brecker,  David 
Freidman,  the  Toshiko  Akiyoshi-Lew  Tabakin 
Big  Band,  the  Portland  Symphony,  Lionel 
Hampton,  Donald  Byrd,  Dave  Samuels,  Tania 
Maria,  and  others.  As  an  artist  endorser/clini- 
cian and  consultant  for  KAT,  Opcode  Systems, 
Pearl  Drums,  Afro  Percussion,  Zildjian  Cym- 
bals, and  Vic  Firth,  Uribe  performs  educational 
clinics  and  workshops  at  universities,  trade 
shows,  music  retailers,  and  various  organizations 
worldwide.  He  is  also  author  and  producer  of 
The  Essence  of  Brazilian  Percussion  and  Drum  Set 
instructional  text  and  CD  recording,  Tlie 
Essence  of  Afro-Cuban  Percussion  and  Drum  Set 
and  The  Drummers  Power  Package  instructional 
text  with  CD  recording  as  well  as  two  instruc- 
tional videos:  The  Essence  of  Brazilian  Percussion 
and  Drum  Set  and  The  Essence  of  Afro-Cuban 
Percussion  and  Drum  Set. 

B.M.,  Berklee  College  of  Music;  A.  A.,  City 
College  of  San  Francisco.  Faculty  of  Berklee 
College  of  Music. 

Masuko  Ushioda 
Violin 

Masuko  Ushioda  has  performed  with  major 
orchestras  throughout  the  world  and  has  ap- 
peared at  the  Marlboro  and  Spoleto  festivals. 
She  was  the  first  pri:e  winner  of  the  1956 
Mainichi  competition  of  Tokyo  and  the 
Tchaikovsky  Competition  in  1966.  She  was  also 
a  pri:e  winner  of  the  Queen  Elisabeth  Interna- 
tional Music  Competition  in  1963. 

Graduate  of  Toho  Galcuen  School  of  Music, 
Tokyo.  Studies  with  Joseph  Szigeti  in  Switzerland, 
Mikail  Weiman  at  Leningrad  Conservatory,  Anna 
Ono  in  Japan.  Recordings  for  Angel,  Toshiba, 
Melodiya. 


Irma  Vallecillo 
Accompaniment 

Pianist  Irma  Vallecillo  has  appeared  in 
concert  with  some  of  the  most  distinguished 
artists  of  this  century,  including  Richard 
Stoltzman,  Julius  Baker,  Benny  Goodman, 
David  Shiffrin,  Nathaniel  Rosen,  Bethany 
Beardslee,  and  Benita  Valente.  She  has 
performed  across  the  U.S.,  Europe,  and 
Japan  at  such  halls  and  festivals  as  Carnegie 
Hall,  the  Kennedy  Center,  Ravinia  Festival, 
Hollywood  Bowl,  Casals  Festival,  Chamber 
Music  Society  of  Lincoln  Center,  Chamber 
Music  Northwest,  Schleswig-Holstein 
Festival,  and  the  Aspen  Music  Festival.  She 
has  appeared  as  soloist  with  the  Vienna 
Philharmonic,  Los  Angeles  Philharmonic, 
the  Louisville  Orchestra,  the  Utah  Sym- 
phony, and  the  Casals  Festival  Orchestra, 
among  others.  ValleciUo's  extensive  reper- 
toire spans  every  style  from  baroque  to 
contemporary.  She  has  premiered  more  than 
30  works. 

B.S.,  The  juilliard  School;  M.M.,  University 
of  Southern  CaUfomia.  Studies  with  Adele 
Marcus ,  Angelica  von  Sauer,  ]oanrui 
Graudan.  Recordings  on  RCA,  Louisville 
Orchestra,  Moss  Music,  Delos,  Desmar, 
Orion,  Laurel,  Avanti,  Albany  Records. 
Former  faculty  of  UCLA,  Aspen  Music 
Festival,  Vassar  College .  Also  faculty  ofHartt 
School  of  Music,  piano  pro-am  director  and 
vocal  program  co-director  of  the  Pacific  Music 
Festival  in  Sapporo,  Japan. 

Angela  Vanstory 

Opera,  Vocal  Coaching,  Diction 

Angela  Vanstory  has  collaborated  in  recitals 
with  many  New  England  singers  at  the 
Gardner  Museum,  Fogg  Art  Museum, 
Brandeis  University,  French  Library,  and 
Jordan  Hall  at  NEC.  She  has  been  assistant 
conductor  at  Central  City  Opera  in  Colo- 
rado and  at  Wolf  Trap  Opera  in  Vienna,  Va. 
Currently,  she  is  accompanist  for  Boston's 
Handel  &.  Haydn  Society. 

B.A.,  L.enoir-R/i;yne  College;  M.M.  with 
honors,  NEC.  Studies  at  Tanglewood  Music 
Center.  Former  accompanist  for  Opera 
Company  of  Boston,  Opera  New  England,  ami 
Children's  Opera  Program;  former  coachi 
accompanist,  Boston  University  Opera 
Theatre. 

Valeria  Vilker-Kuchment* 

Violin 

Valeria  Vilker-Kuchment  is  a  member  of  the 
BSO.  She  has  appeared  as  recitalist,  soloist, 
and  chamber  musician  throughout  the  U.S., 
Russia,  Poland,  Germany,  and  Czechoslova- 
kia. She  has  won  prizes  in  several  major 
competitions,  including  the  International 
Violin  Competition  at  Prague  and  the 
International  Chamber  Music  Competition 


at  Munich  (first  prize).  Vilker-Kuchment  was 
concertmistress  of  the  Boston  Philharmonic, 
the  Harvard  Chamber  Orchestra,  and 
SinfoNova. 

Studies  at  Gnesiny  School  of  Music,  Gnesiny 
Academy  of  Music,  Moscow  Tchaikovsky 
Conservatory  of  Music.  Violin  with  Yuri 
Yankelevich.  Recordings  on  Melodiya,  USSR,  arui 
Sine  Qua  Non  Records .  Former  faculty  of 
Tchaikovsky  Conservatory.  Also  faculty  ofLongy 
School  of  Music  and  the  Tanglewood  Music  Center. 

Lev  Vlassenko 
Piano 

International  concert  pianist  Lev  Vlassenko  was 
the  1956  first  prize  winner  of  the  Liszt  Memorial 
Competition  in  Budapest  and  second  prize 
winner  in  the  1958  Tchaikovsky  Competition. 
As  a  professor  and  chair  of  the  piano  depart- 
ment of  Moscow  State  Conservatory,  he  has 
given  master  classes  throughout  the  U.S.  and 
Europe.  Many  of  his  students  have  been  prize 
winners  of  international  competitions. 
Vlassenko  has  made  many  concert  tours  in 
Europe,  America,  and  Japan,  and  has  been  a 
jury  member  of  some  of  the  leading  interna- 
tional piano  competitions,  including  Leeds, 
Chopin,  Tchaikovsky,  Lisbon,  Montreal,  Tokyo, 
Sydney,  Zurich,  Budapest,  and  Madrid.  Cur- 
rently he  is  president  of  the  Association  of 
Tchaikovsky  Competition  Stars.  In  1991,  he 
was  given  the  honorary  title  People's  Artist  of 
the  USSR. 

Studies  and  post-graduate  work  at  Moscow  State 
Conservatory.  Studies  with  Flier. 

Jay  Wadenpfuhl* 
Horn 

Jay  Wadenpfuhl  joined  the  BSO  in  1981.  He 
has  been  a  professional  horn  player  since  age 
15,  when  he  was  with  the  Beaumont  Symphony 
Orchestra  and  the  Beaumont  Civic  Opera.  He 
has  been  a  member  of  the  U.S.  Army  Band,  the 
Florida  Philharmonic,  the  Fort  Worth  Sym- 
phony, and  the  National  Symphony  Orchestra. 
Wadenpfuhl  composes  works  for  horn  and  has 
been  a  composer/lyricist  of  popular  and  jazz 
songs.  He  recorded  two  albums  with  the  NFB 
Horn  Quartet,  one  in  memory  of  John  Barrows, 
which  includes  his  composition,  Tectonica,  for 
eight  horns  and  percussion,  and  one  with  horn 
player  Barry  Tuckwell,  which  includes  Gunther 
SchuUer's  Five  Pieces  for  Five  Horns.  He  has 
toured  Japan  with  the  Michel  LeGrand  Jazz 
Orchestra  and  has  toured  and  recorded  with 
Chuck  Mangione  since  1977,  appearing  on  Live 
at  the  Hollywood  Bowl  and  Tarantella.  In  1989  he 
performed  the  world  premiere  of  McKinley's 
Huntington  Horn  Concerto  with  John  Willi.ims 
and  the  Boston  Pops. 

B.M.,  M.M.,  University  of  Wisconsin  at 
Madison;  doctoral  studies  at  North  Texas  State 
University.  Stitdies  with  ]ohn  BaiTou  s,  Philip 
Farkas.  Recordings  on  Crystal  Records.  Also 
faculty  of  Boston  University. 


Keisuke  Wakao* 
Oboe,  Chamber  Music 

Keisuke  Wakao  is  assistant  principal  oboe  with 
the  BSO.  He  has  been  principal  oboe  with  the 
New  World  Symphony  and  sub-stitute  oboe 
with  the  New  York  Philharmonic.  He  was 
soloist  with  the  Tokyo  Symphony  Orchestra 
with  Joseph  Robinson  under  Kazuyoshi 
Akiyama  and  chamber  soloist  with  the  New 
Japan  Philharmonic  under  Seiji  Ozawa.  In 
1990,  he  performed  the  Mozart  Oboe  Concerto 
under  Michael  Tilson  Thomas  in  Europe. 
Wakao  was  a  finalist  in  the  Lucarelli  Interna- 
tional Oboe  Competition. 

Dip. ,  Manliattan  School  of  Mitsic.  Otioe  with 
Joseph  Robinson.  Studies  with  Alfred  Genovese, 
Ralph  Gomherg  at  the  Tanglewood  Music  Center. 
Studies  with  John  Mack,  Peter  BouTnan,  and  Eric 
Barr.  Also  faculty  of  the  Manhattan  School  of 
Music  and  Keisuke  Wakao  Ohoe  Camp,  Tokyo. 

Patricia  Maria  Weinmann 
Opera  Workshop 

Patricia  Maria  Weinmann  was  producer/director 
of  the  critically  acclaimed  New  England  pre- 
miere of  Peter  Maxwell  Davies  Cinderella.  An 
active  free-lance  director  and  assistant  director, 
she  has  worked  for  Central  City'  Opera,  Boston 
Lyric  Opera,  Ash  Lawn-Highland  Opera  Festi- 
val, Mississippi  Opera,  Opera  North,  Friends  of 
Dr.  Bumey,  and  Brockton  Symphony.  She  is 
also  associate  director  of  The  Boston  Conser\'a- 
tory  Opera  Studio.  Weinmann  has  served  as 
education  director  for  Boston  Lyric  Opera  and  is 
an  education  consultant  for  Utah  Opera,  an  arts 
consultant  for  the  College  Board,  and  an  artist- 
in-residence  in  the  Boston  Public  Schools. 

B.M.,  SUNY at  Stony  Brook;  M.M.,  The  Boston 
Conservatory.  Also  faculty  of  The  Boston 
Conservatory. 

David  Wells 
Violoncello 

Cellist  David  Wells  has  performed  throughout 
the  U.S.  and  Europe  as  a  solo  artist  and  cham- 
ber musician.  He  has  presented  many  concerts 
ot  Bach  Solo  Suites  and  20th  centurs'  music.  A 
member  of  the  former  Manhattan  Trio,  he  has 
been  solo  cellist  with  the  American  Chamber 
Orchestra  and  the  Ptinceton  Symphony,  and 
has  toured  with  the  Hartt  String  Quartet,  the 
Columbia  Concert  Trio,  and  the  Hartt  Trio.  He 
is  founder  and  artistic  director  of  the  Yellow 
Bam  Music  Festival  and  School  in  Vermont,  as 
well  as  a  founding  member  and  a  leader  of  The 
Music  Workshop,  Connecticut. 

B.M.,  M.M.,  Manhattan  School  of  Music.  Cello 
with  Diran  Alexanian;  chamber  music  with  Lilian 
Fuc/is,  Rachmael  Weinstock.  Hugo  Konschdk. 
Recordings  on  CRI.  Opus  /.  Serenus.  Former 
faculty  of  Manhattan  School  of  Music,  Princeton 
Universiry,  Westminster  Choir  College,  W'indham 
College.  Alsofacidcy  ofHartt  School  of  Music. 
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Chester  W.  Williams 

Dean  Emeritus,  Special  Assistant  to  the 

President 

Chester  Williams  has  been  associated  with  the 
Consen-atory  since  1946,  when  he  joined  the 
theor\'  faculty.  In  1953,  he  was  appointed  dean, 
and  from  1962  to  1967  he  served  as  NEC's 
president.  He  was  again  dean  from  1967  to 
1976,  when  he  was  named  dean  emeritus  and 
director  of  summer  school,  a  post  he  held  until 
1978.  Williams  has  also  been  conductor  of  the 
Har\  ard  Musical  Association  Orchestra  since 
1953.  He  is  the  author  of  Indeed,  Music:  My 
Years  at  NEC. 

A.  B. ,  Oberlin  College;  A.M. ,  Harvard 
University;  hon.  D.Mus.,  NEC.  Pi  Kappa 
Lambda.  Former  faculty  of  Grinnell  CoUege, 
Cornell  College ,  Iowa. 

Lawrence  Wolfe* 
Double  Bass 

LawTence  Wolfe  is  assistant  principal  bass  of  the 
BSC  and  principal  bass  of  the  Boston  Pops.  He 
has  appeared  as  soloist  in  Carnegie  Recital  Hall 
and  Jordan  Hall  and  with  the  BSO  and  Boston 
Pops.  His  album,  Laurence  Wolfe,  Double  Bass, 
is  on  Titanic  Records.  He  has  conducted  Col- 
lage New  Music  and  is  music  director  of  the 
Boston  Radio  Orchestra. 

B.  M.,  NEC.  Studies  at  Tan^-wood  Music 
Center  ( 1 970  Albert  Spalding  Prize  recipient) . 
Double  bass  with  William  Curtis,  Leslie  Martin, 
Gary  Kan.  Abo  faculty  of  Boston  University. 

Reed  Woodhouse 
Opera  Workshop 

Reed  Woodhouse  has  been  music  director  of  the 
Peter  Harrower  Opera  Workshop  in  Atlanta 
and  the  opera  department  of  The  Boston  Con- 
servatory. He  has  also  been  head  of  the  appren- 
tice program  and  assistant  conductor  of  Des 
Moines  Metro  Opera  as  well  as  coach,  accompa- 
nist, and  assistant  chorusmaster  of  Glimmerglass 
Opera.  Woodhouse  consulted  for  the  National 
Endowment  for  the  Arts  on  opera  and  music 
theater  and  was  librettist  and  performer  with 
Brown  Bag  Opera. 

M.A.,  Oxford  University;  Ph.D.,  Boston  College. 
Former  facidty.  The  Boston  Conservatory ,  MIT. 


William  Wrzesien 

Chair,  Woodwinds;  Clarinet,  Chamber 

Music 

William  Wrzesien  is  principal  clarinet  of  the 
Boston  Ballet  Orchestta  and  the  Boston  Pops 
Esplanade  Orchestra.  A  charter  member  of 
Boston  Musica  Viva,  he  has  performed  as  a 
soloist  and  chamber  player  throughout  the  U.S. 
and  Europe  and  has  performed  in  the  Monad- 
nock,  Tanglewood,  Harvard,  and  Marlboro 
music  festivals. 

B.M. ,  M.M. ,  Arrist  Diploma.  NEC.  Clarinet 
with  Rosario  Ma;;eo.  RecorJings  on  De/os, 
Deutsche  Grammophon,  CRl,  Nonesuch,  Musical 
Heritage,  Northeastern.  Former  faculty  of 
University  of  D)well,  The  Boston  Conservatory. 
Also  faculty  of  NEC  Extension  Division. 

Daniel  Wyneken 
Opera 

Daniel  Wyneken  teaches  diction  at  The  Boston 
Conservator\-  and  for  NEC's  Extension  Divi- 
sion. He  is  music  director  ot  the  Extension 
Division  Opera  Studio,  a  free-lance  vocal  coach 
and  pianist,  assistant  conductor  at  Central  Cit^' 
Opera,  and  organist/choir  director  at  Bethlehem 
Lutheran  Church,  Roslindale.  Formerly  he  was 
director  of  management  and  personnal  and 
music  coordinator  at  the  Mass.  Council  on  the 
Arts  and  Humanities. 

B.M.  (with  honors),  Ccdifomia  State  University; 
M.M. ,  NEC.  Studies  with  Leonard  Shure  and 
Thomas  Gentry. 

Benjamin  Zander 
Chamber  Music 

Benjamin  Zander  is  the  founder  and  conductor 
of  the  Boston  Philharmonic  Orchestra  and 
conductor  of  the  NEC  Youth  Philhatmonic 
Orchestra.  He  also  regularly  conducts  the  NEC 
orchestras.  A  cellist,  he  has  performed  exten- 
sively in  Europe  and  received  grants  from  the 
Harkness  Foundation  and  the  International 
Society  for  Contemporary-  Music.  He  is  the 
artistic  director  of  the  NEC  at  Walnut  Hill 
School  for  the  Performing  Arts. 

B.A.,  with  highest  honors,  London  University; 
diplomas  from  Accademia  Chigiana,  Siena,  and 
Hochschule  fiir  Musik,  Koln.  Cello  with  Gaspar 
Cassado.  Regular  visiting  conductor  at  Sheperd 
School  of  Music  at  Rice  University,  Interlochen 
Arts  Academy. 


Patricia  Zander 
Piano,  Chamber  Music 

Pianist  Patricia  Zander  has  presented  recitals  of 
chamber  music  and  lieder  in  the  U.S.,  Europe, 
Japan,  and  Korea  and  has  recorded  with  cellist 
Yo-Yo  Ma.  She  has  done  coaching  fot  lieder  and 
opera  and  presented  piano  mastet  classes  in  the 
People's  Republic  of  China  and  Japan.  She  is 
also  the  coordinator  of  the  chamber  music 
program  of  the  Round  Top  Festival  of  Texas. 

A.  R.C.M.,  L.R.A.M.,  Royal  College  of  Music , 
London.  French  government  scholarship  for  study 
with  Vlado  Perlemuter  and  Nadia  Boulanger.  Piano 
with  Leonard  Shure.  Former  faculty  of  Harvard 
University. 

Gerald  Zaritzky 
Music  Theory 

Gerald  Zarit:ky  has  presented  lecture-demon- 
strations on  classical  and  contemporary 
Schenkerian  hearing  and  improvisation.  He  is 
active  in  the  New  England  Conference  of 
Music  TTieorists  and  is  studying  history  and 
methods  of  music  analysis. 

B.  S.,  MIT;  M.M.,  NEC.  Theory  with  Ernst 
Osier,  Robert  Cogan.  Woodrow  V^itson 
Foundarion  Fellowship.  Former  faculty  and  chair, 
NEC  Extension  Division  Music  Theory  Program. 
Former  acting  chair,  NEC  Graduate  Theoretical 
Studies  Department. 

Norman  M.E.  Zocher 
Improvisation  and  Jazz  Studies 

Ja::  guitatist  and  composet  Norman  Zocher  has 
performed  with  his  trio  in  clubs  both  in  Bos- 
ton— the  Willow  and  Ryles — and  in  Manhat- 
tan—  Brownie's  and  the  Undetground.  He  has 
also  played  with  the  Ja::  Composers  Alliance 
Orchestra  and  the  Jamaica  Plain  Symphony- 
Orchestra  and  recorded  with  the  Paul  Bley  Duo. 
He  perton-ned  the  world  premiere  of  Lifeline  by 
Muhal  Richard  Abrams  at  the  Banff  Center  for 
the  Arts.  Recently  he  recorded  the  score  for 
PBS  special  "No  Vote,  No  Voice"  and  for 
WCVB's  "To  Hull  and  Back." 

B.M. ,  M.M. ,  NEC.  Studies  at  Banff  Centre  for 
the  Arts  Jazz  Workshop.  Studies  with  Mick 
Goodrick,  Cecil  McBee,  Hankus  Netsky,  Dave 
Hoiiand,  Bob  Moses,  Paul  Ble\,  George  Garzone, 
Tom  McKinle\.  Facidty  of  Berklee  College  of 
Music,  Longy  School  of  Music.  Recordings  on 
Urban  Campfire  Records,  Another  World  Records, 
Wet  Orange  Records. 


*Ek)ston  Symphony  Orchestra  Member 
**Former  BSO  Member 


